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Notes on the Newly Acquired Dutch Mannerist Prints
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The National Museum of Western Art acquired 87 Dutch Man-
nerist prints in the fiscal year 1991. 83 were purchased and 4 were
donated. Due to the limited budget, it was impossible to purchase
the entire collection of nearly 300 prints that had been offered,
but after long discussions, the museum was able to purchase 123
prints, which composed approximately one third of the collection.
(The 36 prints that are not included in this year’s purchases will
be listed in the next annual report for the fiscal year 1992.) In the
past, the museum has purchased collections of works by Max
Klinger in 1982 and Jacques Callot in 1987. Although this may
sound rather excessive, taking into consideration the fact that this
museum’s print collection started out from practically nothing,
purchasing large groups of prints to form the core collection and
making it possible to survey the history of Western prints is es-
sential.

Mannerism originated in Italy and had great influence, in
France, on the formation of the Fontainebleau School. It is also
true that the court in Prague, where many artists with original
ideas gathered, became one of the major centres for Mannerism.
However, outside Italy, it was in Holland that Mannerism suc-
ceeded most fully. Dutch Mannerism represented by such artists
as Karel van Mander (1548-1606), Hendrik Goltzius (1558-1617),
and Cornelis van Haarlem (1562-1638) flourished from the 1570s
to the 1620s. Unlike Italian Mannerism, which primarily a coun-
teraction to Classicism, Dutch Mannerism was, in essence, a feud
between Italianism and Dutch tradition. Artistic theory was in-
troduced from Italy and, on the surface, Italianization was in prog-
ress, but hidden deep down was an incompatible tension between
the two. The mysterious appeal in Dutch art of this period of a
mixture of realistic details and artificial expressions full of exag-
geration is not at all irrelevant to such tension. The characteristics
of Dutch Mannerism are most apparent in engravings. Ever since
Marcantonio Raimondi, the engraving technique, which made
possible the creation of the minute representation, was widely
employed for the repreduction of oil paintings. Dutch Mannerist
engravings represented by the works of Goltzius were basically in
the same line of tradition and the majority were engraved as
reproductions of paintings. However, the mere term, realistic
reproduction, does not suffice to explain the broad range of ex-
pression achieved by Goltzius and Jacques de Gheyn, which
ranges freely from realism to anti-naturalism. Their eclecticism
has more often than not been described in negative terms, but
there are complicated motivations and much originality to be dis-
covered in their work.

Works by leading Dutch Mannerists such as Jacques de
Gheyn, Goltzius, Jacob Matham, Jan Miiller, and Jan Saenredam
(Saenredam is included in the 1992 purchases.) are included in
the collection, which, on the whole, consists of very fine impres-
sions. It is hoped that these new acquisitions will lead to further
acquisitions not only of Dutch Mannerist prints, but also of Italian
and French Mannerist prints. (Akira Kofuku)



