Foreword

This Annual Bulletin No. 49 reports on the activities of the National Museum of Western Art during the 2014 fiscal year that
ran from 1 April 2014 through 31 March 2015.

The exhibition activities conducted at the Museum in fiscal 2014 were somewhat subdued. While the previous year’s
exhibitions of the three masters Raphael, Michelangelo and Monet all attracted huge audiences, this year we focused on
exhibitions featuring new ways of considering the NMWA’s own collections, and overall the exhibitions were more scholarly
in tone.

The “Jacques Callot: Theater of Realism and Fantasy” exhibition presented works by the French 17th century printmaker
born in Nancy from the 431 works held in the NMWA collection. This was the first major retrospective of this artist in Japan.

In 2012 Mr. Kanshi Hashimoto presented his jewelry collection of 806 objects, primarily rings, to the NMWA, and this
year we prepared “The Rings from The Hashimoto Collection” exhibition that introduced a selection of approximately 300
rings. The Hashimoto collection marks the first large-scale decorative arts collection in the NMWA. The rings were displayed
alongside paintings and prints from the NMWA collection as well as dresses borrowed from the Kobe Fashion Museum,
thereby making it a novel display that was extremely well received.

In the autumn the “Ferdinand Hodler: Towards Rhythmic Images” exhibition was held to celebrate the 150th anniversary
of diplomatic relations between Japan and Switzerland. This large-scale exhibition was held approximately 40 years after
the Japan’s first retrospective on this artist held in 1975 also at the NMWA. Our exhibition was particularly meaningful to
me because I had seen the 1975 exhibition when I was a graduate student. After the beginning of 2015, we opened Japan’s
first exhibition on the Baroque artist Guercino thanks to the cooperation of his hometown, the City of Cento, Italy, which had
suffered a great earthquake in 2012. We were able to transform this misfortune into a blessing because it allowed us to include
these major altarpieces and other masterpieces in our exhibition.

Concurrent with the Callot exhibition, we experimented with a new type of exhibition in which the novelist Keiichiro
Hirano selected works from the NMWA collection for an exhibition titled “Voices Calling from the Unusual: Hirano
Keiichiro’s Selection of Western Art Masterpieces,” which linked his narratives to the works. This exhibition particularly
fascinated young visitors. Exhibitions selected from the NMWA print collection, including “Yo lo vi: Dream and Reality in
the Prints of Francisco de Goya” and “Netherlandish Allegorical Prints,” were held, which allowed visitors a glimpse of the
NMWA’s impressive collection of prints by the Old Masters.

In terms of acquisitions and donations, we were able to make purchases thanks to the special budget that the Independent
Administrative Institution National Art Museum received from the government, plus we were honored with the donation of
some superb prints. The special budget allowed us to purchase two art historically important works, The Madonna and Child
by the Italian Renaissance painter Andrea del Sarto, and Juan van der Hamen’s Still Life with Basket of Fruit and Game Fowl.
The Andrea del Sarto work is a rare masterpiece by this High Renaissance painter to appear on the art market in recent years,
while the Van der Hamen work is a splendid so-called museum piece example of Spanish still life painting. We also purchased
high quality prints by Lucas Cranach the Elder, Albrecht Diirer and others.

We were fortunate enough to receive a donation from the estate of the late Taro Kuga, which include drawings by Maurice
Denis. Taro Kuga was the eldest son of the late Teizaburo Kuga, who lived in Paris in the 1920s as a trading company
employee and who enjoyed close relations with Monet, Denis and others. These drawings were sketches given directly by the
artists to members of the Kuga family, and hence are very important reference works.

Along with exhibition activities, the Museum conducted a wide variety of educational programs over the course of the year,
providing an enthusiastic introduction to the Museum’s collection, exhibitions and buildings. Given that the Main Building
designed by Le Corbusier has been nominated as a World Heritage site, the Education Department has actively engaged in
conducting architectural tours and other events in response to this increased interest in the Museum’s architecture.

Surveys, and collection of materials are some of the preparations that have also begun for a comprehensive catalogue of
the more than 2,000 works, now scattered, that were originally in the Matsukata collection, to be published in 2019 to mark
the 60th anniversary of the founding of the NMWA. The Museum library is also now open a third day each week for use by
scholars and researchers.

We must work all the harder and consider all options in order to maintain the superior quality of our operations in the face
of gradually decreasing funding received from the government. Through the combined strengths and knowledge of the member
institutions of the Independent Administrative Institution National Museum of Art, we will continue to strive for excellence at
the NMWA.

March 2016
Akiko Mabuchi

Director-General, National Museum of Western Art, Tokyo
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