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1 Rogier van der Weyden. Portrait of a Man, 1430’s.
Tokyo, The National Museum of Western Art



2 Reverse side of “Portrait of a Man” (Fig. 1)

fRHlirn7=bDTH 2451, ZIIKbX
Nz ANPix, * =513 v b D% van Zuylen
FO Stevin L \~D T LI BN, TDOHIZD
TS ROPEIIE & Rz 72 5 72\,
D (BB DEB/ & Eb5 K EHD
Malmesbury {1 B 2 Feik > 71, 1950 4EFk, o
v F v o Christiess D4 —7 32 3 ViZBlbh
Ty XDFEDRHLNT AL 572D DTHh
%7, M. J. Friedlander (19504f11 24 H (-} o
FHZ & B8R B X o8 H. Beenken (1951
D Foe—L 7,V e Fhev4Fvy),
X 53T Tl M. Davies (1972450 Fo v —
Ve T 72V e Tl eTxATv) 12k, ot
—L T sV e FLheT AT VvDEELRD
LN 7:EWTH S, H. Beenken |3 AVER % H
WL TwZwa, %5 X of M. Davies (3 o v —
VIOV & %€ L, #41%, #k Sir Thomas

3 Detail of Fig. 1

Merton oL 7 ¥ 3 @ B2 A% 6’393
1 {%» (Beenken |2 X 1131432-354H Dk,
Scharf, A Catalogue of Pictures and Drawmgs
from the Collection of Sir Thomas Merton, F.
R. S., London 1950, p. 74f., no. XXXI %:H4)
I bBZL Y, v — LI o s o
—DTHB& LT3, BHMN TEEREZ
ETADOHMERTEIARLEKRB LT3
Merton 2L 7 > 3 v O M EEIZKH LT, 7V
=t BB RO FLDOMRBAR T LI
MEHINARERTIE, EFALOMO8DT 0
WChARTw S ARSI L S,
PRAFREEIZ DWW T, I 2 ¥~ ¥ Doerner-
Institut » H. F. von Sonnenburg {7 E % #5844 L
T2 & 512 (1978411 H ISHF oo 1 4 = B
MERSE D, Blm, & QRO TOMH S s
HEDBRCEE W onH % 00, %ok



4 Detail of Fig. 1
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6 Peter Paul Rubens (and
Studio). The Flight of
Lotand His Family from
Sodom. Sarasota,
Florida, John and Mable
Ringling Museum of Art

7 Peter Paul Rubens (and
Studio). The Flight of
Lot and His Family from
Sodom. Miami Beach
Florida, The Bass
Museum of Art, from
the collection of John/
and Johanna Bass
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8 Lucas Vorsterman, after
Rubens. The Flight of
Lotand His Family from
Sodom. Drawing.
Paris, Musée du Louvre

9 Lucas Yorsterman, after
Rubens. The Flight of
Lot and His Family from
Sodom. Engraving,
c. 1617/18.
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10 Anonymous Engraver,
after Rubens. The
Flight of Lot and His
Family from Sodom.
Engraving.

11 R.Walker, after Rubens.
The Fight of Lot and
His Family from Sodom.

12

154545, G. Gliick (19354F) % 1615/16 41k,
M. Rooses (L’oeuvre de P. P. Rubens, Anvers
1886, vol. I, p. 122-123) #1617 4E{ % 4+ N %
NHEZ T3,

L2 A TA=Y LK T v % (no.
20314) 12ix, AESHE [ UKo FE (1X18)
NI TH h, H. Vey (Die Zeichnungen
Anton van Dycks, Briissel 1962, Nr. 161) 1/
PV TATDTIIHD D EHETE L72AS, L
A Ly, ¥ TiZ M. Rooses (18864F) Aif5h L 72
& 913, Z o #EHiL Lucas Vorsterman A4\
ODTHHI, $abb, ZToFEHix L
Vorsterman 7> 1617/18 4EEIzHIE L7z v 7
L=vv7 (M9 oFfkeEzoshnz (M.
Robels, in: Peter Paul Rubens, Katalog II, K&ln
1977, S. 36, Abb. 32; K. Renger, Rubens dedit
dedicavitque: Rubens’ Beschiftigung mit der
Reproduktionsgrafik, II. Teil, Jahrbuch der
Berliner Museen, 17. Bd., 1975, S. 205), F. Lugt
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12 Peter Paul Rubens. The Flight of Lot and His Family from Sodom, 1625.
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14 Peter Paul Rubens. Abundance (Abundantia), c. 1630.
Tokyo, The National Museum of Western Art
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Landscape with Castles,

15 Bartolomeo Montagna.

Tokyo, The National Museum of Western Art
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Toward the Exit of Jas de Bouffan,

16 Paul Cézanne.
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17 Pierre-Auguste Renoir. Woman with Rose, 1919.
Tokyo National Museum of Western Art
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