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The Spanish artist Francisco de Goya created numerous masterpieces
in the print medium, including his four great series in etching, Los
Caprichos, Los Desastres de la Guerra (Disasters of War), La
Tauromaquia and Los Disparates. The NMWA collection includes 215
prints by Goya, including full sets of these four series. This exhibition
presented a selection of 41 prints and was a continuation of the “Goya:
Lights and Shadows, Masterpieces of the Museo del Prado” exhibition
held at the NMWA in 2011-2012, focusing on works that were not
displayed in that exhibition.

Compared to his oil paintings, a major characteristic of Goya’s prints
is that they present an all the freer, all the more personal expression of
what Goya as an artist “saw.” The title, Yo lo vi (I saw it), given by Goya
to one of the prints in the Disasters of War series, fully reveals that these
prints are extremely private, and indeed quite modern in outlook. This
exhibition used this title as its starting point and considered, what did
Goya see during his lifetime, what was the meaning of the act of seeing
for Goya, and how did these things change over the course of his life.

This focus meant that the works were introduced in eight thematic
groups that are important keys to an understanding of Goya’s print realm.
From an enlightened observer stance towards social inequality and the
horrors of war, to a supernatural, romanticized vision that let fly his
superb imagination, we hoped that visitors to this exhibition would come
to an understanding of the diversity of what Goya could see, and how

that changed with time. (Yusuke Kawase)
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3. Ridiculous Folly
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30. Havoc of War
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31. It is intense!
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33. What more must be done?
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