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Regarding the Reattribution of the Museurn’s The Flight of Lot and his Famnily from Sodom

Koji Yukiyama
Chief Curator, The National Museumn of Western Art, Tokyo

In 1978 the National Museum of Western Art, Tokyo purchased
the oil painting The Flight of Lot and his Family from Sodom.
From the beginning it was recognized that while Rubens was
clearly responsible for the composition of the work, the work
relied on a considerable contribution from members of his studio
and collaborators. (see New Acquisitions, The National Museum
of Western Art, Tokyo, Annual Bulletin, no. 13, 1979) At the time
of the purchase, two other variants of similar composition and
size existed in the John and Mable Ringling Museum of Art
(Sarasota, Florida) and in the Bass Museum of Art (Miami Beach,
Florida). But no formal analysis or scientific investigation had
been carried out on the three works, and there were wide gaps
in the opinions of specialists upon the quality of the three works.
Of course, we were fully aware of the difference in technique,
motif and composifion of the three works, and believed that a
detailed comparative examination of the three works would
reveal not only their internal relationship, but would also pro-
vide an opportunity for a clarification of the puzzling issues
related to Rubens’s studio production.

Then R.-A.d’Hulst presented the opinion that the Tokyo
work is a copy of a Rubens work by the young Jordaens, and
this interpretation was received well upon the publication of his
monograph on Jordaens (1982). Further, the 1989 work by this
author, Corpus Rubenianum, vol. 3, The Old Testament, states
that the Ringling Museum work is the original by Rubens, and
the Tokyo work was published as a copy by Jordaens.

Conversely, [ had the opportunity to view the Ringling
Museum work in Sarasota in 1984, and began discussions with
the Ringling Museum curators upon that occasion. In 1987, the
Bass Museum curator proposed that the three variants be assem-
bled and exhibited in Miami and Tokyo, but funding difficulties
prevented the realization of that plan. Finally, in 1992, these
financial issues were resolved, and preparation began under the
direction of this Museum’s 17th century Dutch and Flemish paint-
ing specialist, Toshiharu Nakamura (presently Associate Profes-
sor, Kyoto University) and the head of the Museum’s Conserva-
tion Department, Kimio Kawaguchi. The exhibition was finally
realized in Tokyo during the summer of 1993. For information
on this exhibition, see Toshiharu Nakamura’s exhibition notes
in The National Museumn of Western Art, Tokyo, Annual Bulle-
tin, nos. 26-27.

Various scientific analyses of the three variants were car-
ried out upon the occasion of this exhibition, and Arnout Balis
of the Rubenianum and Walter Liedtke of the European Paint-
ings Department, The Metropolitan Museum of Art, New York
were invited to participate in a symposium on the works. The
results of this research was published by this Museum in an
English language report (Rubens and his Workshop. The Flight
of Lot and his Family from Sodom, ed. by T. Nakamura).

Three of the five authors of the catalogue presented detailed
opinions regarding the issue of the painter of the Tokyo work.
Based on formal analysis, Nakamura and Balis suggested that
it is the work of Jordaens. (see pp. 38 and 112 of the report).
Conversely, Kawaguchi indicated that the attribution to Jordaens
is not absolutely clear. (see p. 53 of the report). These various
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opinions have been considered by the Museum staff, which has
confirmed that, at present, the Jordaens attribution has the most
merit, and has determined that until new materials for judgment
appears, the work will bear the following artist attribution on
its label.

Jacob Jordaens (?)
The Flight of Lot and his Family from Sodom (based on a
Rubens’s composition)

We hope that this issue will continue to be the subject of
discussion between scholars in Japan and abroad.

At the time of purchase, it was well-known that Rubens
employed a large workshop, and that some felt that the produc-
tion of this work relied greatly on the work of members of the
studio and other collaborators. But as there had been no detailed
clarification of Rubens’s workshop production, the Museum fol-
lowed the customary practice of labeling all works that had some
degree of Rubens’s participation as “by Rubens.” However, we
have determined that artist attribution should reflect current
levels of scholarship, and have hence implemented this change.

This survey’s stronger assertion of the attribution to the
young Jordaens is especially fascinating in terms of the art histor-
ical evaluation of this work. One of the fundamental missions
of this museum is the research and examination of its holdings,
and we intend to, upon occasion, continue this form of
investigation.



