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3 Detail of Fig. 2
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6 Isaak van Ostade. Travellers Halting at an Inn, 1645.
Tokyo, National Museum of Western Art
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7 Robert Hubert. Fantasy of Rome, 1786.
Tokyo, National Museum of Western Art
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9 Francisco Goya y Lucientes. Pilgrimage to the Fountain of San Isidoro

(Santo Oficio). Madrid, Museo del Prado
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Ebahi (The Surprised), ca. 1948-52.
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10 Georges Rouault. L
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