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Henri Fantin-Latour (Grenoble 1836—Buré 1904)
Still Life with a Carafe, Flowers and Fruit
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Subject-wise, the majority of pictures by Fantin-Latour can be divid-
ed into three categories; portraits, still lifes, and allegorical com-
positions. A work which was acquired this year is a representative
example of his still lifes, which appear to be most numerous among
the three categories.

This painting is dated 1865 and is an early example of the still
lifes which Fantin-Latour continued to paint throughout his life.
The period from 1861, the year Fantin-Latour made his debut at the
Salon, to 1870, the year the Franco-Prussian War broke out, was a
time when he was rapidly establishing his own style. Having studied
(1851-1854) under Lecoq de Boisbaudran, he continuously practised
copying master works at the Louvre, and associated with Realists
such as Courbet, Bonvin, Manet, and Legros. It was also a period



when his best friend, the American artist Whistler, encouraged
him to go to England (1859, 1861, 1864). In London, several families
among the upper bourgeois such as the Greek lonides became his
customers.

The canvas is more or less square and fairly large for this type
of still life. The table is covered with a tablecloth, on which several
objects are placed. The painting is composed in a traditional method
frequently found in Dutch still lifes by Heda, Heem, or Willem
Kalf or works by 17t-18™ century French artists such as Baugin,
Chardin, Roland de la Porte, and Louise Moillon. The combination
of a carafe of wine, flowers in a vase, peaches, and a melon (or
pumpkin?) was not an unprecedented composition. However, the
simple contrast between the dark brown space in the background
and the pure white tablecloth, the stylish contrast between the
white porcelain plate placed on top of a white tablecloth and the
white flowers, and the vivid contrast between the hard image of the
glass carafe, vase, and plate and the tactual image of the rustic
bunch of asters and other flowers, a cut melon, and peaches on a
basket are very modern.

Fantin-Latour painted a number of large still lifes around 1865
and several of them are similar in motif and composition. A repre-
sentative example is a work depicting a bunch of chrysanthemums,
a melon, basket, and grapes (F.277, 1865, 54 X 67 cm., W. Carter),
in which the composition is more experimental. Summer Flowers

and Fruit (Y.289, 73 X 59.7 cm, Museum of Art, Treed), which was
painted the following year, portrays a peeled tangerine and in-
corporates a stronger sense of time, manifesting the results of
various attempts by the artist in still lifes during this period.

During the 1860s, many artists including comrades such as
Manet, Monet, and Renoir had a hand in still lifes. Manet’s works
are particularly relevant in many ways. Still Life with a Melon and
Peaches (1866, National Gallery of Art, Washington, D.C.) is an
interesting example for comparison as regards the subject consist-
ing of similar summer fruit, the composition, and the colouring.

This painting is in good condition as it belonged to the Esnaut-
Pelterie Family, who were renowned as collectors of Delacroix,
Daumier, and Courbet, from the 19" century and was hardly ever
shown at exhibitions. The canvas is a finely woven type which
Fantin-Latour often used and appears to have been relined in the
mid-20'" century.

There are very few works by Fantin-Latour in Japanese mu-
seums and the few known examples are minor works. The National
Museum of Western Art currently owns The Temptation of St.
Anthony, which came from the Matsukata Collection and is a later
work depicting an allegorical subject. Bearing in mind the fact that
seven works including still lifes by Fantin-Latour are known to have
existed in the ex-Matsukata Collection, the purchase of this painting
would appear highly appropriate. (Akiya Takahashi)



