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Study Exhibition: Reconstruction of a Dispersed Altarpiece by Mariotto di Nardo

ZH:1996F2 H6 H —4 A 7H CRIEBMIBERTERA 5 7 FfiliE L RIRHAfE)

A E L PGP SEARTAR/ (W) VH PESE AT iR B T

*Z OSBRI IEEL TTIRZL, FEMRERO—REL Thfsh,
Duration: 6 February—7 April, 1996 (held along with the exhibition “Italian 16th and

17th Century Drawings from the British Museum”)
Organizers: The National Museum of Western Art, Tokyo
The Western Art Foundation
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This exhibition was one of the small-scale exhibitions planned by
the National Museum of Western Art, Tokyo centering around objects
in the museum’s permanent collection. Most of the multi-panel altar-
piece paintings created in Italy in the Late Gothic period have been
dispersed and there are many examples where the various elements
of these altarpieces are spread among diverse collections. In 1993,
the museum purchased an example of such a fragment, three
predella panels by Mariotto di Nardo.

These panels which show the life of St. Stephen have been iden-
tified by Professor Marvin Eisenberg of the University of Michigan
as a fragment of the triptych altarpiece recorded in the seventeenth
century literature as having been placed in the Santo Stefano in Pane
church of the Borgo di Refredi on the outskirts of Florence. Other
extant panels from this altarpiece are known as works by Mariotto
di Nardo in The Minneapolis Institute of Arts, the Paul Getty Museum,
and The Grand Rapids Museum of Art. This exhibition borrowed
as many of these panels as possible in its attempt to reconstruct
the altarpiece’s original appearance. The exhibition, in addition to
the three Tokyo panels, included three works from the Minneapolis
Institute and four works from the Grand Rapids Museum. We would
like to express our special appreciation to the Minneapolis Institute
for kindly agreeing to such an exceptional loan as that of the large
central panel, the Coronation of the Virgin.

The first intent of this exhibition was to provide an introduction
to a typical, large-scale triptych altarpiece, a form which is rarely



seen in Japan. The reconstructed altarpiece is close to three meters
in width, and if the existence of the missing pinnacles is conjec-
tured, close to three meters in height, a truly impressive size. Stan-
dard gallery display would not allow a sense of how the three small
predella panels in Tokyo would normally be both appreciated and
understood iconographically as only a single section of the entire
work. Only a few examples of the multi-panel altarpieces of this
period have been maintained in their original state, and further,
we can state that there are almost no opportunities for the display
of this type of large-scale work in Japan. Ironically, it was the very
fact that this altarpiece had been mercilessly dispersed in the past
which then allowed the present exhibition to be planned.

The second intent of this exhibition was to consider the various
issues related to this altarpiece that have not been previously
addressed. In this sense, the plan does not end with the close of
the exhibition. The author is currently working in cooperation with
Professor Eisenberg on a monograph on this altarpiece scheduled
for publication in fiscal 1997. This monograph will, to the greatest
degree possible, address such issues as the original site which com-
missioned this altarpiece, the identification of the commissioner of
the project, the history of its dispersal, those sections which remain
missing, and other unresolved matters. (Michiaki Koshikawa)
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