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New acquisitions (Painting)
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Lorenzo Leonbruno da Mantova. The Nativity.
Tokyo, National Museum of Western Art.



Jean-Marc Nattier. Portrait of Madamec Marie-Henriette Berthelet de Pleneuf, 1739
Tokyo, National Museum of Western Art.




Jean Dubuffet. Cow with a beautiful tail, 1954
Tokyo, National Museum of Western Art.
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Giorgio Vasari. The garden of Gethsemane, c. 1545/46
Tokyo, National Museum of Western Art.
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Nicolas Lancret. Sleeping shepherdess, c. 1730
Tokyo, National Museum of Western Art



ré Daumier. Mary Magdalene, c. 1849/50
yo, National Museum of Western Art




