75 AR FERR — SVERLEMEARR T a7y Y e ar s ay

French Masters 1550-1800

— Drawings from the Polakovits collection in the Ecole des Beaux-Arts, Paris
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Duration: 13 October—6 December 1992

Organizers: The National Museum of Western Art, Tokyo

L’Ecole Nationale Supérieure des Beaux-Arts, Paris

Number of Visitors: 48,507
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The Ecole des Beaux-Arts on the banks of the Seine in Paris (L'Ecole
Nationale Supérieure des Beaux-Arts, Paris) is France’s most tradi-
tional art academy, and ranks famous painters, sculptors and
architects among its alumni. But it is not widely known that this
academy houses a massive collection of art objects, primarily the
works of its students and faculty, and that these collections are
exhibited as one element of the school’s art education.

A number of donated collections from art lovers are included
in this huge group of works that range from the Renaissance to the
present. One example of a donated collection can be found in the
collection of French drawings donated by Mathias Polakovits (1921-
87), the Hungarian-born journalist who was also known as an opera
singer. This highly acclaimed collection, selected and collected on
the basis of strict academic and specialist standards to show the bril-
liance of French drawings, is also a distinctly individual collection
fascinatingly replete with that amateurism which provides the urge



to collect. The whole-hearted collection of basic works whose dates
can be verified by documentation meant that the collection is charac-
terized by its attention to the works of painters who have been for-

gotten by history, rather than the works of the well-known greats.
The collector also enthusiastically pursued works from the end of
the 17th century to the beginning of the 18th century, one of the
most frequently ignored periods of French art history.

The Polakovits Collection, which totals some 3,000 works, was
exhibited in Paris in 1989 and its specialized content received con-
siderable attention from specialists in the field. This Japanese exhi-
bition of the collection was based on the Paris exhibition organized
by Natalie Coural and a team of art historians from both in and out
of France. The most important 117 works were then selected by
Emmanuelle Brugerolles (curator, L’Ecole des Beaux-Arts, Paris) and
Akiya Takahashi for exhibition in Tokyo.

Unlike the Japanese tradition where an “underdrawing” was
nothing more than a preparatory work of the finished painting, Euro-
peans have long valued drawings in their own right, and have been
inclined to expend great efforts in the actual collection, preserva-
tion and research of drawings. Thus this exhibition also provided
an excellent opportunity to understand how this tradition continues
in contemporary Europe. The exhibition offered a special opportu-
nity for Japanese audiences to come into contact with works by
French artists who are rarely introduced in this country. The cata-
logue, with its biographies of artists and catalogue entries prepared
by an international array of 44 specialists, represents an important
addition to the still limited literature on this topic in Japan.

(Akiya Takahashi)
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