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Eeuwse Italianiserende Landschap-
schilders, Soest, 1978 (originally published in 1965); Frederik J.
Duparc/Linda L. Graif, ltalian Recollections, Montreal, 1990.
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ka2 7w, Jonathan Brown/J. H. Elliot, A Palace for a
King. The Buen Retivo and the Court of Philip IV, 1980, New
Haven & London; Juan J. Luna, Claudio de Lorena vel ideal clasico
de paisaje en el siglo XVII, Madrid, 1984.

Herman van Swanevelt was one of the Dutch landscape painters
of the Italianate school. However, unlike the majority of painters
of this school who spent several years in Italy and then returned
to their homeland of Holland to continue their painting activities,
Swanevelt spent from 1629 to 1641 in Italy and then spent close
to ten years from 1644 to his death in 1655 in Paris, where he was
“peintre ordinaire du Roy.” This kind of international identity may
have had the negative impact of giving his works an impersonal
character, and after his death his name was overshadowed by those
of Claude Lorrain and Jan Both, and he was quickly forgotten. While
at present considerable lacunae remain in our knowledge of this
artist, records indicate that in the 1620s he lived with Claude Lor-
raine and was diligent in his study of paintings. For his considera-
ble influence on Claude’s early works, Swanevelt is currently under
reconsideration as one of the memorable painters of the ideal land-
scape lineage.!

Swanevelt studied painting in Utrecht under Abraham Bloe-
maert, and is thought to have arrived in Rome before 1629. The
decorative group of landscape paintings for the Buen Retiro villa
of Philip IV of Spain was one of the most important groups of paint-
ings for the development of landscape paintings in the 17th cen-
tury, and Swanevelt, along with Jan Both, Claude Lorrain, Nicolas
Poussin, Gaspard Dughet and others, participated in the creation
of paintings for this villa.2 While it has been confirmed that he was
in Holland in 1642, he had moved to Paris by 1644. It has been
suggested that his most important work in Paris was related to the
decoration of the Hétel Lambert. The landscape painting decora-
tion of this building was completed through the cooperation of a
great number of painters from France, Holland and Italy. Swanevelt
worked with Asselijn, Patel, and Le Sueur on these landscape paint-
ings. The Buen Retiro related works, including those by Swanevelt,
are now in the collections of the Prado and the Hotel Lambert related
works are in the Louvre.

This work was created during the 1630s, the period which saw
Swanevelt’s maturation as a painter, and it depicts a Roman scene,
replete with such classical ruins as the Temple of Venus and Rome,
the Colosseum and the Arch of Constantine. While the majority of
Swanevelt’s extant landscapes include large trees and forests as
important motifs, the Campo Vaccino (1631, fig. 1) in the Fitzwil-
liam, Cambridgé and The Arch of Constantine (1645, fig. 2) in the
Dulwich Picture Gallery suggest the possibility that he created a con-
siderable number of works depicting actual views. But the Tokyo
work gives a different impression from that seen in the Fitzwilliam
work, with its bird’s eye view, topographical and classicist interest
apparent in its depiction of the classical ruins at the Roman Forum
(Campo Vaccino), or in the Dulwich work with its considerable
number of figures and its emphasis on genre elements. While this
canvas can be said to have been based on an actual scene, here
the poetic atmosphere has been emphasized, and it would seem
to intend the depiction of a pastoral landscape, replete with a warmly
shining sun. In this sense, a comparison of this work with the View



of Rome with the Trinita de’ Monti of Claude Lorrain (1632, London,
National Gallery) offers fascinating material for the consideration
of the issues related to Claude’s early works.

With the exception of some additional painting in the section
of sky that expands across the upper right portion of the painting
and some loss of the pigment layers in the ground section in the
lower right shadows, the painting is in good condition overall.

(Akira Kofuku)

Notes

1 See the following for information on the Italianate School of Dutch land-
scape painting. Albert Blankert, Nederlandse 17e Eeuwse Italianiserende
Landscapschilders. Soest. 1978 (originally published in 1965); Frederik
J. Duparc/Linda L. Graif, ltalian Recollections. Montreal 1990.

2 See the following for information on the works related to the Buen Retiro,
including the works by Swanevelt. Jonathan Brown/J. H. Elliot, A Palace
for a King, The Buen Retiro and the Court of Philip IV. 1980, New Haven
& London; JuanJ. Luna, Claudio de Lorena y el ideal clasico de paisaje
en el siglo XVII. Madrid, 1984.
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