Exo-55-75vF2AHD BiITH
MA. S5 4 vOEHRELD > T
=:

&)

Compte rendu de I'étude de M. A.
Lavin A propos de la Flagellation
de Piero della Francesca,

par Saburoh Hasecawa
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...... The miraculous quality of the Flagellation is due
to this sense of atmospheric depth being completely
united with the calculated depth of perspective: in other
words, by the two modes of realization, the perceptual

and the conceptual, being entirely at one. (K. Clark)?
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6. The Subject

7. Art Historical Context
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