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Il est certain que Picasso n’est plus au-



jourd’hui un peintre contemporain (et c’est
peut-étre tant pis pour les “contemporains”).
Tout ce qui s’est fait en peinture depuis 1945
ne le concerne pas et ne peut en aucune ma-
niére se rattacher a son influence.

André Fermigier, Picasso, Paris, 1969,

p. 374

In a list of the painter who had exercised
the greatest influence in the years since the
Second World War Picasso would probably
not come among the first half dozen—perhaps

..... Picasso cont-

not among the first dozen
inued to invent—that he will do as long as
he can hold a brush—but he is no longer in
the vanguard, or even in the main stream of
European art.

Picasso is eighty-six, and it might be sup-
posed that we could now begin to view his
work objectively.

Anthony Blunt, Picasso’s ‘Guernica’,
London, 1969 pp. 3—-4
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Christian Zervos, Pablo Edition

Cahiers d‘Art, Paris,

Picasso,

Vol. 1, Oeuvres de 1895 a 1906, 1932
Vol. 11, Oeuvres de 1906 a 1912 et Oeu-
vres de 1912 a 1917, 1942
Vol. IlI,  Qeuvres de 1917 a 1919, 1949
Vol. IV,  Qecuvres de 1920 a 1922, 1951
Vol. V, Oeuvres de 1923 a 1925, 1952
Vol. VI, Supplément aux volumes I a V,
1952
Vol. VII, Oeuvres de 1926 a 1932, 1955
Vol. VIII, Oeuvres de 1932 a 1937, 1957
Vol. IX,  Oeuvres de 1937 a 1939, 1959
Vol. X. Oeuvres de 1939 et 1940, 1959
Vol. XI,  Oecuvres de 1940 et 1941, 1960
Vol. XII, QOeuvres de 1942 et 1943, 1961
Vol. XIII, Oeuvres de 19453 et 1944, 1962
Vol. XIV, OQeuvres de 1944 a 1946, 1963



Vol.
Vol.
Vol.
Vol.
Vol.
Vol.
Vol.

XV,  Qeuvres de 1946 a 1953, 1965
XVI, Qeuvres de 1953 a 1955, 1965
XVII, Ocuvres de 1956 et 1957, 1966
XVIII, Oeuvres de 1958 et 1959, 1967
XIX, Oeuvres de 1959 a 1961, 1968
XX,  Qeuvres de 1961 et 1962, 1968
XXI, Supplément aux années 1892—
1902, 1969
XXIIL, Supplément aux années 1903—
1906, 1970
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1900-1906, Neuchatel-Paris 1966
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Christian Zervos, Dessins de Picasso, 1892-
1948, Paris 1949

Maurice Jardot, Picasso (dessins), Paris 1959
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ches, Bale 1964

Picasso, aquarelles et goua-
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Bernard Geiser, Picasso peintre graveur,
1. 1899-1931, Berne 1935
11 1932-1934, Berne 1968
Georges Bloch, Picasso,
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catalogue de loeuvre

gravé et lithographié, 1904-1967, Berne
1968
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Fernand Mourlor, Picasso, lithographies,

Monte Carlo 1949-1956

H. Berggruen, Picasso, 60 ans de gravure,
Paris 1964
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K. Leonhard et H. Bolliger, L’oeuvre gravé de

Picasso, Lausanne 1966
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Daniel-Henry Kahnweiler, Les Sculptures de
Picasso, Les Editions du Chéne 1948

Roland Penrose, The Sculpture of Picasso,
New York 1967

G. C. Argan, Scultura di Picasso, Venise 1953

Picasso ceramista, Milano
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Douglas Cooper, Picasso et le théitre, Paris
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Christophe Czwiklitzer, 290 Affiches de Picas-
so, Paris 1968

J.K. Forster, The Posters of Picasso, New
York 1964
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H. Matarasso, Bibliographie des livres illu-
strés par Pablo Picasso. Oeuvre graphique

1905-1956, Nice 1956
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Abraham Horodisch, Picasso as a book ar-

tist, London 1962

M. De Micheli, Seritti di  Picasso, Milano
1964
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Franco Russoli,
Picasso 1900-1955, Musée des Arts Décora-
tifs, Paris, juin-octobre 1955
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Picasso and man, The Art Gallery of Toronto,
1964
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Alfred H. Barr, Picasso, Fifty Years of his Art,
New York 1946 (HAHE/ HiAfHET1E0)
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Paul Eluard, Picasso, Paris 1948 (H A B/
EN2EEN)

Tristan Tzara, Pablo Picasso, Geneve 1948

J. Bouret, Picasso, Paris 1949

G. Marchiori, Picasso, Venise 1949

G. Walther, Picasso, Stuttgart 1949

Jacques Lassaigne, Picasso, Paris 1950
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Maurice Gieure, Initiation a l'ccuvre de Pricasso,
Paris 1951

G. Schmidt, Pablo Picasso, Basel 1952

E. Rosenthal, Picasso, painter and engraver, San
Francisco 1952
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Franco Russoli, Pablo Picasso, Milan et Paris
1954

Wilhelm Boeck, Picasso, (Preface de Jaime
Sabartes), Paris 1955
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Frank Elgar et Robert Maillard, Picasso,
Paris 1955
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Maurice Jardot, Picasso 1900-1955, Munich
1956
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P. Descargues, Picasso, témoin du XXe Siecle,
Paris 1956

Antonina Vallentin, Picasso, Paris 1957
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Roland Penrose, Picasso, His Life and Work,
London 1958
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Jean Cassou, Picasso, Paris 1958
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Maurice Rainal, Picasso, Genéve 1959
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Lothar-Giinther Buchheim, Picasso, a pictorial
biography, London 1959
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Pierre Daix, Picasso, (intr. J. Sabarteés), Paris
1964
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Hans L. C. Jaffé, Picasso, New York 1964
A. Fermigier, M. del Castillo, J. Grenier, P.
Guinard, D. Milhau, G. Picon, Cl. Roy, D.
Vallier, Picasso, Paris 1967
Pierre Dufour, Picasso 1950-1968, Genéve
1969
André Fermigier, Picasso, Paris 1969
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Roland Penrose, Portrait of Picasso, New
York 1957
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Alexandre Cirici-Pellicer, Picasso avant Picas-
so, Geneve 1950
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William S. Lieberman, Picasso: blue and rose
periods, New York 1952
Frank Elgar, Picasso, époques bleue et rose,
Paris 1956 (HAGERR R0 aR)
Anthony Blunt and Phoebe Pool, Picasso, the
Formative Years, London 1964
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Georges Boudaille, Picasso, premicre époque,



1881-1906, Paris 1964
José Camoén Aznar, Picasso y el cubismo,
Barcelone 1956
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Tristan Tzara, Picasso et la poésie,
1953

David Douglas Duncan, Le petit monde de
Pablo Picasso, Paris 1959 (H AR A
FEUER)

J. Prévert, Portraits de Picasso, Milan 1959
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Pierre de Champris, Picasso, ombre et soleil,

Paris 1960

v B Y RIS TR R UYL & E

Lok aisk L, Wicw#Llnwy 1 g

AEIZ B \'CJ\L’J‘@ LB 2 LD G B
ZEHPEO M 22 L0 b kA sk T 5

L. M. Domingulin et G. Boudaille, 7oros y
toreros, Paris 1961
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John Berger, Success and Failure of Picasso,
London 1965 (HAGEM B =1K)
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Helen Kay, Picasso,
Grenoble 1965

H. Parmelin, Le peintre et son modéle,
1965

E. Quinn et R. Penrose, Picasso a ['ceuvre,
Paris 1965

P. Gascar, G. Patrix et M. Ragon, Picasso et
le béton, Paris 1965

Josep Palau i Fabre, Picasso en Cataluia,
Barcelona 1966
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Juan Larrea, Guernica: Pablo Picasso, New
York 1947
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Cl. Roy, Picasso, La Guerre et La Paix, Paris
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Douglas Cooper, Picasso, Les Déjeuners, Paris
1962
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Picasso’s Vollard Suite (intr. Hans Bolliger),
London 1956
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David Douglas Duncan, Picasso’s Picassos,
New York 1961 (HAGERM KR{EER)
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H. Parmelin, Les Dames de Mougins, Paris
1964

H. Parmelin, Notre-Dame-de-Vie, Paris 1966
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Daniel-Henry Kahnweiler, Juan Gris, His Life
and Work, London 1947
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Werner Haftmann, Painting in the Twentieth
Century, London 1954

John Golding, Cubism : A History and an
Analysis, 1907-1914, London 1959
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Marcel Jean, Histoire de la peinture surréaliste,
Paris 1959
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Jean Laude, La Peinture francaise(1905-1914)
et ’Art negre.

Daniel Henry Kahnweiler, Mes Galeries et
mes Peintres, Paris 1961

Maurice Sérullaz, Le cubisme, Paris 1963
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André Breton, Le Surréalisme et la Peinture,
Paris 1965

Edward F. Fry, Le Cubisme, Bruxelles 1966

René Passeron, Histoire de la peinture sur-
réaliste, Paris 1968
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Commentari, IV, No.3, Roma 1953
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L. Prejger, Picasso découpe le fer, 1°Oeil,
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G. C. Argan, Picasso, il simbolo e il mito,
Espana Libre, 1965

J.S. Boggs, Picasso and the Theatre at Toulouse,
The Burlington Magazine, January 1966
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