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The Creative Power of Museums and Cultural Properties in the 21¢
Century — As Seen in Three Art Museums in Italy

Mayumi Abe

What is the potential for art museums in the 21+ century? With this
question as my starting point, I conducted a survey of three representative
Italian museums in March 2014. In chronological order, I interviewed:
Marzia Faietti, director of the Gabinetto Disegni e Stampe degli Uffizi
(Florence) Marina Pugliese, former director of the Museo del Novecento
(Milan); and Margherita Guccione, director of MAXXI Architettura
(Rome). My interviews were based on the following five core issues.

1) The role of art museums in artistic creation

2) The Italian system of cultural policies and cultural properties
management and conservation

3) The ideal for art museums in present-day and future society

4) The 20* century in Italian art

5) Art museums today — theory and practice in each museum

Experiments in “Co-Creation” in Art Museums

The three museum directors spoke in detail of the ideals and actual
practices of their own respective museums, indicating the diverse
potential for “creative power” and social contribution. Pugliese mainly
spoke of the role that public art museums must play based on the idea of
“social inclusion,” and the actual practices of 20" century art museums,
such as workshops conducted in tandem with hospitals or programs for
migrants. Guccione spoke of the ideal relationship between architecture
and art museums, and actual examples in terms of the meaning of

’ «

creating exhibitions that place emphasis on viewers’ “participation” more
so than on “enjoyment” and how art museums can stimulate current
advanced forms of architectural culture, as seen in the interdisciplinary
cultural fusion process that MAXXI Architettura encourages through its
exhibition spaces. Faietti spoke about the ideals and experiences of art
museums as potential places for what she called koine (the Greek term for
lingua franca or a meeting of minds), truly meaningful interdisciplinary
dialogue and joint survey research, and the responsibility that comes with
preserving and handing on an historic collection such as that of the Uffizi
Gallery. All three directors shared a sincere and experimental attitude as
they turned towards activating art museums’ latent powers via dialogue
between different cultures and different disciplines. Through their
various exhibitions, events, activities and research, each of the museums
is realizing experiments in “making together,” developing museums as
“laboratories” for creating new thinking and cross-disciplinary potential
amidst contemporary culture.

The Materiality of 21 Century Cultural Properties

From “classification” to “co-creation” — art museums today and cultural
proprieties, through their-nonmaterial contents and their inclusiveness,
can generate and spread creative power. For that reason, the museum in
the 21+ century is characterized all the more by the continuum between
the tangible and intangible, time and space that cannot be looked across in
one glance, and thus differs from the previous construct of kunstkammer

and gallery that can be depicted or represented as perspectival spaces.
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And yet, art and architectural documents are things that can be digitized
into images and information, and at the same time, exist as physical
objects that have a history of their own. The flow of time, the atmospheric
sense unique to a certain space, the details that can only be experienced
by touch, not by transformation into information—these are surely
indispensible elements in drawing forth the creative power of cultural
properties. The creativity of art museums in the 21+ century and cultural
properties are thus experiments caught right in the middle between the
“object” and the “non-object” model.
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