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Duration: 26 April—26 June, 1994

Organizers: The National Museum of Western Art, Tokyo
The Asahi Shimbun

Number of Vistors: 106,517
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This exhibition was planned around an opportunity presented by
the renovation of the Suermondt-Ludwig-Museum. This museum
has a wide array of objects in its collection, ranging from antiquity
to the present, and this exhibition presented a selection of seventy-



seven examples of panel painting and wooden sculpture from its
core collection of Late Medieval art.

The aim of this exhibition was to introduce the Late Gothic reli-
gious arts which centered in Germany and the Netherlands. In terms
of period, this exhibition covered some two hundred years from
the latter half of the 14th century through the first half of the 16th
century, and geographically, Late Gothic art north of the Alps was
created from the southern Tyrol to Antwerp throughout this period.
Clearly such a broad array outdistanced the scope of the exhibi-
tion. Hence this exhibition emphasized the evoking of a sense of
the medieval urban social and religious contexts which formed the
background for the majority of Late Gothic art. Of course, this type
of context allows a consideration of the original ensembles of painting
and sculpture that would have been originally arranged as church
equipment, and a survey of the conceptual-social construct of the
period which these ensembles represent in intense form. This con-
cept provided an important theme for this exhibition in terms of
how to display works that were created in disparate areas and periods
in a single exhibition.

The exhibition was made up of two parts, with works whose
themes were derived from the Life of Christ shown in the first sec-
tion, while those works which represented the worship of saints,
areligious phenomenon that flourished in the late middle ages, were
arrayed in the second section. This division allowed the visitor a
sense of the boundaries of the beliefs of the day. Further, this arrange-
ment made through the meticulous survey of each work in terms
of the subject of the work, its state, provenance, and place of
manufacture, combined with a consideration of the state of the cre-
ation and reception of religious art, was planned to address the topics
noted above.

Exhibitions which allow an overall introduction of the arts of
the late medieval period are rarely presented, and exhibitions which
center on panel painting and wooden sculpture are also severely
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limited by considerations of the conservation issues raised by long-
distance transportation. Indeed, we can almost say today that such
an exhibition would have been an impossibility in Japan. The con-
siderable trust relationship which has developed between the
National Museum of Western Art, Tokyo and the director of the
Suermondt-Ludwig-Museum, Mr. Ulrich Schneider, was one of the
major factors which facilitated this exhibition. A detailed survey was
called for by the conservation staffs of both museums in order to
conquer the myriad issues raised in shipping and display. Special
note should be taken of the fact that an essay on the state of the
objects and the methods used in creating wooden sculpture by the
conservator of the Suermondt-Ludwig-Museum, Mr. Michael Rief,
meant that these efforts which are not normally seen by an exhibi-
tion’s visitors were here made visible. Fifty-five of the objects dis-
played were wooden sculptures, and as such, the catalogue of this
exhibition is important as one of the few texts in Japanese on Late
Gothic wood sculpture. (Mikinosuke Tanabe)
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