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The National Museum of Western Art held Japan’s first Gustave
Moreau exhibition in November 1964, and some thirty years later,
great changes can be noted in the art historical realm enveloping
this artist, particularly in light of the reevaluation of academism and
symbolism. In addition, there has been remarkable progress made
solely in the realm of research on this artist, whether the new fac-
tual materials which have come to light, the publication of cata-
logue raisonnés, or a number of theme exhibitions held on Moreau.

These recent research developments were taken into account
in the planning of this Moreau exhibition, and rather than present-
ing the chronological approach most often used in retrospectives
of single artists, here a thematic approach was attempted, dividing
the works into sections representing the various thematic groups
handled by the artist. (This was also an attempt to deal with the
problem of Japan, where it is not always easy to gather first rank
works. The conscious use of substitute works in this thematic



approach provided a solution to this problem.) Rather than mechan-
ically dividing each section into the single sources for his works,
whether mythology or the Bible, an effort was made to present a
three dimensional view of those works covered by relatively tradi-
tional subject matters, and those which show Moreau’s own unique
images. The former was covered in the “Mythologically Inspired”
section of works dealing with subjects from Greek mythology, and
“Christian Inspiration,” a section of works from the Bible and the
lives of the saints. The latter range of topics was covered by the
“Images of Women” section and the “Images of Poets” section.
Finally, the works of Moreau’s final years which saw a synthesis
of these various subjects was covered in the “Vision of Pantheism”
section. These five sections were then preceded by a prefatory sec-
tion of works from pre-1860, “Early Works,” and supplemented by
two small reference sections which filled out the exhibition’s range,
one, “Moreau and the Franco-Prussian War,” and the other “Moreau
and Japan.”

Each section included a number of representative works, and
they were then accompanied by variants, study works and draw-
ings, thus providing a detailed view of the process by which this
painter formed his images. A great number of Moreau’s works are
panel paintings and watercolors with gouache, a medium known
for its susceptibility to peeling, and these works are not generally
lent. These restrictions placed on the selection of works meant that
even in cases where the finished work could not be included, the
selection of subject matter was not changed, but rather strong alter-
native works were chosen in their stead. Another actual problem
lay in the fact that the display of the watercolors and drawings
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exhibited at the Musée Gustave Moreau could not be changed, and
thus selections had to be made for this present exhibition within
that framework of restrictions. However the format of the catalogue
allowed for the free organization of a group of drawings, and thus
was supplemented by reference illustrations.

The exhibition placed its focus on the mutual relationship and
changes that occurred between images, and as part of this effort,
oil paintings and works on paper, works for which requisite light
levels normally indicate separate display, were exhibited side by
side. As a result, the decision was made to lower all light levels
in the exhibition. This was a difficult decision on the part of the
organizers, and needless to say there were some voices of dissent
from the visitors to the exhibition. This matter remains a subject
for future consideration as one of the issues to be addressed when
a scholarly exhibition focuses on a particular concept.

(Chikashi Kitazaki)
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