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Martin Schongauer and 15th Century German Engravings from
the Collection of Kupferstich-Kabinett Dresden

— In Commemoration of the 500th Anniversary of Schongauer’s Death

(Martin Schongauer und der Deutsche Kupferstich des 15. Jahrhunderts:

Zum 500. Todesjahr Martin Schongauers/ Werke aus dem

Kupferstick-Kabinett Dresden)
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Duration: 25 June——18 August 1991

Organizers: The National Museum of Western Art, Tokyo

Kupferstich-Kabinett Dresden
Number of Visitors: 53,633
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* * *

Exhibitions commemorating the 500th anniversary of Schon-
gauer’s death were held all over the world in 1991. This exhibi-
tion consisted of the 100 engravings exhibited at the 500th an-
niversary exhibition held at the Kupferstich-Kabinett Dresden
and an additional 52 examples of 15th century German engrav-
ings by artists such as the Master of Playing Cards, the Master
E.S., and Direr. There are currently 115 or 116 engravings which
have been identified as the work of Schongauer. Most of his
masterpieces were included in this exhibition, making it possible
to survey his entire career.

Along with Schongauer’s engravings and drawings, the exhi-
bition in Dresden also included relevant works of art and sculp-
ture, demonstrating that his engravings were influenced by other
artistic fields. Although the exhibition in Tokyo was limited to
engravings, we also endeavoured to reflect the diversity of 15th
century engravings, which had a variety of practical uses besides
being appreciated as works of art. In order to do so, in selecting
the exhibits, we chose not only the most representative works by



each artist, but also works or copies with decorative or biblical
motifs, which were intended for “practical” application to works
of art, sculpture, or painting. It was an attempt to illustrate the
originality and diversity of Schongauer’s oeuvre by capturing the
development of early engraving as a chain formed by copies or
reproductions applied to other fields such as metalwork.

As none of Schongauer’s engravings are dated, it is difficult to
define their order or dates of execution. Instead of following his
overall stylistic development in an effort to clarify the order of ex-
ecution, this exhibition was organized by themes such as “Bibli-
cal Subjects”, “Saints”, “Coats of Arms”, and “Decorative Motifs”,
demonstrating the change of style within each limited motif. In
Schongauer’s case, the difference in motif often matched the
difference in purpose of production. As he employed separate
plate sizes and compositions for each purpose, it seemed difficult
to analyse them according to a consistent stylistic standard. Fur-
thermore, by sorting the exhibits by subject, it was hoped that,
in addition to his contribution to the perfection of engraving as an
artistic medium, the aspect of Schongauer’s loyalty to the “practi-
cal” diversity of early engraving could be brought to light. The
Dresden collection of early engravings was rich in both quality
and quantity and the fine prints served as explicit examples.

After our exhibition, there were also engraving exhibitions in
commemoration of the 500th anniversary of Schongauer’s death
in Paris and Munich. In his native Colmar, there was a major ex-
hibition of Schongauer’s drawings and prints and relevant works
by his followers. A 500 page catalogue was produced for the Col-
mar exhibition comprising the latest findings in the study of
Schongauer by French, German, and Austrian researchers.

(Mikinosuke Tanabe)
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