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The Paris in 1874 exhibition, as its title indicates, represents a focus
on the artistic state of Paris at around the three-quarter mark of the
19th century. In 1874, Paris saw the opening of the Prémiere expo-
sition de la Societé Anonyme des artistes peintres, sculteurs, grav-
eurs, etc., or what became known as the First Impressionist Exhibi-
tion. After this first exhibition, a total of eight exhibitions were held
until 1886, and each of this series of exhibitions which formed the
primary display venue for the Impressionists and later the Post-
Impressionists was characterized by a different group of artists
exhibited, and each thus was unique in nature. As a whole these
exhibitions have tremendous meaning for the history of modern
art. Among these exhibitions, the first exhibition is especially
renowned for its inclusion of such works as Monet’s Impression,
soleil levant, the painting which gave its name to the group, his
Boulevard des Capuchines, Cezanne’s La maison du pendu, and
Une Moderne Olympia, and Renoir's La Loge. And yet, regardless
of its historical importance, this exhibition has rarely been the direct
subject of scholarly investigation. Indeed, with the exception of the
handling of this topic in an exhibition, The New Painting: Impres-
sionism 1874 — 1886 (The Fine Arts Museums of San Francisco,
1985) and a few other examples, it has been largely untouched.

The present exhibition began as an attempt to create as faithful
as possible a reconstruction of this First Impressionist Exhibition.
(This effort was aided by the assistance of Ruth Berson, the curator
in charge of document-research for the San Francisco exhibition).



In order to provide a three-dimensional rendering of the state of
the arts during that year, the exhibition was divided into three parts:
1) The First Impressionist Exhibition, 2) The Salon of 1874, and 3)
The Various Art Movements in Paris. (The exhibition was arranged
in the order of section 2, section 3, section 1). This division and
arrangement was in an effort to provide an understanding based
on an historical placement of the formation of the Impressionist exhi-
bitions as expressed in visual form.

The nature of the exhibition’s concept entailed the borrowing
of objects from collections throughout the world, and the short time W
span allowed for the preparation of the exhibition led to an extreme
number of problems. This aside, finally a total of some ninety works
were gathered from fifty different museums and private collections
in numerous countries. The result of this effort allowed for an epic-
making and faithful reconstruction of the mutual relationship that
existed between the Impressionist Exhibition and the Salon, and
was particularly meaningful in terms of “theme” exhibitions held
in Japan. The reaction after the exhibition opening was great, and
the considerable number of favorable reactions from specialists was
particularly meaningful for this relatively popular type of modern

painting exhibition. (Akiya Takahashi)
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