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German Drawmgs from the Albertina, Vienna

(Deutsche Zeichnungen: Meisterwerke aus dem Besitz der Albertina in Wien)
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Graphischen Sammlung Albertina, Wien
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W, CHETY, 1973EDAFVT A H P AD TSR
EHAN I, 1984ED I—ry ShiRE 4 (FIE |2 £ U T, v
4= DT NIV T 4 — F IR FAGEE TR O 1 il % A
LT&Eeh, CORESTIE, FEoavsyaroo—o>T
HHEAY OFEIY BT,

SRS IR E o o S I RE RN E T804 T, T
b, SHDT 2—7—DH#EBLDHET LR Y L4 AW D
Vi, ZLca~  RVBED 19 o #ic J i n i,
HRLINFERSTz, HIRIIZIE, A—AN TR A %Y
{?UIM‘/I.U[%M.LIJ{’Fénf bOEXREL, PUFFEIEEDHID
FA Y FEEORHDIZIZ R Z B> bDE RS,

Hnyarzii, }\IS, Ffliezey, fEEaSREbELD, B
S TRI BB SZ LA B> CE B DORE S Y07 D

ED Az T80LL T, VAL, BEiifk% HARL 72,
ZORER, NHETF L —ARBLOERIEM RSO A, XY

N7 —RRI68L, & L3R TE /7 alliREWH IR RbDE -5
7203, T T 4 —FfHERIC L TR R O B RWIER ThH
B4 —N—T—N—=DIFXIF, bITO LB FMz22ED
BOENRTNEOLDTHY, ZOHITT7ZFZNDOHIE>TH
FeoHilifEiDd BbDER Tz, M EETERIEL THEBICHR L

2, MM YEICBI3EMORKEREREEN, ZThEdll,
FRAY, LAY, B, HEVIFAL AL izl k
LR OENRIEE OIS L. ZOFE, Blninisy, ’M
Y FAEOPHED 12 DDA ROERIE LD TH DD,

T D FEhiC BV TIREICL b o 7o W N A Y O —

S, ABIGETTUESR, CoRESE, s12)-BNE%E
% 2HDERD, U TOEMDOBRIT/ A F LI LS
7o WA OH BV EZITT, AN > TEM DG
SENBAE, EhfEoit b, Baao MR TR
BN 2D TRRSEBIRE R TYbhH o7, (HIIGH)
[H&ur]

RAYDFEHG 2> T —beA—s8—T—/N—

VES VSRS 7V e AL =— [NV N T Ry [V Y AT 4 —
F e L= NN N=TA T 2y — [TV T 43Sy Fa
M ARG

27

bt ) ) kAR
FHRRCATIRGE T3/ R A5 /11 2 W)

IR RAL

#AZaTEHARGERD Ao A —23—T— =D Tyt 4 3 A R,
Tt / s - H A il

R R Y

* * *

This was not the first occasion for our museum to be presenting
masterworks from the Print & Drawing Collection of the Alber-
tina, Vienna to the Japanese public. Bronzes and Drawings of the
Italian Renaissance was held in 1973 and Master European Prints
in 1981. This exhibition focused on German drawings, which con-
stitute one of the principal holdings of the Albertina collection.

Eighty choice works dating from the mid-15th century to the
beginning of the 20th century were presented with an emphasis
on the German Renaissance represented by five drawings by
Diirer and 19th century drawings from the Romantics onwards.
Geographically speaking, works were limited to those produced
in German speaking countries including Austria and Switzerland,
resulting in an overall survey of four hundred years of German
drawings.

In recent years, exhibition catalogues have become so expen-
sive and large in size that they cannot be referred to easily and it
is even difficult to carry them around the exhibition. In contrast
to this trend, we kept the catalogue for this exhibition as small
and as inexpensive as possible. As a result, it contained only one
introductory essay and notes on the artists and works. There
were only 16 colour plates, the rest printed in monochrome. The
introduction written by Konrad Oberhuber, Director of the Alber-
tina and one of the foremost drawing scholars in the world, was
so rich in content that nothing more could be added. The cata-
logue had ample value for that one essay alone. Oberhitiber’s in-
troduction surveyed the development of drawings in the German
speaking area, using the works exhibited as examples. It also
described the difference in character among various areas such
as southern Germany, northern Germany, western Germany, and
Switzerland. Though not particularly long an introduction, it is an
essential reference in the study of German drawings.

The rapid progress in the reunification of the two Germanies,
which had never been dreamt of when the exhibition was origi-
nally planned, resulted in making this exhibition a most timely
occasion. Subsequently, it travelled on to Paris. The transport of
the drawings was endangered at the last minute due to the Gulf
War, which made us realize that even the art world is not im-



mune from the world of politics. (Haruo Arikawa)

[Catalogue]

German Drawings: Konrad Oberhuber

Notes on the Artists and Works: Fritz Koreny/Barbara
Dossi/Christine Eckerhardt-Reinwetter / Erwin Misch

Editorial Direction: Haruo Arikawa

Editorial Collaboration: Toshiharu Nakamura

Translation: Haruo Arikawa/Toshiharu Nakamura/Mikinosuke
Tanabe

Production: Insho-sha

*The catalogue was published in Japanese only with the exception of Oberhuber’s
essay, which was printed in Japanese and German.

‘Transportation and Set Up: Nippon Express Co., Ltd.
Display: Nomura Kogei
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