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1) Trafalgar Galleries..., 1983, cited in “Exhibitions” above, no.6 %
i,

2) “1650. I1 di 12 ottobre. Dal Sig.re Lodovico Fermi da Piacenza si
& ricevuto ducatoni n.60 pler] la meza figura del David con la
testa di Golia gigante...” (Ghelfi and Mahon 1997, cited in “Bibli-
ography” above M),

3) Salerno 1988, cited in “Bibliography” above; D. Mahon, in Bolo-
gna 1991, cited in “Exhibitions” above £,

4) “Un Davide con la testa di Golia al sig. Lodovico Fermi
Piacentino” (Malvasia 1678, cited in “Bibliography” above %
Z)

5) “Un quadro alto braccia due, oncie due, e mezza, largo braccia
uno, oncie undici. Un Davide, che con la destra al petto tiene gli
occhi ravolti al cielo, porta nell’altra la fionda presso la testa del
gigante, che & posta sopra un sasso, del Guercino da Cento n. 502,”
Settima camera di Paolo Terzo di Tiziano (Bertini 1987, cited in
“Bibliography” above, p.429, n0.303 ),

6) “del Guercino. Altro quadro in cornice come sopra alto b.a 2 on.
2 largo b.a 1 on.10. Davide colla testa del gigante Golia” (Bertini
1987, cited in “Bibliography” above, p.293, no.39 ZH1),
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Spinosa, “Le collezioni farnesiane a Napoli: da raccolta di famig-
lia a Museo e Gallerie Nazionali di Capodimonte,” in Parma,
Naples and Munich 1995-96, cited in “Exhibitions” above, pp.80-
95 £,

“No.46. Guercino. David with the head of Goliath, in his finest
manner. It was also of the Parma collection and companion to the
celebrated picture of the Magdalen, by Guido” (Christie’s, Lon-
don, 1800, cited in “Provenance” above £Hd),

9) EHITHMIRB LU~V T 7Y TICE BRI T, 1649EDIEEL Titgkah
TW2bDThH%, Bologna 1991, cited in “Exhibitions” above, nos.
121, 122 &M,
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This work by Guercino and the Carlo Dolci Mater Dolorosa (P.
1998-2), also acquired during the last fiscal year, are the first two
Italian Baroque paintings to enter the National Museum of Western
Art collections.

This painting depicts the hero David from the Old Testament
Book of Samuel. In a battle between the Israelites and the
Philistines, the young David faces the giant Goliath with just a
slingshot as his weapon. A single stone to the giant’s forehead fells
Goliath, and David uses his opponent’s sword to sever his head
(1 Samuel 17). This painting shows the scene after the battle when
David turns to offer thanks to God in heaven.

This painting became known to scholars when it appeared on
display in a 1983 exhibition held at London’s Royal Academy.” The
painting then appeared in several recent exhibitions, including the
major Guercino show in 1990 and the Farnese collection show in
1995, in which the Guercino attribution has been accepted un-
animously and without question.

One reason for the frequent mention of this work in recent
Guercino literature lies in scholarly interest in its provenance.
Guercino’s studio account book includes the entry, loosely trans-
lated, “1650, 12 October. Received 60 ducats from Lodovico Fermi
of Piacenza for a half-length image of David holding the head of
Goliath.”? Major scholars such as Luigi Salerno and Denis Mahon
have concluded that the NMWA work is identical with that men-
tioned in this entry3) The account book’s entry obviously corres-
ponds to a passage in Malvasia’s Felsina Pittrice which records “a
David with head of Goliath for Lodovico Fermi.”¥ Nothing else is
known about the person named Lodovico Fermi, except that he had
commissioned a “half-length St. Jerome” from Guercino in 1632.

Then, an inventory compiled ca. 1680 of the Farnese family
collection in the Palazzo del Giardino, Parma, notes a painting that
was “Two braccia and 2.5 oncie tall and one braccia and eleven
oncie wide.” [approx. 120 X 104cm.] The painting is described as
“David with right hand at his chest and eyes raised to heaven.
He holds a slingshot in his left hand, while the head of the giant
Goliath is placed on a rock nearby. By Guercino da Cento.”® The
size and composition noted in this description are in almost
complete accord with those of the NMWA work (except that the
NMWA shows David’s left hand grasping Goliath’s hair). The same
painting was listed again in the 1734 inventory of the Palazzo
Ducale, Parma.® It is clear that this painting, along with the other
art works in the Farnese collection, was moved to Naples that same
year.”) The Guercino David does not appear in later inventories,
and presumably it was removed from the collection during the
French occupation at the end of the 18th century. The next mention
of the painting is in the 1800 Christie’s sale catalogue of the proper-
ties of John Udney, the British consul to Livorno: “No.46. Guercino.
David with the head of Goliath, in his finest manner. It was also
in the Parma collection and companion to the celebrated picture
of the Magdalen, by Guido”®

According to the above reconstruction of the painting’s prove-
nance, the NMWA David may safely be dated to 1650. Certainly,
while no definitive proof is provided to identify the NMWA painting
with that Lodovico Fermi purchased directly from the artist, there
are no other late period Guercino images of David recorded in the
early literature. Also, given that Piancenza was a part of the Duchy
of Parma at that time, we may suppose that Fermi’s paintings were
somehow absorbed into the Farnese collection. On a stylistic basis,
a date of 1650 seems appropriate for this work. The style of this
painting can be reasonably compared to that of Guercino works
firmly dated to ca. 1649-50, for example, the 1649 Joseph and the
Wife of Potiphar and the Amnon and Tammar in the National Gallery,
Washington.?)

The composition of the NMWA David also appears in two other
versions, including one in the Florence Soprintendenza attributed
to the hand of Guercino’s pupil, Benedetto Gennari.

(Michiaki Koshikawa)
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Notes

1) Trafalgar Galleries..., 1983, cited in “Exhibitions” above, no.6.

2) “1650. 11 di 12 ottobre. Dal Sig.re Lodovico Fermi da Piacenza si & ricevuto
ducatoni n.60 pler] la meza figura del David con la testa di Golia
gigante..” (Ghelfi and Mahon 1997, cited in “Bibliography” above.)

3) Salerno 1988, cited in “Bibliography” above; D. Mahon, in Bologna 1991,
cited in “Exhibitions” above.

4) “Un Davide con la testa di Golia al sig. Lodovico Fermi Piacentino”
(Malvasia 1678, cited in “Bibliography” above).

5) “Un quadro alto braccia due, oncie due, e mezza, largo braccia uno, oncie
undici. Un Davide, che con la destra al petto tiene gli occhi ravolti al cielo,
porta nell’altra la fionda presso la testa del gigante, che € posta sopra un
sasso, del Guercino da Cento n. 502" (Settima camera di Paolo Terzo di
Tiziano) (Bertini 1987, cited in “Bibliography” above, p.429, no.303).

6) “del Guercino. Altro quadro in cornice come sopra alto b.a 2 on. 2 largo
b.a 1 on. 10. Davide colla testa del gigante Golia” (Bertini 1987, cited in
“Bibliography” above, p.293, no.39).

7) For the history of the Farnese collection in the 18th century, see, N.
Spinosa, “Le collezioni farnesiane a Napoli: da raccolta di famiglia a
Museo e Gallerie Nazionali di Capodimonte,” in Parma, Naples and
Munich 1995-96, cited in “Exhibitions” above, pp.80-95.

8) Christie’s, London, 1800, cited in “Provenance” above.

9) Both paintings are noted in the Guercino account book and in the
Malvasia biography as works of 1649. See Bologna 1991, cited in “Exhibi-
tions” above, nos.121, 122.



