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The Tokyo venue of this exhibition followed its Washington (National
Gallery, 2 May — 15 August, 1993) and Paris (Musée d'Orsay, 8
September 1993 — 2 January 1994) venues, and consisted of a
representative selection of eighty works from the modern French
painting collection gathered primarily over the first half of the twen-
tieth century by the late Albert C. Barnes (1872-1951).

At present the Barnes Collection is under the care of the Barnes
Foundation and is located on the Barnes estate outside of Philadel-
phia, Pennsylvania. The collection includes European art, primar-
ily French, along with a diverse array of works from all periods and
regions including America, Africa, China, Egypt, Greece, and Rome.
In addition to paintings, the close to 2,500 works include examples
of sculpture, metalwork, ceramics and furniture. This collection is
considered one of the world’s most complete examples of a collec-
tion gathered by an individual. On this occasion the Barnes Foun-
dation decided to raise funds for a complete renovation of their exhi-
bition galleries, and planned this international traveling exhibition
as part of this fund-raising process. In order to realize this plan, the
Foundation had to institute proceedings for a temporary lifting of
the stipulations of Mr. Barnes’ will which forbids the reproduction
or display of the collection outside of the Barnes facilities.

The exhibited works were selected from among the collection’s



famous group of French modern French paintings, including 20 by
Cézanne, 16 by Renoir, 2 by Seurat, 3 by Henri Rousseau, 7 by
Picasso, 14 by Matisse, and others for a total of eighty works by
fifteen artists. Such major art historical monuments as Cézanne's
Nudes in Landscape, and The Card Players, Seurat’s Models and
Matisse's Joy of Life were included in the exhibition. Barnes's
individuality as a collector, with his distinctive artistic views based
on pragmatism, can be seen in his focus on Cézanne, Renoir and
Matisse, and the exhibition provides an exact rendering of the dis-
tinctive features of this collection. This exhibition also provided a
superb opportunity for a true understanding of one of the typical
examples of a collection of modern painting gathered in America
at the beginning of the 20th century.

The exhibition was open for a total of 62 days, and a total of
1,071,352 people visited the exhibition. This accounts for an aver-
age daily attendance of 17,280 visitors, a record breaking amount
for recent years. Thus the exhibition can be considered a success
in the general sense that it allowed a great number of people to
enjoy the exhibition. But, the, to some excessive, publicity meant
that the crowds were so extreme that the works could not be fully
appreciated, and a host of problems in the areas of planning and
execution arose. And the congestion, which resulted in some visi-
tors waiting as long as seven hours to be admitted to the exhibi-
tion, was reported by the media. As a result, this exhibition provided
a clear opportunity for the questioning of the usual practices con-
cerning large scale exhibitions which have been co-sponsored by
private corporations without financial, personnel and organizational
backing. (Akiya Takahashi)
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