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Every Picture Tells a Story (Exhibition for Children)
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Duration: 1 July—31 August, 1997

Organizers: The National Museum of Western Art, Tokyo/The Tokyo National Museum

Venue: The Tokyo National Museum
Number of Visitors: 98,236

[ZOBE 2, 1996~9TIC 2 CY EMTAE OFr st - SUE T B RENTHE S, 2335 % JUSE T 1
VIR L CHROEEN R e S R E b aichift s /2B H DR BEE TH 5. |

ROABORE RO TIELN I SESE YRR, SHEEL T
REDRED I, EI L TFEL THERDIN D72 T i, XTI
PN LS N D Z LT > TR A=Y b THE
TIRZONTE, ARESE, IOLLYREREM L THfin
NIARME 2T — < ET2RERTH 5, BoRfEmmiE, HE
DOENRAIZ I DI h NI b, 7 H DA DELED R4
2% 1Dz b0, HEORIETISie L Thiib
nrFcHir NI bORE, ZOHPY, BRE, HIIFFERbEE
EFbORMFEOIEIER O NSFEINL 72, &7, VIR ZIE
O > TIHF ISR DL IR BYI, 774 v I A0
ZRTVFy KB IARRE, 2ORBSEL Y77 T 74—
WOIOFEL Iz, KETE, ZHLLRIPIZEBOL RS ZSE
Lirefrligic, MRRCRES L BiR OESELAT, Hovida—
ET BREDIINTIZED, ZIhoWREis % Ft AN S 2 HH
THHW, E5IT, RN BT LR SHERERH RIS b b8 T
THIEckD, AR 2L AL THSS R HIFEL 72,
HUSENZ R O T 2 (Eih 513, BOIO Az o7z
LIRS, B &2 O o1 AT O EE 2 v 7o CRT 75 1
(BEA) ) CRrap 22 1 BEHEAS D) , i H R OF LIRIR O824 72
(IR PEER (FE50) ) CEOE S ), IRIRE IR O 2 v
T QIR AR AL, KSR OB Td 2 O A2 i 72
(il B ANBARE (BEAR) ) (RARBENEFAR), BRoDX 2k
BT 2B ORI T HHURE (BEAR) )72 E9 sl D E i
ZIRUTz, o, EINIPEPEEMEE» S, BT D720
EL Bl 72 COE ST Ty 7 IR E KRR (08T
=—ViR), IHFEEEICEEON D28 YD RHEY 70 TR i T
(F7t TrESTA T OB (T1 by h), HFY T+ D
BEYGER AT (FT7=A7ax) ) (Fr =TTV T3V
—), O—HEEDEET A 1A T ARE Db SEhE i (7
ARADWBRG RN T T4 —F AW T4 vbeT = — )L A
(R)), ZLTEFIVAMADIHIOMBEENTH AT 73 DHEP
R T CEAT B (R AV T4« FILVR) OSSO E i %

14

19975710 ) ~8H3IE
TS SRR E T E8E 15

BRLiz,
EYHIIA v TA A= a7 —RREL, SEMO T EE
STVREE B RIS LR O — R 2 HEL, fEMpA ks

i), b TR 2 R TR S 2R LT, £
7o, ZCIEHASPHEOSEIE Ml sz se oMLz
INFAEDIEMZERL, BRIEOREM 2T Ict>Thla2EDT
ELMl 23 —F "R, REYOP NSRS EHAL
i

BRI, o) — =2 3 DY T - T us 54
REMEL 7z, AN RELLMETRIFION— 2137 Hicti 2
W, 1207, GEP3T2R O W EES SN 12, 12,
I BRI H & H O P2, PRIZLEELZ
WHHBMON—2 % FELMITIAT R >, 77 as I LT
1&, BE S5 F 5 O— 4 2 AR U ) R fi< 50
EVDHSTEAN =, Kipofo>TE LMD 3% OB 2 R
BYNHETLILDIES A JORWET vr F 4L, 74 A& 2 2%
DORE L OVERMEBHE D B B1E 5%, HEERO 2006 5,
DU TREL Y — 4 290U 72,

WEARIC 5 | & e & SRt [E VL P A e R[] C el U 7e SO B 2x
&, EMEHORBIPICEOLRRIEZ RN THE0S TR
NABRESDDTH oI, AV THA—vav- g7 —ini:
fifEits — bR O BRI, (ERE R LEEDOBFICRY, £
L2 THRIRALBBMICIEHL Tz, LaL, KAIEST
TEMMD T2 2VREORNEHE O BEE L BHROVEDERD
N, FEBICESTUE, RS TRMERYIRE % B 2 D3I 7
MHIETHY, WEEERITHE I 23700 EPESZ Db o~ 0 Bk
PEBZHT 20D RS> T: 89 TH B, FHI/NFEEIcE
STIDORES, YV CThorsocEBbhre, (KA
DT ESTBEMRET DA, WREIEM O EiEE 57

IS, MRS IS N AYIEEEL TEVH T 51F
IPBEICIIIRITH 0L,

IS, HAtENL RS ORI Y, TTEAITER, #el sl o



HICICIEAERNIC D 2 D R 2 S )1 2 THE, KU T

LI ZEITEHBIL £ 55 (SRR

[en754K]

LDHTZD DR

BACTE o i B < (RN PG PR S AT A /S R PE 1, PR (R EESEE
o[ N W i T RS, i ST
S TAEFIE 23

Tl (k) 71— LA

1)

{0k - H A i
SRR T T

Various stories created in the long history of mankind have been
conveyed over the generations to the present by language, letters,
and, on occasions, by pictures, which have give a stronger impres-
sion. The theme of this exhibition was paintings depicting a par-
ticular story. Although varying in purpose, form, and date, ex-
amples were selected from the collections of both museums. Some
were executed for the altar in a chapel, others to be hung in the
dining room of a private residence in Paris, and yet others on
screens used to divide or decorate a room. We also endeavoured
to present a variety of means of expression. For example, a picture
scroll illustrates a story in sequential order whereas a painting
dramatically captures the climax only. We aimed for the viewers
to be able to enjoy the diversity in expression and form, learn
the fun of comprehending a story by tracing the achievements,
miracles, or humour indicated in the picture, and, by introducing all
kinds of techniques and materials in painting, become interested
in painting.

Nine works were selected from the collection of The Tokyo
National Museum including Nirvana of Sakyamuni; Huike with His
Severed Arm [Replical; The Tale of Genji, Chapter of Hana no En
(by Mitsuyoshi Tosa); Battles Between Genji and Heike Clans; Nar-
rative Picture Scroll of the Biography of the Priest Ippen [Replica];
and Narrative Picture Scroll of the Tale of Fukutomni [Replica]. The
five examples from The National Museum of Western Art were
Triptych: Rest on the Flight to Egypt (School of Patinir), Portrait of
a Young Man as David (Tintoretto), Spring [Daphnis and Chloé]
(Jean-Frangois Millet), Venus Visiting Vulcan’s Forge (David Teniers
the Elder), and Legend of St. Stephen (Mariotto di Nardo).

Set up in the gallery was an Information Tower, where cards
briefly explaining the story on which each picture was based were
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handed out free of charge. There were also panels illustrating the
original circumstances under which each painting was placed or
used. A variety of both Japanese and Western painting materials
were on show and works made by elementary school students were
exhibited alongside. In the “Touching Corner”, there was a replica
of a picture scroll, which could be handled, together with notes
on how to hold and view a picture scroll.

Throughout the duration of the exhibition, gallery talks and
three kinds of sub-programmes were held. Talks for school children
were given upon reservation during July and a total 372 students
from 12 elementary and junior high schools participated. During
August, there were talks for children given in the morning and
afternoon on Wednesdays and Saturdays, which could be joined
without booking. The sub-programmes were “The History of My
Other Self”, in which the child could imagine a different version
of his or her life and paint it as an altarpiece; “The Adventures of
a Raindrop”, a project to create illustrations in scroll form; and
“Treasure Hunt”, which was a quiz to identify works in the perma-
nent exhibition related to the special exhibition.

A similar exhibition was held in conjunction with The Tokyo
National Museum last year and both exhibitions proved meaningful
from the point of view of introducing the diversity of expression
and form in artworks. The explanatory sheets assembled at the
Information Tower and the samples of painting materials were
useful not only to children but also to the grown-ups in viewing the
works. Although the synopsis is an important element for an adult
in viewing a picture, understanding a long and complicated story is
time-consuming and unless it is an interesting story, it is not very
effective in deepening the child’s interest and concentration in the
pictorial work. Particularly in the case of elementary school chil-
dren, this exhibition seemed a little too difficult. When dealing with
younger children, it may be more effective to focus on the story not
as the theme on which the picture is based but as an image that
derives from the picture.

Lastly, we wish to thank Takao Murano, Tetsuro Kono, and
Fumiko Goto for their overall cooperation over the past two years in
spite of our sudden request for their assistance. I enjoyed working
with them. (Yoko Terashima)
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