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Cornelis de Heem [1631-1695]

Still Life with a Basket of Fruits
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Cornelis de Heem (Leiden 1631—Antwerp 1695) was son of Jan
Davidsz de Heem (Utrecht 1606 —Antwerp 1683 /1684), one of
the leading still-life painters in the 17th century Netherlands.

Cornelis’ father, Jan Davidsz, was active in the Northern
Netherlands in Utrecht and Leiden and then moved to Antwerp
in 1636. The father’s style was a combination of two different
schools; one, the chiarascuro of the Northern Netherlandish
school and the other, the rich colouring of the Flemish school. His
strong, clear colours were unified in tone. His brushwork was so
minute that it could hardly be detected by the naked eye and he
produced a variety of compositions. After moving to Antwerp, his
main subjects were flowers, floral decoration, fruit, table-scenes,
and gorgeously arranged still-lifes. They varied in size from small
images with a limited number of subjects to large works measur-
ing over two metres.

The son Cornelis is considered to have been apprenticed to
his father and also to have served as his assistant. Record shows
that he was member of The Guild of Saint Luke in Antwerp in
1660. With the exception of the period from 1676 to 1687, during
which he stayed in the Hague, Cornelis was based mainly in Ant-
werp. Cornelis was the foremost successor of his father’s style and
his best works exhibit a talent equal to his father’s. The subjects
more or less overlap with those of his father’s Antwerp period,
although, with the exception of a few large-scale works, most of
Cornelis’ works were fairly small and simple compositions. In his
late years, Cornelis departed from his father’s style and began to
produce rigid, stereotyped works.

The horizontal image under discussion, in which a wooden
table covered with a green cloth is placed in front of a dark green
wall, dates from early in Cornelis’ career. The wooden table is a
motif frequently found in Cornelis’ early works. (In later years, he
would paint marble tables or solid stone plates stacked on a
pedestal.) To the left of the panel, as if to stress the depth of the
image, the table remains uncovered with the wooden edge run-
ning diagonally from lower left to upper right. This slant forms
the axis of the composition, with a basket of grapes, peaches,



