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Masterworks of Portraiture in the Collection of the Louvre
(Visages du Louvre: Chefs-d’ceuvre du portrait dans les collections du Louvre)
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“Portraiture” was chosen as the theme of this exhibition, for
which 136 works were loaned from all seven departments in the
Louvre Museum. In terms of date, the exhibits ranged from antiq-
uities to the 19th century and included paintings, sculpturs, ce-
ramics, and medals. It was in return for the financial contribu-
tions made by several Japanese corporations such as The Asahi
Shimbun towards the “Grand Louvre” Project that an exhibition
of such grand scale was conceived. The basic aim of Michel
Laclotte, Director of the Louvre and leading organiser of this exhi-
bition, was to compose an exhibition through which the essential
character of the Louvre collection could be surveyed.

Preparation went along in accordance with the initial aim and
the dual purpose of illustrating the “diversity of the art of portrai-
ture” and “providing an opportunity to come into contact with the
encycolpedic collection of the Louvre” was accomplished to a cer-
tain extent. Thanks to the overwhelming cooperation of the
Louvre, the exhibition resulted in a conscientious project of en-

lightenment. The renowned fame of the Louvre also contributed
to the great success of the exhibition demonstrated by the num-
ber of visitors, which totalled over 400,000. From a curatorial
point of view, having participated from the intitial stage of plan-
ning, it was a precious opportunity for me to learn an immense
amount about the art of portraiture. There was, however, room
for reconsideration. Firstly, although it may have been a conse-
quence of the initial purpose, owing to the fact that the basic idea
of incorporating all seven departments of the museum was decid-
ed upon before discussing the content of the exhibition, it inevi-
tably turned out to be an exhibition of master portraits in the
Louvre collection. Perhaps we could have posed more profound
questions about portraiture by limiting the theme slightly more
by period or geographically.

Secondly, following this exhibition, a system of sending exhi-
bitions of masterpieces from museum collections in Europe and
the United States to Japan in return for Japanese corporate con-
tributions towards the renovation of such museums seemed to
become openly acknowledged. Exhibitions had been conceived
in such form before, but it seemed this phenomenon became all
the more public after this exhibition was realized through the
cooperation of the three big names of the Louvre Museum, the
National Museum of Western Art, Tokyo, and the Asahi Shimbun.
The fact that the economic prosperity of Japan contributed to the
renovation of aging museums in Europe and the States should be
appreciated by the world and not condemned. However, surely [
am not the only person to have doubts about the validity of mak-
ing contributions a condition for lending an exhibition. That is
not at all how an exhibition should be organized. s it not time
that we seriously consider that eventually, through the continu-
ing use of such planning methods, exhibitions or the museums
themselves will be turned into mere events? (Akira Kofuku)
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