Foreword

Our Annual Bulletin No. 50 reports on the activities of the National Museum of Western Art (NMWA) during the 2015 fiscal
year that ran from 1 April 2015 through 31 March 2016.

Exhibition activities at the NMWA in fiscal 2015 expanded to include new exhibition types. “Bordeaux, Port de la Lune”
exhibition introduced the various arts and cultural aspects of Bordeaux, a city in southern France, rich in history, ranging from
the ancient to the modern. “The Golden Legend” exhibition on the history of gold in the Mediterranean region, particularly
its northeastern shores, revealed sophisticated techniques and the splendid contributions it made to culture in the region. Thus
we have continued to develop exhibitions that explore from various angles the types of environments that gave birth to art,
and how it has been valued at the time of its creation and in intervening centuries. The end of the fiscal year was marked by
an array of Old Masters paintings in the “Caravaggio and His Time: Friends, Rivals and Enemies” exhibition that attracted a
huge audience. This exhibition displayed 11 works by Caravaggio, including the much-discussed Mary Magdalene in Ecstasy,
shown here for the first time after its recent rediscovery. Given that today there are only 60 works extant by Caravaggio, this
percentage of them in one exhibition was of considerable meaning.

The NMWA also held two small-scale exhibitions. “Le Corbusier: Women and the Sea” featured works borrowed from the
Taisei Corporation collection on Le Corbusier themes. This exhibition was held as a precursor to the hoped-for designation
of the Le Corbusier-designed Main Building as a World Heritage site, and to indicate other aspects of his creativity beyond
architecture. “Dream Analysis Depicted: Dreams Seen Awake / Real Worlds Seen Asleep” brought together a selection of prints
from the NMWA collection to show how the concept of dream is variously expressed in Western prints.

On the acquisitions front, the NMWA used special allocations from the national government to the Western Art Foundation
to purchase several works, including Bartolomeo Manfredi’s The Capture of Christ, the 17th century Italian still life painter
Evaristo Baschenis’ 4 Still Life with Musical Instruments, and Hector Upbraiding Paris for His Retreat from Battle by the 18th
century Swiss female painter Angelica Kauffman. We were also fortunate enough to be able to buy a collection of works by
Academic painters who trained Japanese students in late 19th century to early 20th century Paris, such as Raphaél Collin, Léon
Bonnat and Jean-Paul Laurens. Other acquisition funds were used to purchase a cassone, a type of chest adorned with long
painted sides, and three decorative paintings typical of the Academic painter William-Adolphe Bouguereau, a contemporary
of the Impressionists. As in previous years, we were also able to acquire superb print works. These included The Suicide of
Lucretia by Israhel van Meckenem, with a view to the exhibition of his works planned for fiscal 2016, Diirer’s Apollo and
Diana, copperplate etchings by Parmigianino, copperplate etchings by Francisco Goya, and prints related to a Japonisme
exhibition scheduled for 2017. Dr. Hiroshi Naito generously donated a collection focused on 140 manuscript pages. These
illustrated manuscript pages made in various European countries across the 13th through 16th centuries are an extremely rare
assembly, unparalleled in Japan.

The NMWA Research Library opened the new NWMA Publications Repository to the public. This experiment, a first
for an art museum in Japan, allows users to view scholarly articles and other materials from the NMWA Journal and other
publications online. Preparations have also begun on a Matsukata Collection general catalogue scheduled for publication in
2017. During this work the NMWA curator supervising the project discovered a list of the approximately 950 items from
the Matsukata Collection that were lost in a fire at their storage facility in London in 1939. This was an extremely important
discovery, providing us now with an almost complete understanding of the entire scope of that Collection.

Through their intricately planned programs, the Education Department has wholeheartedly engaged in presenting
interpretative tours aimed not only at the general museum visitor, but also at children and disabled visitors. In anticipation of
the hoped-for designation of the Le Corbusier building as a World Heritage site in 2016, the Department also put great effort
into the development of architectural tours and introductory handouts.

Thanks to the national government’s tourism policies and the various endeavors based on the concept of “Ueno, a Global
Capital of Culture,” there has been a gradual increase in visitor numbers to the NMWA. With the increase in overseas visitors,
there is a need for both Wi-Fi availability and foreign language ability at the NMWA. We will have to strive all the harder to
continue to provide these and other high quality services in spite of our declining budget. We hope to not only build on the
efforts of our own staff, but also work with the strength and knowledge of our fellow Independent Administrative Institution

members.

March 2017
Akiko Mabuchi

Director-General, National Museum of Western Art, Tokyo



AFEHER 5051, K27 (2015) 4E4 H1H2>6 2843 H31 HE COMENLFEPEEM M T o 7 A WE T2
HDTY,

2015 AR IR TR EIC B TS, LD 22 S EDTEE L, TRV — B — KL H)
N—yl, 77V AEROEE R HZHH O, Hf S ETOSEE EREMSULOME AN L E L, TSR
S IR ORE (&, HAiE, & DO ICHIR RS R SRR 7 B, T AR e
Bk d6E 3, SELR LR B L 7R 2MWS ZENTEE L, 2DXHI, IFIFRVIDITTEMMNED LS
BEREICAEZN, £ fliffiz AR LD L) REiE T TR RS TEREEZLET, FEORBICITA—
LWRL RS —[BED T LT ) NE RO % % 7 THOHESSEIT 150 & 297 7 vy akg) T4 L0l
FREDDIENTEF L, ZORES L, TR0 L2 R0 ATY 7y Y adfEohT, AUY TV 118
ZIER L ZOPIRTAESR LI RI RO (B O~/ 70=) 7 ) bEFNGHEETOE L7,

2ARD/IEHEIZOWTIE, B S0E L - an oy T — LW IFRRERaL 72 a v o BifH LTRAE
DO FUHEEEGRITINT 7L+ 2V E 2P DGR LA O Mlifi % 58 2 AT L7 U, SAE T E I £ 5 TRl
Tz TR U 2R — IO TR 200 /IR > TH 29 D0 ) I, PRI S i 7 1R 2 S X E 4T
HPHRTIMATL,

PGB Tl BUF A5 1 N BN 7o 220 2B PRI Ko T VR Y ADIE L A - =
Y7L —T4 D (XY AMEE ). A7) T 1T IHALOEBR T 7 YA - NR7r =20 (KA DH L ). 18 LA
AZADLZEMZR 77 )« B 71k B (R ABRBIZANEFEI NI b=V ) REDEEANTEZ L2, ZDIFDIC
b, HARADS 19 LA DS 20 LRI DI SV THAL T AT I —DO/E L, 77 7TV a7 LAY - K7 Pr
VER— - u—F VAP DIERE FEDTOREADLWE LT, ZOIEDLHEA TR TIIAYY —REFEEN L EFD
DA% i 7o WiE . FIRIROKFR DT A7 =R 74 )7 L=T PV 7 « 7= 20— O YRy e iz & % R
TEELZ, IRIHPHEE BV ERZAL £ L7, BUEQREAZ RIBATDOARTIN - 77V« Avr 260 (L7
LTAT7OHE) T 2= =D (7R LT 7T ), 2OV I v =—) ORI, 3 ORI, 2017 4 FE S
T3P P R ALBIROMIEGEE AL L7, o, WKLY, 140 ROGARERRLELIcaL v ark
—FELTHF L QAR EE L, IS 13 e 6 16 HFTIc R 2153 — 1y G ECHlfE S 7GR D 6 DR
R=2T, HRENCTREFI DR HWEDLDTEHELRDDTT,

R R >y — T3, FTLL TENZPEAESEMAEHR ) R2 1) j OB PIZ RO £ L7z, JHUZENOEfifEE LT
FHIDTORAT, FLEEDO MR L ZWRICED»DIF> T 27 TROEND I bDTT, 7, 2017 4EFIT
ZHIELTIATaL oy av O Ay a s Oz ihd T ET S, ZOMBE YO ELHEE I ny Ry Tl L
7T AL 72 a v 950 DY AM TR E L, SHUCED N TaL 7y ar DIRERADMMHINZ LIk,
ShOTHERELFER L,

VolE) BH YR FELSOMA T BT I8k oT, ~BE DAL ST, WHE, N EH R 2 RE L7 F
BT — R ER BT RVE LT, EDDITIL - 2V E 2P T DR ETH D AMAH TR IR S, BEROE
BOHIAZND 70 Y 7 — RN A O 5 75 E IR IICH) R A F L7z,

BUROEIEBE R, I TULo k) fERICIED 7 0 DRUIAC X D EIZ D LS OmML TR ET, &)
bIFHEABDEEORMA o570, Wi-Fi BRELIHEFEESBEESNET, FRBHIHSNZH, Zhs
DHEFER O TG L TR A0ITE, SORBBNDVBEERD FT, ZHUBIRBE LA TT RE R 5 I
MO DA% ST, MATEEA LA TN EMELZ GO TORELVEEZET,

Pk 2943 H

ERAERES i
ERALE R



