TENTAF b R T — )
Ferdinand Hodler: Towards Rhythmic Images

2 20144E10H7TH-20154 1 H12H
T ESTPEPESEME /NHK / NHK 7 BE—3>a v
ABEH100,294 A

Duration: 7 October 2014 — 12 January 2015

Organizers: National Museum of Western Art / NHK / NHK Promotions Inc.

Number of visitors: 100,294

AAADEREMZNRET LR, 72V T1F Y- KFT—
(1853-1918) DEMDEFUITA-BE S TH S, HATIZ1975
(FAFI50) FATHRM DA R 7 —RIERE B S TB D (RE A
PESEATAS, nCHRT L0 . ARIZBLZ40ERD, EHDRA
ot bobb, ZOHFEDHIZ, 7D DI DT,
IFEAEBNESNTOEEbRETIUL RS\, R T =D 0
RAMETHoTp2MB0EIF, HEATIRI DB Em>TWn s,
ZOERT, KEIZE T, AR I—DEJEICHAEMDER 77
A% PR L . Z DA X — P DRI IIEZ Db D% 7D
ANBELTRTZEZHIE L, 2L TZDX) BRI O, 2
DHEIRDZEMIGHIE LT b D, ThbBAREID T AL |~
BETeiA v 2IGEP O EDSE IR MBR L, 2D
MZRGAEHEHZ DD, A7 — D% AR TH IR LIET
7DD I o1,

VY DELOREICEENRR 7 — %, Nl HEZ%->
7230, FE LTI B2 X4, M s T3 ol&ic
EVEIPNTBEFESND, ZOZEIE, Y2z —72uLELTI9
LR D 2L AR SN T O e R TR EMISN T 28K
7 —OBANEDE S ZFIAT 2R DITFOM B E b2, DFD,
COBFIIARAEDOA 7y arZB e Ladss S5iiindhz &
ATOIZEV) BITTHY | 72213 1911 ISR E/INE B D3
TERE ICBWTARR 7 — o Tl Z3FH L Ce 7 k9 ic. HARAR
Rz, 20O ARHRGIE LN B Lk,

LHL, ZILEATLAYA T1d, DRl L bdH 2R HMED R R
F—ITIFHIE L, TEEURL  DEEHD18954ED (A1) 2

=) (L FEITE) 8 DA, FILL 20 AL~ iR &
F7—1& ME ) Ofl /f2io T ~NEHEED 222572, FRFRIC
Patr =R PLEELTII =L ey r=Lra = LS
FHELTO Ty 7  OIERE b EZ S IR ERE N2
5. RET—FEY VYV AIRT 2 X9 @ G i=IE&E 0 £
ZAEIICBWTHEEL T, LrbZiUi En—)L- B2 A K-
)7y R OEDDHIET UM, T HIC AL A i 5
B2 RVIVIEEREEICB W THE LI N 2 RS 2R R) LA
RINTVLo7DTHS, b XD, FTAEEDKEICE>T
IR ZRER T 5 TSV YR L) DRIBHETH 7R 7 —I12id, B
BDAR =P RIPIEEE 25055 Z DB R Z LS Tl

34

WIHFD DT,

KBTI, SOXI AR 7 —DEHNELL TR TY R4
% S EAE 2 CRRBRIICE L T 6 ) e dic, JBIR A M A A )
AR=P DY =Ty AT R Z X L7, HARIICIE,
A —AE B DR S D SR I 22 LB P, S 2 I 7B
S BZEENTHISHEE X2 L) 2R TH 5, £, Bl
DR v F R FMB RS QT 2 28T IR 8 ) 1E
DAR=DZRTIEDDTHL, 20 ETITHEL T E
OGN THEZBDICT 22 EELE, 2UIbBAA,
FYDOBEM 2L L TER T 2R TH LIS HE
i, PURVERIETIES S, L2L, BESDI 742y 7 AILD
758 6T TERADFHE L — b o0 Y ZLDEE | ITBWTHE
BRL 72 X912, — 75 CIIBEM D FE A 5 & BT 7B L 7R TR A
L3S, Tl 7Y T — a VICEARRE R v F iz R
THIET, HMRPODPIMBDHRIEDH D53V Ry a v ii#
CED, ZZiiziliz TR L 2 RS L) LT BHO L
o733 ThH 5,

WA, AL AD R E R EMIKIGFELHEZEONRERS>TED,
kD bZ DI 725 F 7 —DfzHNE, 2000 X DR, BOK
DFEHEMB T 2HOCHFRICL>TEHZED TS,
SIC, FREZEMICBIT 2 TR L) VI RTES £/, ZHIEDOTEK
DFEFPIM (FHCFA VEEOZN15) I2BWT, s kEY Y
ERDOOHD, FRICBOTUIEIKL /2L VI DDIEEREZA
D ARENIZ RN, 29 LISEMTEI - 222N 2B LIc o7
BHHDELTGEEINLRL, LTS, (HTIE 15)

(Houy]
fEE PPk . NHK, NHK 70€—3av
HIE: PAAY IR 774>« 7—h

SRS - JB7R 1 Yo bR ATA VA
DU R AY T H



This exhibition presented an overview of the arts of Ferdinand Hodler
(1853-1918), one of Switzerland’s major modern artists. Japan’s first
Hodler retrospective was held in 1975 at the National Museum of
Western Art and the Kyoto Municipal Museum of Art. This exhibition,
held some four decades later, was only the second on Hodler in Japan.
And indeed, during the intervening almost half century this artist’s name
has been largely forgotten in Japan. Only a very few in Japan know of
Hodler or his arts. This exhibition sought to re-create Hodler’s artistic
process that spanned his life, and through the development of his painted
image and the diversions along that path, show his own individual
history. In the exhibition composition, we hoped that his constant move
towards rhythm in paintings would emerge as a thematic core element
throughout his life. This both revised the understood image of the painter
and was also intended to offer a new image of Hodler’s arts to Japan.

Born into a poor family in Bern, he suffered through a traumatic
childhood, having lost both his parents and his siblings at a young age.
Thus we can say that thoughts of death were not an unfamiliar part of
his life. This became one of the favorable factors explaining Hodler’s
affinity for the new symbolist arts that were being formulated in late 19th
century Switzerland, primarily in Geneva. In other words, he worked
as an artist driven by an unseen obsession, a viewpoint that can be seen
when Mushanokoji Saneatsu emphasized Hodler’s “solitary state” in a
1911 issue of the magazine Shirakaba, and thus might explain how the
Japanese were particularly drawn to this somewhat gloomy image of the
artist.

And yet that stereotype is only applicable to Hodler during a certain
period of his life. After creating his Eurhythmie (Eurythmy, Kunst
Museum Bern) in 1895, with its sense of rhythms, it was during this
transition to the 20th century that Hodler was transformed from paintings
of life to the life of paintings. Hodler was probably also involved in a
mutual influence relationship with Emile Jaques-Dalcroze, also active
in Geneva during this period, and his theory of rhythm, as he sought to
express in painting how modern dance and its belief in the moving body =
expression of emotions. This could further be expanded to the visualized
spatial rhythm seen in the monumental murals decorating public spaces in
the decorative art forms then being created by artists such as Pierre Puvis
de Chavannes. Hodler had originally heralded Parallelism in paintings
in which similar forms were repeated, discovering that the resonance
between numerous images could then multiply the visual effects.

This exhibition sought to have visitors experience this internalized

rhythm in Hodler’s paintings, as we intentionally constructed the

overall gallery space to form a sequence of images. In detail, in the

repetitive arrangement of a group of works with the same composition,
the body expression in a different group of paintings all worked to
mutually connect the exhibition space. The inclusion of a large number
of conceptual sketches for murals and drawings meant that we not only
displayed the finished work, but also gave particular importance to the
multiple potentials found in the process of reaching that final image.
Of course this use of the drawings reflected the exhibition reality that
the actual murals could not be moved to Tokyo for display. And yet, as
realized in the climax of the exhibition, Section 6: View into Infinity:
Never-Ending Dream of Rhythm, the display of new footage of the
actual murals clarified the fact that the painter would select from all the
countless potential compositions in order to inject a sense of rhythm into
his painting.

There has been an active reconsideration of Swiss symbolist arts in
recent years, and a number of retrospectives on Hodler’s central role in
that movement have been held in major Western museums. The question
overall of rhythm in the visual arts is also an important topic in Western
aesthetics and philosophical debate in recent years, particularly within the
German language academe. While faced with the challenge of attracting
visitors to this exhibition, this exhibition was also memorable for its
connection with such art historical and aesthetics interests.

(Atsushi Shinfuji)
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