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fig.1
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Giovanni Domenico Tiepolo, Madonna and Child with Three Saints. The National Museum of Western
Art, Tokyo. Purchased in 1987.

fig.2
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Giovanni Battista Tiepolo, Madonna and Child. 1759. Museum of Fine Arts, Springfield, Massa-
chusetts, James Philip Gray Collection.

fig.3
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Giovanni Battista Tiepolo, Madonna and Child with St. Dominic and St. Hyacinth. The Art Institute
of Chicago, Mr. and Mrs. Martin A. Ryerson Collection.

fig.4
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Giovanni Battista Tiepolo, Madonna and Child Appearing to St. Anthony of Padua and St. Francis of

Paola. Banbury, Upton House (National Trust), Bearsted Collection.

fig.5

FA=2 T4 ZHRO(RRFFENSRT7DET Vb= R, NATOWTF7>F2ART) TyFr7

Giovanni Domenico Tiepolo, Madonna and Child Appearing to St. Anthony of Padua and St. Francis
of Paola. Etching.
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fig.6
INYT ARG TAZRO(ERFEZWA) NUVAE, EvFav)-arzyar ik
Giovanni Battista Tiepolo, Madonna and Child with Three Saints. Bergamo, formerly Piccinelli Collection.

fig.7
NyT ARG T4 T RO(BRTFERELLa—W, #¥)F, TI/RR) Y2247, PxXT7—748%
Giovanni Battista Tiepolo, Madonna with SS. Rose, Catherine and Agnes. Venice, Chiesa dei Gesuati.

fig.8
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Giovanni Battista Tiepolo, St. Vincent Ferrer. Milan, O. Venier Collection.

fig.9
FA=T-FozRa(BELL T 7L —) 71— F 42 ifivE E i
Giovanni Domenico Tiepolo, St. Vincent Ferrer. Udine, Museo Civico.

fig.10
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Giovanni Domenico Tiepolo, Holy Family with St. Girolamo Miani. 1759. Venice, Ca’ Rezzonico.

fig.11
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Giovanni Domenico Tiepolo, Jacob Blessing His Children. 1759. Udine, Oratorio della Purita.
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Giovanni Domenico Tiepolo, St. Philip Neri before the Virgin and Child. 1778. Padua, Cathedral.

fig.13
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Giovanni Domenico Tiepolo, Apotheosis of St. Gaetano da Thiene. Etching.

fig. 14
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A note showing the provenance of fig.1, formerly attached on the back of the canvas.
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ABSTRACT

The Dating of the Newly Acquired Madonna and Child with Three Saints by Giovanni Domenico
Tiepolo

Michiaki Koshikawa

The purpose of this article is to establish the most accurate date of execution for the newly acquired
small altarpiece (fig.1) by Giovanni Domenico Tiepolo (“Catalogue of New Acquisitions,”pp.34-36)
based on comparisons with several related paintings by his father, Giovanni Battista, and with some
securely datable works by Domenico. The Madonna in Tokyo was convincingly attributed to
-Domenico by Antonio Morassi in 1971, but, to date, neither its original destination nor the date of its
execution have been established.

It has,however, been acknowledged that the figure of St. Francis of Paola derives from Battista’s
altarpiece at Banbury (datable ca. 1745-46, fig.4), etched by Domenico (fig.5), while the bust of St.
Vincent Ferrer derives from Battista’s St. Vincent Ferrer, now in a private collection in Milan (fig.
8). The composition of the altarpiece in Tokyo is, in fact, of a composite nature, adopting figural
elements irom several of Battista’s works (cf. figs.3, 6, 7). For dating purposes, it is significant to note
that the figure of the Virgin is extremely close to that of the Madonna and Child (fig.2), originally
painted by Battista as the model for a tapestry banner in 1759, and located today in Springfield
(Massachusetts).

Although the compositional pattern of the Madonna in Tokyo is quite similar to some of Battista’s
altarpieces in the 1740s, setting the date as late as ca.1759 would not be incompatible with Domenico’s
style of that period. Previously the fresco tondo showing the Holy Family with St. Girolamo Miani (fig.
10), painted by Domenico for the Tiepolos’ villa at Zianigo and now located at Ca’ Rezzonico, Venice,
was considered to have been painted in 1749, but correctly postdated to 1759 by Michael Levey. The
Virgin in the Holy Family shows Domenico’s close dependence on Battista’s style, and can be stylisti-
cally related to the pieces in both Tokyo and Springfield. St. Joseph’s facial characteristics in the
fresco are quite similar to those of St. Gaetano in the Madonna in Tokyo. Also, the hands of the Virgin
reveal that at this period Domenico refered to the composition of the altarpiece in Banbury, painted
about fifteen vears earlier (cf. fig.4).

When assessing the Madonna’s execution date, one can be safe in excluding from the possible range
of dates the years after Domenico’s departure for Madrid in 1762, as its provenance known to us (cf.
fig.14) suggests that its original location was in Venice or the Veneto, most likely from some domestic
chapel, considering its smail size. Furthermore, its style lacks the characteristic idealization and
prettiness of Domenico’s works in his post-Madrid period.

I would therefore like to propose that the execution date for the altarpiece in Tokyo be regarded
as ca. 1759-62. The altarpiece can be seen as a reflection of Domenico’s self-confirmation as a faithful
follower of his father (“diligentissimo immitatore d’un tanto Padre”), which represents one element of
his well-known dual artistic personality.



* [ would like to express my gratitude to Professor George Knox for sharing his valuable opinions
with the National Museum of Western Art on our newly acquired Domenico painting, though my
conclusion is quite different from his. Ms. Martha Wolff (Chicago), Ms. Heather Haskell (Springfield)
and Ms. Kaye Willis (The National Trust) kindly helped me to obtain the photographs reproduced
here. Many thanks go to Ms. Marilyn Jean who corrected my English abstract, and to Mr. Koji
Yukiyama who generously lent me several substantial books on the Tiepolos from his personal library.
Without these books, the present article could not have been written.
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