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Foreword

This Annual Bulletin No.32 covers the fiscal year 1997. Reports on exhibitions, new acquisitions,
restoration of artworks, surveys, and other activities which took place between 1 April 1997 and 31
March 1998 are provided together with relevant references.

During this fiscal year, the construction of a new exhibition gallery in the basement of the court-
yard and the isolation work to make the main building, which is already almost forty years old,
earthquake-proof reached the final stage. Although we were obliged to close the museum for another
year, fortunately, the construction work was finished as scheduled within this fiscal year. In applying the
isolation system to the main building, experts were consulted and numerous committee meetings were
held to discuss how to isolate the building designed by Le Corbusier without ruining its architectural
and historical significance. As a result, we decided to choose a retrofit method, in which an aseismatic
device would be incorporated in the underground foundation without doing anything to the building
itself. This was the first case for this method to be applied in Japan. Not only was it an epoch-making
attempt from the point of view of architectural technique but it was also focused on by many people as a
new potential in the preservation and application of historically significant buildings. The new gallery
in the courtyard was designed to supplement exhibition galleries, storage space, restoration room, and
other necessary facilities within the existing limited site. The completion of this new gallery enables us
to simultaneously hold a permanent exhibition of our own collection and a special exhibition, which
should prove a significant improvement in carrying out various projects. In the fiscal year 1998, the
permanent exhibition will be resumed in the main building and the new wing (completed in 1997).
Once work on the interior has been finished and the required period for the building to dry off termi-
nates, from autumn 1998, special exhibitions have been held in the new gallery. The Gates of Hell by
Rodin and other sculptures temporarily removed from the courtyard will gradually be reinstalled once
any necessary restoration and aseismatic reinforcement have been applied.

Although the museum was closed to the public, museum activities did not cease to function. While
we were unable to use our own exhibition space, thanks to the cooperation of other museums, we were
able to hold three special exhibitions; Resonating Love and Life: European Art from The National
Museum of Western Art, Tokyo at The Niigata Prefectural Museum of Modern Art, Expressiveness
of Materials at The National Museum of Art, Osaka, and Every Picture Tells a Story (Exhibition for
Children) at The Tokyo National Museum. As was the case during the fiscal year 1996, although the
joint exhibitions with other museums were a substitute due to the closure of our own museum, they
resulted in enabling us to hold exhibitions with a new viewpoint and broadened the range of our
activities. If there are appropriate opportunities, we would certainly like to consider further possibilities
of this type in the future.

The major new acquisition this year is Still Life with a Carafe, Flowers and Fruit by Henri Fantin-
Latour. Fantin-Latour played a key role in the French art world of the late 19" century and we already
own The Temptation of St. Anthony. As we were lacking a still life, which is a major category in Fantin-
Latour's ceuvre, we are delighted that this acquisition is not only supplementary to our collection but
a masterwork of exquisite quality. Mme. Francoise Cachin very kindly donated a drawing by Signac
based on an oil painting in our collection, The Port of Saint-Tropez. We wish to take this opportunity to
express our sincere thanks to her. Details of other acquisitions, restoration work, and research carried
oul by the curators are given herein.

March 1999 Shuiji Takashina

Director, The National Museun of Western Ant, Tokyo
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New Acquisitions
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Henri Fantin-Latour (Grenoble 1836—Buré 1904)
Still Life with a Carafe, Flowers and Fruit
1865

oil on canvas

59.1%51.5cm

Signed and dated upper left; H.Fantin. 1865

P.1997-1

Provenance:
Esnaut-Pelterie

Bibliography:

Madame Fantin-Latour, Calalogwe de U'Oenvee Complel de Fantin-Latonr,
Paris, 1911, No.280bis.

P.de Roux, Fanlin-Latonr, Figires el Flewrs, Paris, 1995, p.18.

1.). Leveque, Henri Fantin-Latour, un peintre intimiste, 1836-19%4, Paris,
1996, p.11.
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Subject-wise, the majority of pictures by Fantin-Latour can be divid-
ed into three categories; portraits, still lifes, and allegorical com-
positions. A work which was acquired this year is a representative
example of his still lifes, which appear to be most numerous among
the three categories.

This painting is dated 1865 and is an early example of the still
lifes which Fantin-Latour continued to paint throughout his life.
The period from 1861, the year Fantin-Latour made his debut at the
Salon, to 1870, the year the Franco-Prussian War broke out, was a
time when he was rapidly establishing his own style. Having studied
(1851-1854) under Lecoq de Boisbaudran, he continuously practised
copying master works at the Louvre, and associated with Realists
such as Courbet, Bonvin, Manet, and Legros. It was also a period



when his best friend, the American artist Whistler, encouraged
him to go to England (1859, 1861, 1864). In London, several families
among the upper bourgeois such as the Greek lonides became his
customers.

The canvas is more or less square and fairly large for this type
of still life. The table is covered with a tablecloth, on which several
objects are placed, The painting is composed in a traditional method
frequently found in Dutch still lifes by Heda, Heem, or Willem
Kalf or works by 17"-18" century French artists such as Baugin,
Chardin, Roland de la Porte, and Louise Moillon. The combination
of a carafe of wine, flowers in a vase, peaches, and a melon (or
pumpkin?) was not an unprecedented composition. However, the
simple contrast between the dark brown space in the background
and the pure white tablecloth, the stylish contrast between the
white porcelain plate placed on top of a white tablecloth and the
white flowers, and the vivid contrast between the hard image of the
glass carafe, vase, and plate and the tactual image of the rustic
bunch of asters and other flowers, a cut melon, and peaches on a
basket are very modern.

Fantin-Latour painted a number of large still lifes around 1865
and several of them are similar in motif and composition. A repre-
sentative example is a work depicting a bunch of chrysanthemums,
a melon, basket, and grapes (F.277, 1865, 54 x 67 cm., W, Carter),
in which the composition is more experimental. Summer Flowers

and Fruit (Y.289, 73 x 59.7cm, Museum of Art, Treed), which was
painted the following year, portrays a peeled tangerine and in-
corporates a stronger sense of time, manifesting the results of
various attempts by the artist in still lifes during this period.

During the 1860s, many artists including comrades such as
Manet, Monet, and Renoir had a hand in still lifes. Manet’s works
are particularly relevant in many ways. Still Life with a Melon and
Peaches (1866, National Gallery of Art, Washington, D.C.) is an
interesting example for comparison as regards the subject consist-
ing of similar summer fruit, the composition, and the colouring.

This painting is in good condition as it belonged to the Esnaut-
Pelterie Family, who were renowned as collectors of Delacroix,
Daumier, and Courbet, from the 19" century and was hardly ever
shown at exhibitions. The canvas is a finely woven type which
Fantin-Latour often used and appears to have been relined in the
mid-20" century.

There are very few works by Fantin-Latour in Japanese mu-
seums and the few known examples are minor works. The National
Museum of Western Art currently owns The Temptation of St.
Anthony, which came from the Matsukata Collection and is a later
work depicting an allegorical subject. Bearing in mind the fact that
seven works including still lifes by Fantin-Latour are known to have
existed in the ex-Matsukata Collection, the purchase of this painting
would appear highly appropriate. (Akiya Takahashi)
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Resonating Love and Life: European Art from
The National Museum of Western Art, Tokyo
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Duration: 12 April— 18 May, 1997
Organizers: The Niigata Prefectural Museum of Modern Art, Nagaoka/
The National Museum of Western Art, Tokyo/The Western Art Foundation
Venue: The Niigata Prefectural Museum of Modern Art, Nagaoka
Number of Visitors: 13,233
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During 1996 and 1997, while The National Museum of Western Art
was closed due to the construction of a new wing, there were four
loan exhibitions held in conjunction with other institutions. This
exhibition was one such event and consisted of 149 works mainly
from The National Museum of Western Art collection with addi-
tional exhibits from The Niigata Prefectural Museum of Modern Art
collection.

Emphasis was placed on prints, the breakdown being 23 paint-
ings, 10 sculptures, 8 drawings, and 108 prints. This was the result
of adjustments made in effort not to have any works overlapping
in the four major loans over the two-year period. More than half of
the paintings included in this exhibition were old masters. Conse-
quently, it proved a fine occasion to introduce a relatively unknown
aspect of The National Museum of Western Art, which tends to be
reputed for the modern French paintings from the Matsukata Col-
lection.

Inevitably, in holding an exhibition of this type, it is difficult to
unify the overall concept under a single theme. Although we could
not help it being a loose anthology of works from the 15 to early
20" century, there are two features to be mentioned. Firstly, ac-
cording to a proposal made by Ms. Masako Hiraishi, who took part
in the planning on the Niigata side, as indicated by the title of the
exhibition, we tried to select works manifesting the drama of life
and emotion of mankind. That is why there are numerous subjects
regarding love, motherhood, prayer, agony, combat, and death
included.

Secondly, the 90 prints from The National Museum of Western
Art comprise the best selection of its current holdings, including
the most important items such as The Battle of the Sea Gods by
Mantegna, Adam and Eve by Diirer, and The Hundred Guilder Print
by Rembrandt. With additional prints from The Niigata Prefectural
Museum of Modern Art collection such as a recent acquisition,
Bird5-Eye View of Venice by Jacopo de' Barbari, and The Apo-
calypse series by Direr, the print section of this exhibition became
extremely rich in content. This section was substantial enough to
form an exhibition of its own surveying the history of Western prints
fromthe 15" to early 20'™ century.

The difference in lighting conditions for paintings/sculptures
and prints/drawings posed a very difficult question in setting up the
exhibition. Thanks to Ms. Hiraishi's endeavours, the problems were

1
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solved enabling the viewers to follow a natural and chronologically
logical route in the galleries. As there were so many works included
in the exhibition, writing and editing entries for the catalogue re-
quired rather hard work, which was supported enthusiastically by
Mr. Hiroshi Kirihara on the Niigata side. Thanks are also due to the
curators of The National Museum of Western Art, who wrote col-

umns on their respective fields of expertise.  (Michiaki Koshikawa)

|Cataloguel

Memories of The National Museum of Western Art/Seiro Maekawa

The Image of Life in Paintings/Masako Hiraishi

The Salon in the 19" Century and Rodin/Hiroshi Kirihara

The Print Collection in The National Museum of Western Art/Michiaki
Koshikawa

Print Techniques/ Akira Suzuki

Catalogue Entries: Masako Hiraishi, Hiroshi Kirihara, et al.

Columns: Kimio Kawaguchi, Koji Yukiyama, Chikashi Kitazaki, Akiya
Takahashi, Michiaki Koshikawa, Seiro Maekawa, Mikinosuke Tanabe, Akira
Kofuku.

Edited by Masako Hiraishi, Hiroshi Kirihara, Michiaki Koshikawa.
Produced by Bijutsu Shuppan Design Center.

* The catalogue is written in Japanese only.

Transportation: Yamato Transport, Co., Ltd.
Display: Yoshida Senden; Tokyo Studio
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Expressiveness of Materials
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Duration :17 April—22 June, 1997
Organizers; The National Museum of Art, Osaka/
The National Museum of Western Art, Tokyo
Venue: The National Museum of Art, Osaka
Number of Visiters: 13,951
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This exhibition was one of the joint exhibitions which took place
while The National Museum of Western Art was closed during the
fiscal year 1996-1997 due to the construction of a new basement
gallery. The planning met with difficulties from the very beginning.
The Western art collection from the Renaissance to the 20™" century
belonging to The National Museum of Western Art and the contem-
porary art collection regardless of whether a work is Oriental or
Western belonging to The National Museurn of Art, Osaka have very
little in common from the point of view of displaying the works
together according to an art historical chronology. The staff from
both museums (Masaharu Ono and Shin-ichiro Ozaki, The National
Museum of Art, Osaka /Akiya Takahashi and Masayuki Tanaka, The
National Museum of Western Art, Tokyo) gathered to find a con-
sistent theme and came up with the idea of “Expressiveness of
Materials”. We decided that it would be more realistic to present a
question common to the formative arts in general rather than taking
a historical point of view. The changes in expression according to
the material and technique are particularly interesting to compare
in the case of a single artist and it became possible for such com-
parison to function more effectively by supplementing works from
both museums.

In the case of Pascin (Girl in a Rose Chemise, The National



Museum of Art, Osaka and Girl in a Blue Chemise, The National
Museum of Western Art), we were unexpectedly able to juxtapose
two works identical in subject and composition but differing in
material and technique. As regards works by Cézanne, Picasso,
Miro, Dubuffet, and Sam Francis, elements such as the subject,
style, and date demonstrated interesting similarities. In that sense,
it was an exhibition that provided a chance to make numerous
discoveries that go unnoticed in permanent displays.

As a "travelling exhibition”, it cannot be denied that the essence
of the show tended to be a presentation of The National Museum of
Western Art Collection. However, such contradiction already exist-
ed from the planning stage. Due to regulations set in consideration
of the preservation of the works, once a work is loaned outside the
Museum, it cannot be loaned elsewhere for the next two years. If
we were to abide by the rule we ourselves had defined, it would be
impossible to hold a sequence of major exhibitions of the Museum
Collection. Yet, for various reasons, we had to hold these exhibi-
tions. As a result, we had no choice but to attempt a very difficult
lask of selecting works with as much respect as possible to this rule

although a few exceptions had to be made. Consequently, most
of the works that were included in the joint exhibition with The
National Museum of Modern Art, Tokyo, which took place earlier,
unfortunately could not be considered for selection and we were
also compelled to share the possibilities with the Niigata exhibition
which was being organized concurrently. Creating an exhibition
worth viewing requires a certain tour de force. Whether our efforts
to coordinate the tight schedules for the works proved a success
remains unknown. (Akiva Takahashi)

[Catalogue]

The Collection of The National Museum of Western Art, Tokyo—The Matsu-
kata Collection and Afterwards/ Akiya Takahashi

Edited and published by The National Museum of Western Art, Tokyo and
The National Museum of Art, Osaka.

Produced by Bijutsu Shuppan Design Center.

Transportation and Installation: Yamato Transport Co., Lid.

Display: Fushimi Kogei
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Various stories created in the long history of mankind have been
conveyed over the generations to the present by language, letters,
and, on occasions, by pictures, which have give a stronger impres-
sion. The theme of this exhibition was paintings depicting a par-
ticular story. Although varying in purpose, form, and date, ex-
amples were selected from the collections of both museums. Some
were executed for the altar in a chapel, others to be hung in the
dining room of a private residence in Paris, and yet others on
screens used to divide or decorate a room. We also endeavoured
lo present a variety of means of expression. For example, a picture
scroll illustrates a story in sequential order whereas a painting
dramatically captures the climax only. We aimed for the viewers
to be able to enjoy the diversity in expression and form, learn
the fun of comprehending a story by tracing the achievermnents,
miracles, or humour indicated in the picture, and, by introducing all
kinds of techniques and materials in painting, become interested
in painting.

Nine works were selected from the collection of The Tokyo
National Museum including Nirvana of Sakyamuni; Huike with His
Severed Arm [Replical; The Tale of Genyji, Chapter of Hana no En
(by Mitsuyoshi Tosa); Battles Between Genji and Heike Clans; Nar-
rative Picture Scroll of the Biography of the Priest Ippen [Replical;
and Narrative Picture Scroll of the Tale of Fukutomi [Replica]. The
five examples from The National Museum of Western Art were
Triptych: Rest on the Flight to Egypt (School of Patinir), Portrait of
a Young Man as David (Tintoretto), Spring [Daphnis and Chloé/
(Jean-Frangois Millet), Venus Visiting Vulcan’s Forge (David Teniers
the Elder), and Legend of St. Stephen (Mariotto di Nardo).

Set up in the gallery was an Information Tower, where cards
briefly explaining the story on which each picture was based were

handed out free of charge. There were also panels illustrating the
original circumstances under which each painting was placed or
used. A variety of both Japanese and Western painting materials
were on show and works made by elementary school students were
exhibited alongside. In the “Touching Corner”, there was a replica
of a picture scroll, which could be handled, together with notes
on how to hold and view a picture scroll.

Throughout the duration of the exhibition, gallery talks and
three kinds of sub-programmes were held. Talks for school children
were given upon reservation during July and a total 372 students
from 12 elementary and junior high schools participated. During
August, there were talks for children given in the morning and
afternoon on Wednesdays and Saturdays, which could be joined
without booking. The sub-programmes were “The History of My
Other Self”, in which the child could imagine a different version
of his or her life and paint it as an altarpiece; “The Adventures of
a Raindrop”, a project to create illustrations in scroll form; and
“Treasure Hunt", which was a quiz to identify works in the perma-
nent exhibition related to the special exhibition.

A similar exhibition was held in conjunction with The Tokyo
National Museum last year and both exhibitions proved meaningful
from the point of view of introducing the diversity of expression
and form in artworks. The explanatory sheets assembled at the
Information Tower and the samples of painting materials were
useful not only to children but also to the grown-ups in viewing the
works. Although the synopsis is an important element for an adult
in viewing a picture, understanding a long and complicated story is
time-consuming and unless it is an interesting story, it is not very
effective in deepening the child's interest and concentration in the
pictorial work. Particularly in the case of elementary school chil-
dren, this exhibition seemed a little too difficult. When dealing with
younger children, it may be more effective to focus on the story not
as the theme on which the picture is based but as an image that
derives from the picture.

Lastly, we wish to thank Takao Murano, Tetsuro Kono, and
Fumiko Goto for their overall cooperation over the past two years in
spite of our sudden request for their assistance. | enjoyed working
with them. (Yoko Terashima)

[Self-Study Guide]

Every Picture Tells a Story

Written and edited by The National Museum of Western Art/ Yoko Terashima
and Atsuko Sato (guest researcher); The Tokyo National Museum / Tetsuro
Kono and Fumiko Goto; Tokyo Metropolitan Art Teacher’s Society of Primary
Schools.

Produced by Frobel-kan Co., Ltd.

Transportation and Installation of Works: Nippon Express, Lid.

Display: Nomura Co., Lid.
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List of New Acquisitions
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Purchased Works

T AN e Ty F =T ey —IL | 1836-1904 |
HEER, 74 X Hhod 5i)
18654

W, bt A

59,1 x51.5em

Henri Fantin-Latour [1836-1904]
Still Life with a Carrafe, Flowers and
Fruit

1865

il on canvas

59.1%51.5em

P.1997-1

ssee New Acquisitions

Vi m ey TR AN T I —Y
11720~ 1778
MEHE(— 5D (4213540 £D67 4

Giovanni Battista Piranesi [1720-1778]
Views of Rome (67 from the series of
135)

G 1997-1~67

Provenance;

Helmut H. Rumbler, Frankfurt.

(INA—IHEET T T4 7 AFKDE)
17635

TouFwd, Tofb—rlio
57.8%75.5¢m (HE) /44.4 67.Tem (RR)

The Ponte Lucano, and the Tomb of
the Plautit

1763

Etching, engraving

57.8275.5cm (paper)/44.4 =67.7em (plate)
Focillon 773; Hind 68, 1/1V; Wilton-Ely 201,

G 1997-1

{7174 A, Ry i)
17639

Ty, Lo¥b—
57.8%75.5¢m (§E) /44.1 x57.8em (RK)

The So-Called Tempio delle Tosse,
near Tivoli

1763

Etching, engraving

n (paper)/44.1 <57 8cm (plate)

74; Hind 69, 1/1V; Wilton-Ely 202,

G.1997-2

{70 25— 2 H7E i O FR L 2 iR )
17634F

b UL el S Sl Py £

57.8 % 75.5em (#E) /41.2 x56cm (RR)

The So-Called Temple of Salus, On
the Road to Albano

1763

Etching, engraving

57.8x75.5em (paper)/41.2 x56em (plate)

Focillon 776; Hind 71, I/IV; Wilton-Ely 204,
G1997-3

ZO TRV A R No 31 ISR 53 AT, “ERRISEA S oo 1 AR i) PRI T
AL 2100, BEY, HMHEMMATE £ 5, IO OPIZAETE, Gk, DIdER%5,
The list follows the Annual Bulletin of the National Musewm of Western Art 1996-
1997 It contains all the works purchased or donated between April 1997 and March
1998, The number tailed to each item indicates the museum’s inventory number: P is for
paintings, G for prints and D for drawings.
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FYIAKDEL) 176648
1764t Tyf i, TS —rg s
T Ful, T l—rii 57.875.5cm () /44.2 X 69cm (M)
57.8%75.5em (40) /41.1 6 ] : s
S5O0 0.1 <6 Tom () The Baths of Caracalla Bird's-Eye
The Tombs Alttributed to Piso View
Licinius and the Cornelii on the Ezn.l;ﬁﬁ )

. tching, engraving
A‘:";’ ;;m Way 57.8X75.5cm (paper)/44.2X69cm (plate)
il ; Focillon 852; Hind 76, [/I1I; Wilton-Ely 209.
Etching, engraving G.1997-9

578> 75.5cm (paper)/41.1 X6lcm (plate)
Focillon 777; Hind 72, 1/11I; Wilton-Ely 205,

G.1997-4 =y = A LE
{h7h 7, PR —nOPED
1766FMT
LyFrdl, L=
{74 VO~ 7 F AHEDONE) 57.8:<75.5cm (€) /43 %65.2cm ()
1764 £ ot . 5 . .
e L ";}f(cffaﬁ“: f,}); Eammﬂa. Interior of
578 75.5em (HE) /47.4 %62 3cm () l “I F. entra &
ca. 1766
The So-Called Villa of Maccenas at Etching, engraving
Tivoli. Interior. With two figures in 2l 8 b Seiy Ipaper) Mspindcmintt)
. Focillon 851; Hind 77, ;Wi -Ely 210,
the (),berlmg r)f Wb Aveh aboie (j‘.ﬁ;fl'.;‘—“ln 31, Hind 77, I/IV; Wilton-Ely 210,
ca 1764
Etching, engraving
57.8%75.5cm (paper)/47.4 x62.3cm (plate)
Focillon 769; Hind 73, 1/IV; Wilton-Ely 206. (autrLAONE)
G.1997-5 1766 EL]
Ly F o, L=ty
H7.875.5cm (#0) /45.9%69.2cm (R)
GIEFRS 3L %77+ A5 A The Colosseum Interior
1764441 ik :
s 0 Stching, engraving
_T:_ £ ;‘/I_Q:‘ S 7 f'r,_/ff ; 57.8x75.5cm (paper)/45.9 X 69.2cm (plate)
57.8>75.5cm (#H0) /46.4 < T0em (hg) Focillon 760; Hind 78, 111/V; Wilton-Ely 211,
. S =" - G.1997-
The So-Called Temple of Minerva i
Medica
ca 1764 g NE————— ¥
Etching, engraving IRty T - 2392 dE, ALTOMRE)
57.8<75.5em (paper)/46.4xT0cm (plate) 17664
Focillon 778; Hind 74. I/IV; Wilton-Ely 207. ZyFnd, T —iy
(.1997-6 57.8%75.5¢m (HE) /42.3<60.5cm ()
The Entrance Door to Parl of the
- . Villa Called the “Sette Bassi” on the
(71 TV OMFRby & ol NS Road to Frascati
17645 -
ca. 1766
LyFy, L —tii ] Etching, engraving
57.8x75.5¢m (§) /46.4 <62.9cm () 57.8 % 75.5cm (paper)/42.3 x60.5cm (plate)
- iy - . - Focillon 781; Hind 79, 1/1V; Wilton-Ely 212,
The So-Called Tempio della Tosse, G1997-12 '
near Tivoli, Interior
1764
Etching, engraving Glifr s =0 7 Ol R
57.8x75.5cm (paper)/46.4 X62.9cm (plate) 1766 4F A

i oyl e ephd
(E;?}cl;:)l;..ll,rh']‘ Hind 70, II/V; Wilton-Ely 203. s

57.8 % 75.5¢m (H0) /10.5 <68 dem (fR)
The So-Called Grotto of FEgeria

= g ca.1766
{74 '?:f JORE) Etching, engraving
1766/675 57.8x75.5cm (paper)/40.5 <68.4cm (plate)
Ly, X L—r Y Focillon 782; Hind 80, 1/V; Wilton-Ely 213.
57.8 % 75.5¢m (H) /4742 70.2cm () G.1997-13
The Waterfall at Tivoli
1766/67 F S5 S0
Etching, engraving ( 7 "7";‘"{ A ai@)ﬂ;)
57.8%75.5cm (paper)/47.4X70.2cm (plate) 1765-69 1
Focillon 779; Hind 75, I/V; Wilton-Ely 208. TouFd, V=T
G.1997-8 57.8%75.5cm (#) /46.2x62.1cm (k&)
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The Tomb of the Plautii
ca.1765-69

Etching, engraving

57.8X%75.5¢cm (paper)/46.2x62.1cm (plate)
Focillon 783; Hind 83, I/ILI; Wilton-Ely 216.
G.1997-14

GEFR Sy A AP (B e 3 — /M
&), NEED

17674

TgFed, TS e—rii Y

57.8% 75.5em (#) /42.2 % 60.4cm (RR)

The So-Called Temple of Bacchus,
now the Church of S. Urban, Interior
1767

Etching, engraving

57.8%75.5cm (paper)/42.2x60.4cm (plate)
Focillon 752; Hind 81, 1/IV; Wilton-Ely 214.
(;.1997-15

{74 7Y, WiFR= 7+ 2AHONER)
17674

ToyFud, L=t

57.8%75.5¢m (H8) /42.5<60.4cm (i)

The So-Called Villa of Maecenas al
Tivoli. Inlerior

1767

Etching, engraving

H7.8x75.5cm (paper)/42.5%60.4cm (plate)
Faocillon 770; Hind 84, 1/111; Wilton-Ely 217,
(5.1997-16

{NFUT ZARE, AINESBBLOILR)
17685

ZoF ¥, LT V—fiy
57.8%75.5cm (#0) /47 % 61.5cm (RK)

Hadrian’s  Villa. Remains of the
Smaller Palace (Formerly Called the
Temple of Apollo)

1768

Etching, engraving

57.8x75.5cm (paper)/47x61.5cm (plate)

Focillon 771; Hind 85, II/1V; Wilton-Ely 218,
G.1997-17

T ADONER)
176841

TuFtf, Laod—viswd
57.875.5em (HE) /48 56cm (i)

The Pantheon. Interior

1768

Etching, engraving

H57.8x75.5cm (paper)/48 x56cm (plate)
Focillon 763; Hind 86, [1/1V; Wilton-Ely 219,
G1997-18

(g2 T ey a— L MR PNELD
1768

T, T p— il

578> 75.5em (HE) /43.6 X 68.7cm (Rk)

S. Marvia Maggiore. Interior

1768

Etching, engraving

57.8%75.5cm (paper)/43.6 x68.7cm (plate)
Focillon 728; Hind 87, II/IV; Wilton-Ely 220.
(:.1997-19

(Heafrr=ef T 7— /404
N

17685

Twfod, T TV—ris T

57.8> 75.5cm (#) /43.3 % 68cm (ki)

S. Giovanni in Laterano. Interior
1768

Etching, engraving

57.8%75.5cm (paper)/43.3 < 68cm (plate)
Focillon 726; Hind 88, I1/V; Wilton-Ely 221.
(. 1997-20

(A2 T2

17604

T F ey, XAV —dgr
S7.8x75.5cm (#F) /45.6 %58, 8cm (Ai)

The Canopus

1769

Etching, engraving

57.8x75.5cm (paper)/45.6 X58.8cm (plate)
Focillon 844; Hind 90, II/1V; Wilton-Ely 223.
G.1997-21

(2874, K—T1a0NH)
17694

Tufd, LS L=l ey
57.8<75.5cm (#E) /38.8 x53.5cm (RK)

The Pantheon. Interior of the Portico
1769

Etching, engraving

57.8x75.5cm (paper)/38.8x53.5cm (plate)
Focillon 762; Hind 82, I/11I; Wilton-Ely 215,
G.1997-22

(Tvrs—=i)

1769 5F

TyFud, ToIVv—r T

57.8 % 75.5cm (HE) /44.8 X T0em (RR)

The Villa Albani

1769

Etching, engraving

A7.8%75.5cm (paper)/44.8 x70cm (plate)
Focillon 853; Hind 89, I/111; Wilton-Ely 222,
(.1997-23

(37 OilfR~7 7V AFE)
17694

TyFwl, Lo b—iixy
57.8%75.50m (#1) /38.3 %53 6cm (k)

The So-Called Temple of Hercules at
Cori

1769

Etching, engraving

57.8%75.5cm (paper)/38.3 X53.6cm (plate)
Focillon 784; Hind 91, I1/IV; Wilton-Ely 224,
G.1997-24

(74 ) OFELILH)

1769

TyF, LS L=y

57.8 75.5cm (§8) /47.8 X 71 6cm (Fi)

The Small Walerfall and Rapids at
Tivoli

1769

Etching, engraving

57.8%75.5¢cm (paper)/47.8 %X T1.6em (plate)
Focillon 780; Hind 92, 1/1V; Wilton-Ely 225,
G.1997-25

(BT ZARE, Kishdi—n)
17704

ToyFd, TeFL—riey

57.8 % 75.5cm (#) /45.4 X 58em (k)

Hadrian's Villa. The Central Room
of the Larger Thermae

1770

Etching, engraving

57.8%75.5cm (paper)/45.4 X58cm (plate)

Focillon 785; Hind 93, 1/11I; Wilton-Ely 226.
(.1997-26

(R 7 RARE, WFRRTFL)

17704

ToF o, T Te— s
57.8%75.5cm (#£) /37.2265.7cm (M)
Hadrian’s Villa. The So-Called
Poecile

1770

Etching, engraving
57.8%75.5cm (paper)/37.2 x65.7cm (plate)

20

Focillon 824; Hind 94, I/IV; Wilton-Ely 227
G.1997-27

(N7 DT 50N I, 240D A ADEE)
17704

ToyFoed, T de—rlt
57.8XT5.5em (HE) /47.7 xT1em (i)

The Forum of Nerva with Two
Half-buried Corinthian Columns

1770

Etching, engraving

57.8x75.5cm (paper)/47.7 X 7lem

Focillon 750; Hind 95, [/TV; Wilton-Ely 228,
G.1997-28

(2 AM)

17713

LwFodf, rdf—fr
5T.8x75.5em (HE) /47871 5em (hk)

The Arch of Janus ( Janus Quadyi-
frons) with the Arch of the Money-
changers

1771

Etching, engraving

57.8%75.5cm (paper)/47.8 % 71.5cm (plate)
Focillon 825; Hind 96, 1/1V; Wilton-Ely 229,
(.1997-29

(I ARZ w71 ZAHUE"D
177155

LyFwd, L —ft i
57.8x75.5cm (#E) /47.8x70.9cm (Rk)

The Arch of Constantine

1771

Etching, engraving

57.8%75.5cm (paper)/47.8 x70.9cm (plate)
Focillon 757; Hind 97, 1/111; Wilton-Ely 230,
(G.1997-30

(T by AHUIREM)

17714

Tyl T —rfy
57.875.5¢m (#8) /47.5 % 70.8cm ()

The Arch of Titus with the Casino
Farnese on the Left

1771

Etching, engraving

57.8%75.5cm (paper)/47.5x70.8cm (plate)
Focillon 755; Hind 98, 1/IV; Wilton-Ely 231,
(;.1997-31

(T T30 AL AYUTEM )
17724

LyF o, L=

57.8x75.5cm (HE) /47.7 % 71.8cm (R)

The Arch of Septimius Severus
1772

Etching, engraving

H7.8x75.5cm (paper)/47.7 % 71.8¢cm (plate)
Focillon 754; Hind 99, I/IT1; Wilton-Ely 232,
G.19497-32

(74N Leaw—R A, BWHicaaL L e
Hie)

17724

LZyF i, Lo —rige

57.8x75.5cm (#8) /47.3 % 70.7cm (ki)

The Foruwm Romanwm, or Campo
Vaccino, with the Colossewm in the
Distance

1772

Etching, engraving

57.8%75.5cm (paper)/47.3<70.7cm (plate)
Facillon 748; Hind100, I/1V; Wilton-Ely233.
G.1997-33



(HreEx b KM, L EYIFENRD
7728

Frd, T —=As Y

57.8 % 75.5cm (HE) /46 = Thcm (Riz)

St. Peter's with Piazza and Colonnade
1772

Etching, engraving

5718 x75.5cm (paper)/46 < T0cm (plate)

Focillon 721; Hindl01, 1I/111; Wilton-Ely 234
(.1997-34

(V- b KRN )
17734

LaF i, T r—rlazrif
57.8%75.5cm (HE) /48.5 X 66.7cm (M)

St. Peter’s. Interior

1773

Etching, engraving

578 x75.5cm (paper)/48.5 x66.Tcm (plate)
Focillon 722; Hind102, I/11I; Wilton-Ely 235,
(.1997-35

{74V F—=VIEEO Ty A A7 —){%)
17735

ToaFe, L — Y

57.8 % 75.5cm () /47.5 % 70.8cm (hR)

The Piazza del Quirvinale, with the
Statues of the Horse-Tamers seen
from the Back

1773

Etching, engraving

57.8%75.5cm (paper)/47.5%70.8cm (plate)

Focillon 732; Hind103, I/IV; Wilton-Ely 236
(.1997-36

{FLe7g i)

177346

TyFud, LY =T
57.8%75.5cm (#E) /47.2%70.Tem (RR)

The Fontana di Trevi

1773

Etching, engraving

57.8x75.5¢m (paper)/47.2 x70.7cm (plate)
Focillon 734; Hind104, I[/11T; Wilton-Ely 237.
G.1997-37

{(TATAVDZATHD
17734
ToFod, TS e—r1vd

57.8%75.5cm (HE) /46.8 < 69.9¢cm (B
The Villa D'Este, Tivoli

1773

Etching, engraving

S5T.B275.5cem (paper)/46.8 X69.9cm (plate)
Focillon 826; Hind105, 1/11I; Wilton-Ely 238.
G.1997-38

(B AF B GAFR T AL T4 7L A
HlEE) )

17735

TyFed, To¥L—" T
57.8%75.5cm (H0) /47.3 % 70.5cm (k)

The Temple of the - Camenae (also
called Temple of Deus Rediculus)
1773

Etching, engraving

5T.8xT75.5cm (paper)/47.3 x70.5cm (plate)

Focillon 827; Hind106, I/1V; Wilton-Ely 239,
G.1997-39

{772 —EER)

17734

Ty, L=
57.8%75.5cm (#E) /41.6 X 65.4cm (BK)

The Palazzo Farnese
1773
Etching, engraving

578 75.5cm (paper)/41.6 x65.4cm (plate)
Focillon 828, Hind107, 1/111; Wilton-Ely 240,
G 1997-40

{F r FIES)

17734

IuF o, Lo —rts
ST.RXT5.5em (HE) /47 < 70.7em (Ri)

The Piazza Navona

1773
Etching, engraving
S5T.BXT5. 1 (paper) /47 < 70.7em (plate)

Focillon 733 Hind108, 1I/1V; Wilton-Ely 241,
(.1997-41

(- bwaL 22 pliE )

17744

ToyFo¥, Lo —ris

57.8 % 75.5cm (8#0) /47 = 70.5cm (BR)

The Temple of Saturn, with a Corner
of the Arch of Septimius Severus in
the Foreground

1774

Etching, engraving

ST.8X75.5cm (paper)/47x70.5cm (plate)

Focillon 82% Hind109, I/I11; Wilton-Ely 242,
G.1997-42

(H o 22, R T T3 A
27 AYUEEM])

17745

LoyFl, Lo —rii¥
57.8>75.5cm (HE) /47 % 70.5¢m ()

The Temple of Saturn, with the Arch
of Septimius Severus in ithe Back-
ground

1774

Etching, engraving

57.8x75.5cm (paper)/47 %X 70.5cm (plate)

Focillon 830; Hind110, [/111; Wilton-Ely 243,
(.1997-43

{#ERVAILES)

17744

TyFo i, LS —Sy

57.8 % 75.5em (§E) /44.5 % 69.2cm (AR)

The Piazza del Campidoglio

1774

Etching, engraving

7.8 75.5em (paper)/44.5<69.2cm (plate)
Focillon 746; Hind111, 1/111; Wilton-Ely 244,
(.1997-44

(AR 7 2 A, BT EFHOR—LH
)

17744

IyFed, LT b=ty
57.8x75.5cm(HE) /44 > 57.7cm (k)

Hadrian's Villa: The Apse of the
So-Called Hall of the Philosophers
1774

Etching, engraving

57.8>T75.5cm (paper)/44 x57.7cm (plate)

Focillon 831; Hind112, I/111; Wilton-Ely 245,
(G.1997-45

(AFUT ZASE, A7V M)A D)
17744

ToFud, L —rfi
57.8%75.5cm (#€) /45.2 < 64cm (ki)

Hadrian's Villa: Remains of the So-
Called Pretorio

1774

Etching, engraving

5T.8x75.5cm (paper)/45.2 x64cm (plate)

Focillon 832; Hind113, 1/11I; Wilton-Ely 246.
G.1997-46

21

(A AT ThRAE=R IR T4 ADIN
>UA)

177T43F

ToyF il LM —
H57.8x75.5em (H0) /49 71 4dem (RR)

The Basilica of Constantine and
Maxentins

1774

Etching, engraving

578 x75.5cm (paper)/49x71.4cm (plate)

Focillon 751; Hind114, 1/IV; Wilton-Ely 247,
G.1997-47

(TFAA IV T4 T RAWBY, ZVEF )L
MO HRE)

17744

LyFl, Ly —tiy

57.8%75.5cm (H0) /47 < 70.3cm (RR)

The Baths of Diocletian: Intevior of
Frigidarivm, South Wall

1774

Etching, engraving

578 75.5cm (paper)/47 % 70.3cm (plate)

Focillon 834; Hind115, I/111; Wilton-Ely 248,
(:.1997-48

{(TaA 2V T4 7 2 A0
17745

ToyFed, TeTe—"Y
57.875.5em (HE) /44 < 69cm (b))

The Baths of Diocletian, Showing the
Chureh of S. Maria degli Angeli and
the Piazza

1774

Etching, engraving

57.8x75.5cm (paper)/44 <69cm (plate)

Focillon 833; Hind116, 1/111 Wilton-Ely 249,
G.1997-49

(Hoedadfyr = 257 7— /0L
KMai)

17754

Tl LTV —"ty Y

57875 5cm (H0) /48.8 70, Tem (BE)

The Piazza and Basilica of S. Giovan-
ni in Laterano: With the Obelisk,
Palace, and Scala Santa

1775

Etching, engraving

S7.8x75.5cm (paper)/48.8 <70.7cm (plate)

Focillon 725 Hind117, I/IV; Wilton-Ely 250,
(:.1997-50

{(NFT4—/ D RIHELAOAGE)
17754

XyFr¥, Tudv—risw
57.8X75.5cm (#) /49.1 = 70.8cm (RK)

The Aqueduct of Nero Leading to the
Palatine. A Branch of the Aqua
Claudia

1775

Etching, engraving

57.8 % 75.5cm (paper)/49.1 x70.8cm (plate)
Focillon 850; Hind118, 1/1V; Wilton-Ely 251,
(;.1997-51

(FNFewwda— (77974 7 AED
")y

17758

ToyF Y, T e—F
57.875.5cm (HE) /48.7 < T0em (i)

The Porta Maggiore, Oviginally an
Archway of the Aqua Claudia and
the Anio Novus

1775

Etching, engraving

57.8%75.5cm (paper) /8.7 % 70cm (plate)



Focillon 839; Hind119, I/IIT, Wilton-Ely 252.
G.1997-52

(Y- B ho L0 B )
17754

IyFw¥, ="ty
ST.8%75.5em (HE) /47 6% Tlem (ki)

St. Peter’s, with Piazza and Colon-
nades, Bird's-Eve View

1775

Etching, engraving

57.8x75.5cm (paper)/47.6 % Tlem (plate)

Focillon 720; Hind120, [/I11; Wilton-Ely 253,

G 1997-53

(T4 U —F 5, AiSHIH o bo XA
W)

17755F

ZyFud, L=

H7.8 % 75.5cm (#8) /47.9 % 72.1cm (i)

The Isola Tiberina, with S. Bar-
tolomeo in the Foreground

1775

Etching, engraving

TR XT5.5em (paper)/47.9 %72 1cm (plate)
Focillon 836; Hind121, I/11I; Wilton-Ely 254.
G.1997-54

(HonTafrpr it s T7— /WA
Z7—F)

17754

ToyFl, X —=r Y

57.8%75.5cm (§8) /49.1 2 70.7cm ()

S. Giovanni in Laterano; Near View
of Main Fagcade

1775

Etching, engraving

7.8 < T5.5em (paper)/49.1 <70.7em (plate)
Focillon 724; Hind122, 1/TV; Wilton-Ely 255,

(. 1997-55

(b7 ¥ Z Rt LS )
1775

LwF, T —dg

7.8 75.5em (HE) /8.8 = T060m (Ri)

The Baths of Trajan (Erroncously
called  Baths of  Titus). Bird's-Eye
View

1775

Etching, engraving

3782 75.5em (paper)/48.8 X70.6cm (plate)

Foeillon 837; Hind123, 1/I11; Wilton-Ely 236,

G 1997-56

{r3z74 =04

17764

ToyFol, Lo —

TR =75.5cm (H0) /48.6 % 70, 3cm ()

engraving

aacm (paper)/48.6 = 70.43cm (plate)
Focillon 840; Hind124, [/111; Wilton-Ely 257,
G.1997-57

(7L, za7h-~2o<OHIT)
17765

T, T e—rf Y
57.8%75.5em (HE) /44.6 <67em (AR)

The Tiber at the Mouth of the Cloaca
Maxima with the Round Temple and
St. Maria in Cosmedin in the Back-
ground

1776

Etching, engraving

57.8=75.5cm (paper)/44.6 <67cm (plate)

Focillon 841; Hind125, I/111; Wilton-Ely 258,
G.1997-58

(2ot 20 RN

17764

X, X V—rlgr
57.8%75.5e¢m (#) /9.9 <T1.5cm (i)

The Colosseum. Bivd's-Eye View
1776

Etching, engraving

57.8x75.5cm (paper)/49.9 <71.5cm (plate)
Focillon 759; Hind126, 1/IV; Wilton-Ely 259.
(;.1997-59

(¥ XA

1776

Xopf-, XS —rit S
57.8%75.5¢m (H) /48 %69.1cm (fR)

The Baths of Trajan (Erroncously
called Baths of Titus)

1776

I-l‘l::hing. engraving

57.8%75.5cm (paper)/48>69.1cm (plate)
Focillon 838; Hind127, I/IV; Wilton-Ely 260,
(. 1997-60

(g F—=2BE(IHA M E 7 —=KR) )
17764

TaFwl, D=ty

57.8>75.5em (#E) /4 1.8 %66.9cm (ki)

The Palazzo Vidone (Formerly the
Palazzo Stoppiani)

1776

Etching, engraving

57.8x75.5cm (paper)/41.8 x66.9cm (plate)
Focillon 842; Hind128, I/111; Wilton-Ely 261.
(5.1997-61

(g TTNeT oy VG (HE
TAA IV T4 T R AP YR —) )
17765

TuFwl, L=
ST.A=75.5em (#8) /48.9%TL.5cm (M)

S. Mavria degli Angeli. Interior. For-
merly the Central Hall of the Baths
of Diocletian

1776

Etching, engraving

57.8%75,5cm (paper)/48.9 xT1.5cm (plate)

Focillon 835; Hind129,1/1V; Wilton-Ely 262.

(. 1997-62

(7wE 7 O ORI /2 % 7 D5
17764

XyFud, LA =l

7552 57.8cm (#8) /714 <47 Tem ()

The Tomb, Called La Conocchia on
the Via Appia near Capua

1776

Etching, engraving

75.5%57.8cm (paper)/71.4 <47.7cm (plate)
Focillon 843; Hind130, [/11; Wilton-Ely 263,
(.1997-63

{NFIT Z2A4E, A2 7 ADNER)
17635

S TS S s S P PR

578> 75.5cm (#0) /15,5 58.3cm (Rl

Hadrian’s Villa: The Canopus Inte-
rior

1763

Etching, engraving

ST.8XT5.5cm (paper)/45.5 %58.3cm (plate)

Focillon 845; Hind131, I/1V; Wilton-Ely 264,

G 1897 -64

(BT ZZAE, FEIRB
17764

TyF el L —r T

578 75.5cm (#0) /47.2x62cm (hk)

b
£

Hadrian's Villa: The Piezza d’'Oro
1776

Etching, engraving

7.8 75.5cm (paper)/47.2 x62cm (plate)
Focillon 846; Hind132, I/IV; Wilton-Ely 265,
(5.1997-65

(R T ZAHE, SFR~DAHIZA)
17774

LyFrtf, Lrb—riqd

57.8%75.5em (#1) /42.1%59.7em (R&)

Hadrian'’s  Villa: The So-Called
Heliocaminis

1777

Etching, engraving

57.8x75.5cm (paper)/12.1 x59.7cm (plate)
Focillon 847; Hind133, [/III; Wilton-Ely 266,
(5.1997-66

{FUT ZARE, NSO INfIEOR)
17774

TouFo, TS e—rgy
57.8%75.5cm (#HE) /44.1 X57.6cm (RR)
Hadrian’s Villa: Octagonal Room in
the Small Baths

1777

Etching, engraving

37.8x75.5cm (paper)/44.1 X537 6em (plate)
Focillon 848; Hind134, /I Wilton-Ely 267
G.1997-67

ZFHE
Donated Works

HME 7T =K I

Donation is made by Mme Frangoise Cachin

=l e =9 7] 1863-1935]
(H>=bumik)

1906

WOHLN T, <, B2

184 x22.2cm

R B A A e MR £ 00 A 2

Paul Signac [1863-1935]

The Port of Saint-Tropez

1906

Pen and brown ink over pencil on paper

18.4 x22.2cm

Signed in brown ink lower left: P Sigaac; in
scribed in pencil top right: 7/2; on the verso,
inscribed by the artist in pencil: Port oo Saint
Tropez.

.1997-1

Provenance:
Atelier of the artist; gift of Mme
Frangoise Cachin 1997,

Exhibition:
Galerie Vildrac, Paris [n.d.], no.i76.
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“Internationales Symposium zu Hans Holbein dem Jiin-
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“Holbein Colloquium,” The National Gallery, London, 1
Nov. 1997 (£#Z0)
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