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Duration: 8 April — 15 June 2014
Organizers: The National Museum of Western Art / The Yomiuri Shimbun
Number of Visitors: 57,701
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Jacques Callot (1592—1635) was one of the major copperplate print artists
in 17th century France. Born in Nancy, then the capital of the Duchy of
Lorraine, he traveled to Italy at an early age to study art, refining his skills
in Rome and Florence. In Florence, he was taken up by the Medici family
and built a successful career as a printmaker to the court. After the death
of his patron Cosimo II, Callot returned to his native Lorraine and there it
is surmised that a series of misfortunes meant he was unable to establish
a position for himself. Gradually, however, he began to receive orders
from the elite in other countries, amongst others, and actively continued
his artistic production until his death in 1635. The massive number of
works left by Callot ranged from series showing the achievements of
the lord, to festivals sponsored by the court, bustling urban life, actors,
theaters, the poor, Christian subjects, contemporary wars and battles, and
landscape scenes. At times these works turned an acute eye on the society
of the day, and at times he tended to express his images in richly fantastic
and even grotesque terms. Callot’s adroit use of techniques allowed him
to depict extremely detailed imagery, and he fully explored the potential
of ever-changing, richly expressive linework. Indeed, these technical
achievements can be considered one of the important fascinations of
Callot’s oeuvre.

The exhibition presented approximately 220 prints drawn from
the NMWA’s holdings of around 400 works by the artist, tracing his
activities from his earliest period to his final years. The exhibition also
aimed to provide an understanding of his expressive characteristics and
how he turned his gaze on various aspects of the society of his day. The
exhibition consisted of seven sections: Section I: Rome and Then to
Florence, with early period works from his study years in Italy; Section
II: Printmaker of the Medici Court, introducing his fame as the court
appointed printmaker for the Medici family; Section III: Outsiders,
provided a link between his Italian period and his Lorraine period;
Section IV: The Ducal Court of Lorraine, examined his activities after
his return to the Duchy of Lorraine; Section V: Religion, presented
various works on religious themes; Section VI: War, featured his The
Large Miseries of War series; and Section VII: Landscapes, turned to his
fascinating landscape prints with their expanse of gentle atmosphere.

This exhibition was meaningful as an introduction to the NMWA

collection of Callot prints which had only been exhibited previously in

partial form. And yet, given that NMWA audiences are less experienced
with the print medium, various strategies were needed to attract the
interest of visitors. One such experiment was the use of panels explaining
printmaking techniques in the galleries. Magnifying lenses were also
provided in the gallery so that visitors could see the extremely detailed
depiction in the prints. Thanks to the cooperation of Dai Nippon Printing
Co., Ltd., a device was placed in the galleries to present close-up views
of print details. While audience reaction was generally favorable, an
unexpectedly large number of the magnifying loupes were not returned
after use. In future experiments using such devices in the gallery, efforts
will have to be made to prevent such loss.

As another means of heightening interest in print exhibitions, the
Callot exhibition was shown concurrently with the exhibition “Voices
Calling from the Unusual: Hirano Keiichiro’s Selection of Western Art
Masterpieces.” Visitors had to pass through the Callot exhibition to
reach the Voices exhibition, but there does not appear to have been any
difficulty with this routing. Of course this also meant that most of those
headed to the Voices exhibition stopped to look at the Callot exhibition.
Thanks to the effects of these various efforts, a much larger audience than
expected was able to enjoy the Callot exhibition. (Asuka Nakada)
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