ANNUAL BULLETIN OF
THE NATIONAL MUSEUM OF WESTERN ART
April 2017-March 2018







=

WYALLRE ST ERe

No. 52

ANNUAL BULLETIN OF
THE NATIONAL MUSEUM OF WESTERN ART
April 2017-March 2018




Contents

Foreword - - - - - - - - - - oo 8
by Akiko Mabuchi
New Acquisitions
Théodore Chassériau, Diane Surprised by Actaeon - - - - = = = - = = = = - = = = - oo oo oo oo oo 10
by Megumi Jingaoka
Berthe Morisot, Woman in Black (Before the Theater) - - - = = = = = = = = = = = = = = = = = oo o oo oo oo o 13
by Akiko Mabuchi
Frank Brangwyn, Portrait of Mr. Kojiro Matsukata - - - - = - = = == = = = == = = = - = - - = - oo oo - - - - - 16
by Megumi Jingaoka
Claude Monet, Water Lilies, Reflections of Weeping Willows - - - = = = - - = = = = = = = = - o oo oo - o - - 18
by Akiko Mabuchi
Purchase of a Tranche of Ex-Matsukata Collection Works - - - - - - - - - - - - - oo - oo oo 20
by Megumi Jingaoka
List of New Acquisitions = - = = == == === - - - - oo oo oo oo 21
Exhibitions
Arcimboldo: Nature into Art - = = = = = = = = = = = = oo oo s 34
by Shinsuke Watanabe
Hokusai and Japonisme- - - - = - = = - = - - - - - - oo oo 36
by Hiroyo Hakamata
Velazquez and the Celebration of Painting: The Golden Age in the Museo del Prado - - - - - - -------- 38
by Yusuke Kawase
Muse: Women before the Artists’ Eyes from the Collection of the National Museum of Western Art, Tokyo - - 40
by Asuka Nakada

Prints and Drawings Gallery

Le Corbusier’s Artistic Space — His Thought Processes as Seen in the NMWA Plans- - - - - - - - - - - - - - 42
by Yoko Terashima
Getting to the Gates of Hell: Rodin’s A/bum Fenaille Drawings for Dante’s Divine Comedy - - - - - - - - - - 43
by Megumi Jingaoka
The Galerie Maeght and 20th Century Painters — Featuring Derriere le miroir - - - - - - - - - - = = = = - - - 46
by Azu Kubota

Report on Conservation ACtiVities - - - = == - == === == - - - oo 50

by Naomi Hemuki and Miho Takashima

Report on Activities in the Research Library - - - - - - - - - - - oo oo oo oo oo oo 57
by Masako Kawaguchi
Report on Education Programs - - - - - - - - - - - - oo oo oo 60

by Yoko Terashima, Atuko Sakai, and Hisako Sugiura

Listof Loans - - - - = = = = = = - - o o o o oo oo 70
Research Activities - - - - = - - - - - - - - - - - o oo oo 72
List of Curators / Guest Curators / Staff - - - - - - - - - - - - oo 78

Translated by Martha J. McClintock



E R B 6
LA IR~ ]
HDLE
FAR=I S r YA — AT IIAFNIELTATF ) wmmmm e 10
(Bl ¢ ]
Vb 'Y (RO FLADKNE (BUEIORTD ) ------ - mmm o 13
LRSI~ ]
7500« 770 ABTTHRBOMEB) - 16
(Bl A
Ja—F . T (WBE, PIOSBRE) - - -~ 18
LT ]
R ] e e [ N 20
[Bkl D ]
L 21
BT
N AN I e eI 34
(i i ]
JbRT &Y ¥ R=A L  HOKUSAI D3PUHIC G A Fe it - - - - 36
LR ]
HARARA S SSBIGRIENT 150 FIFERL R 777 RIEMffIE NI 27 A LRI DR - - - - -~ - - - - - 38
Uttt ]
[ PUPESEMTBHATIG S 2 — 2 (EMOLH) 1 FRSLOROLMWAL - - - - - 40
UELEISTE
TGRS /2N
Ve DVE 2P T D ZM AR — E L PR SNE O 0> 5 7 £ S ME DB - ------------ 42
[P RET
(HFRDFT) D15 R TTIUNL - 7F Ay e e 43
(B ¢ ]
< — VW & 20 HACDWIS 7o b—KMHEE T 7Y 2— b - b Se7— by ZHuli - - - - - - - - - 46
[APRHA % ]
PRI B DD IR - - - - oo m e 50
LR - HIESEHE ]
WREE e Y S — 1B BIREHTS - - - - - m e 57
U]
BAEYPUBIODIEE R - - - - - 60
(SR P T - 5T - AL R T
e (T 70
L 72



ABEHRER 52 51, PR 29 (2017) 4E4 A1 A5 30463 A31 HE TOME VP8 SEM 3772
7R HETHHDTY,

2017 4EEICB T 2 IR ELTREN, AIEEOHDY holiEolk T v YA —E—19til 77
ARV EROEY Y, HRTIRAIAEDMED 572 b 0 b 6T, 13T AZREDT, 77 AH]
RIRLL IO EROORBERICOLDD R LR TIENTEE L, HIZIAPY 7D 1611
DMK TIF/ &4 = TINDEIETIERL 72 TP VTV RVPR ) 2B L TEE L2, L
FH VAN B " R=ALBD5 b, HRZEHMDLODMA DT> TR BT 27t
S HTOFEREE RPN L E L, BRAREWHIRILH T, Tk B0% R, B
DFFOE I LATNE L, Bl T & 2 v K= 2 L — HOKUSAI 23V PRIC 52 75 | B %
BAfELZ L7 1LY, vy Py o REERYEH 5 KIKD H DL AZFERIEISK L 22k oK
BB S50, WIHHEICA =7y L TR EMiE R L. Sl 04w D kS Tweshto
BRSE o et PEPELEMNE CHALE OB E S, LEPNE LD, ZOESIC vy R AL LI
M ZH>THE) KOS5 BLET, LI OEMIF 10 LB RINELD, £
IDBIEIERAVAEL =2 a v 2Ty R AL LI H L OERZERIL 72100 A (1) b
DVEFEDEMRLELEATOMEM 220 MAEFANTELZLIE, BORIETLE, RORERIRIZ, HA
EARA Y DI ZEPARBIL 150 52 5L L7 7777 FEMIRE — XA 7 ALRRMBOFE) TLT,
77 FEMEDTE S 1 TIACDARL VO EIERF A7 AD3, EIEMIFRK E LCOME ML, LT YA
LDBE L SHONBEWIATH S, HHDALNDEL I URMEEPFHT R KA KRN 5%
BUCHIEF RPN I N, £ DZ ) LI mS MR DARA VRl O R L LTI DR -
ICHMA SN COCBIRIR O T RN E LT, SHEPSIRE 73 RDEERFENLELD
BEEZEDDILEDITE 102 ADKRMEDDHY  HHELZADELL 1505 ALV KRELETT
FEERKEADLIETEE L, ENZEMET KRR & LTI, 1 5 U7 S & R U A7 SE
fNCBVT, FEa—X (Effiof): FAS LMoLt BEBL £, J1ULRLEioR
A b LI KSR DM EM G DO FIE R LD EF DS LTED HIF TR E ST, 72
AFFELTNFICEDELT,

FIH R RN T bz THA - 7 v — 7 A BRI 150 4ERL& A7 —2 v i Fye—
7 DEMGEM NFRHEEOWME EB D TTH, 1E3»/MEMIE LT, DL« 2V E 2P T O 42—

FESZPEPE R A ORI 226 72 &5 ME O, T(HIERDFT ) ~DE—1 &> FfiE T7 LN L -
7F A2y, Te— 7 WL 20 AL OISR 7 & — EMHEE T7 ) 2—L - L - 2u7—)b g ZHulic
Z2IHVELE, NS IEBIETR T AMAD D WEEABERZ DD P T OIRE CER L L0
SE

PRI BT RIIEA T ELOPETOLE - YYD (O RL 2L (BT ) &2 %
VA =DATIIAFTANIEL T T F ) ZWEAT DI EDCEF LIz, YEIIZEIRIRDIER D1



W BHETH, V=7 DR APDVE) TH oL MR )V OIMERERL T L A,
SEOH 2RISR S 3, O HAR NI, SIS IEDSSREA L 72 BRI D EANT D dH 2 2D Rl
ZHEANTHIETEE LT, BEIRIBICR R ESNIARMT, 77V A - ey RO Tz
BRFEICHIEDTEX L, . 7727 - 77074 v D (T EREBDEMR ) &30 (IEH,
WIDBWE ) 25800 CEHF IS £ L7z, BE 1, BTHFEORKISL— 7V EMEFE D IR AR —AD
—ATTRRSNIWIREN T, ROHOIEITHAHICE > T b0, Jiud RABISHEG bz
VAT, 2019 FFEE DR ICE R PEL > TOE T, IEZIGETFE PHET, BT av 7y a v o
TR 145 51 (GEH 95 w3, 46 513, R4 00) 2 —FEIAL £ L7,

BE Y L DI CIIEROIEFNTIN A FHBIIRE DHHE S~ RO A E SO FEL .,
M2 38t L £ L7, 72, 2005 0 SIGTIZBIR L7258 LIHAR 7> 74 7 O D4R L 7
0. %S DREEZVEERH L2 4R T v 74 TIB 200, EREIRIAT & — o7 a7 4
BB A E LT, REE2DANLUCHBI LT, FHHEPATA P =2 b IERICS (oS 2 4
&, FEPOE T 0TI LB HELDR T T4 7 O 2T Rl 21T TEMTEE L,

WRFE R o8 — Tl WEAR B [ 7 SRR T & S B 2 SRR RS T 5720
DOFHEEREA T ZDIFPE UORELEBHRY — E AR O A L2 SR O R ES )
IRy DRE X T — Y S HUEPREBETELLINCARDE L, £, TTaL 7y ay PEVEEN
ARl 5 1V EOFEE DR D I-d DIREME BT VE L, £/, IERDF ¥ I7Y— - +—7
DM ay 7y eH, Tt JOAAERE AL SEEOFIIFICR TR T,

WEAE BE & CE7ARHEIE B L 4R R ITHT L CE R AR EE I3, T IER D A>T T
ANAERD EBYHD A FE L 72h3, FHIRE R HPRFI T TSR O (I, IS ) o
BAEFITHOIERTYT, FRIA SN ZOERZED L) BFIHTED L) IBEH T 20>, FELE
R BIERICID 205 &9 | M= TRZEHRE DR L A0 6 A DIBER L& I b Ab
BRITHROELE, £ bl arry arohyn gl T E oM OB G EPED TR
NMFED G EDBFHIT 5\ KR RO L E LTz,

SAEFRIZER DR ERIBE DT EEH 70T WAL D) E L7205, FEBl IR I HEL
WHIANETOE S, AAEMEL CEDZED L, HLWET) HTHA OBk E 5 TR NI
%o TEET L, ZO7DITBHFEOMRBREICHBRINEL B 0L AL TH A0 TR UL D
FRA, £ WESDTRRREISH L THFIAZ RO SRV IEDROONLEZZTHET,

SR 14E3 H

V7 P SR
K5 TRIEA



Foreword

Our Annual Bulletin No. 52 reports on the activities of the National Museum of Western Art (NMWA) during
the 2017 fiscal year that ran from 1 April 2017 through 31 March 2018.

The NMWA’s fiscal 2017 exhibition activity began with the “Théodore Chasseriau: Parfum exotique”
exhibition, which opened at the end of the preceding fiscal year. Regardless of the fact that this artist has
little name recognition in Japan, the exhibition welcomed 130,000 visitors to its display of the lineage of
Romanticism active in France prior to the Impressionists to Symbolism. The summer featured the “Arcimboldo:
Nature into Art” exhibition focusing on the 16th century Italian painter who worked at the courts of Milan,
Vienna and Prague. While steeped in a Renaissance education, this painter created unimaginably inventive
images of figures made up of combinations of unrelated objects, an approach that still amazes us today. The
exhibition was open during school summer holidays and this meant that large numbers of families attended
with children who were delighted by the works. The autumn saw the opening of the “Hokusai and Japonisme™
exhibition. This exhibition opened just as the world seemed full of Hokusai, with a major traveling exhibition
held at the British Museum in London, at the Abeno Harukas Art Museum in Osaka, and the new Sumida
Hokusai Museum that had just opened the previous year. Some were surprised that in such circumstances the
NMWA was holding their own Hokusai exhibition, but this exhibition proved a good opportunity to consider
what Japonisme was all about. Indeed, 110 works by Hokusai were displayed, but the exhibition was also
fortunate enough to present 220 works by more than 100 Western artists and companies that developed the
new art form known as Japonisme thanks to the inspiration of Hokusai. This was followed by the “Veldzquez
and the Celebration of Painting: The Golden Age in the Museo del Prado” exhibition commemorating the
150th anniversary of diplomatic relations between Japan and Spain. The great 17th century Spanish master
Velazquez was a court painter but can also be considered a pioneering realist. The exhibition featured his
images of ordinary people and his fully realistic renderings of mythological and religious subjects. It is
also fascinating to note how other painters continued Velazquez’s approach, which became characteristic of
Spanish painting of the time. Each of the three exhibitions that opened during this fiscal year welcomed large
crowds, so that by the end of the fiscal year 1.02 million visitors had attended special exhibitions, a massive
number which swelled to 1.5 million visitors when those who just viewed the collection galleries are included.
As part of the National Art Museum’s traveling exhibition program, the NMWA held the Muse: Women
Before the Artists’ Eyes from the Collection of the National Museum of Western Art, Tokyo exhibition at the
Fukushima Prefectural Museum of Art and the Akita Museum of Modern Art. Curators from both of the venue
museums worked in tandem with NMWA staff to make this quite a substantial exhibition.

An exhibition on the Skagen art colony, commemorating 150 years of diplomatic relations between Japan
and Denmark, was held in the collection galleries and was reported on in the previous year Annual Bulletin.
This year other small exhibitions were held, namely the “Le Corbusier’s Artistic Space — His Thought
Processes as Seen in the NMWA Plans, “Getting to the Gates of Hell: Rodin’s Album Fenaille Drawings
for Dante’s Divine Comedy,” and “The Galerie Maeght and 20th Century Painters — Featuring Derriéere
le miroir.” These exhibitions all allowed visitors to see important, rarely exhibited materials within easily
understood contexts.

In terms of acquisitions, this year’s special fund allocation allowed the purchase of Berthe Morisot’s Woman
in Black (Before the Theater) and Chassériau’s Diana Surprised by Actaeon. While there are numerous works
in the NMWA collection by Impressionist artists, we had been searching for an appropriate work by Morisot,

the female painter who was a key member of the group. Fortunately we had the opportunity to purchase this



high quality work that was displayed in the 2nd Impressionist exhibition and whose purchase by the Japanese
art dealer Tadamasa Hayashi is underscored by extant documentation. The work by Chassériau was featured
in the eponymous exhibition this year and allowed us to strengthen the previously underrepresented area of
French Romantic painting. The NMWA was also the recipient of generous donations from the Matsukata family
this year, namely Frank Brangwyn’s Portrait of Mr. Kojiro Matsukata and Monet’s Water Lilies, Reflections of
Weeping Willows. The Monet work was discovered the previous autumn in a corner of the Louvre art storage
area after years of its whereabouts being unknown. A quick conservation work plan for the piece means that
it will be displayed in a special exhibition scheduled for fiscal 2019. The museum’s standard acquisition
funds allowed us to purchase a tranche of 145 works formerly in the Matsukata Collection, consisting of 95
drawings, 46 prints and 4 sculptures.

In addition to its usual ongoing work, the Education Department also held several programs aimed at
scholars, in the form of symposia organized in coordination with external groups. This year marked the final
year of activity for the inaugural group of volunteers who began working at the museum in 2005. They have
handed on their knowledge and experience to the 4th group of volunteers who began working last year and
have been diligently providing programs for both general audiences and school groups. Reflecting the interest
in exhibitions, extremely large audiences have attended lectures and gallery talks, while thanks to assistance
from volunteers from supporting companies, special viewing opportunities have been provided for disabled
visitors.

The Research Library began cooperating with the Tokyo National Research Institute for Cultural Properties
in order to disseminate information related to cultural properties. As a result, the TNRICP has made 50,000
data items related to articles and essays in exhibition catalogues housed at the TNRICP available on an
American information service site. Work has continued in the Library on the editing of the first volume of The
Matsukata Collection Complete Catalogue of the European Art due to be published in the next fiscal year.
Video versions of curatorial gallery talks have also been made available to the public in Japanese, English,
Chinese and Korean language versions as an aid to the visitor viewing experience.

The Conservation Department formed last year and the Conservation Science Section newly instituted this
year have continued their predecessor office’s work on the physical maintenance of collection works, along
with making conservation plans for the Monet painting, Water Lilies, Reflections of Weeping Willows. Both
departments have held close discussions with external conservators as they mapped out how to begin work in
the next fiscal year on this painting acquired last year. The Conservation Science Section photographed the
canvas back and frame of the Monet work, helping prepare the work’s detailed information to be published in
the Matsukata Collection catalogue.

While this fiscal year saw exhibitions attract large audiences and increased revenues, it also must be noted
that special exhibitions are gradually facing more difficult situations. Rather than gathering large numbers
of famous artworks, we must find new ways of piquing visitor interest and thus we must carry out high
levels of research and information gathering. We also must continue preparations for possible unforeseen

circumstances brought about by terrorist or natural disasters.

March 2019
Akiko Mabuchi

Director-General, National Museum of Western Art, Tokyo
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F T4 4E30: Th. Chassériau /1840

Théodore Chassériau [El Limon, 1819—Paris, 1856]
Diane Surprised by Actaeon

1840

Oil on canvas

55x74 cm

Signed and dated lower right: Th. Chassériau /1840
P.2017-0001

JKJiE / Provenance: Bought from artist by Laziére Saint-Albin in 1840; Mr
and Mrs Eugéne Aubry-Vitet in 1893, thence by descent until 2006; sale,
Christie’s Paris, 22 June 2006, lot 71; European trade, where acquired by the
present owner.

J% 225 / Exhibitions: Chassériau, 1819—1856, Paris, musée de I'Orangerie,
1933, no. 18; Chassériau : un autre romantisme, 26 February—27 May 2002,
Paris, Grand Palais, no. 22, pp. 96-97, ">+ VA —Jg —191tfl7 7 2 -n=
¥ BRI JOR EPETESEARER, 20174F, no. 1.

ik / Literature: Valbert Chevillard, Un peintre romantique, Théodore
Chassériau, Paris, 1893, no. 91; Léonce Bénédite, Théodore Chassériau,

sa vie, son ceuvre, Paris, 1931, pp. 114-116; Marc Sandoz, « Théodore
Chassériau et la peinture des Pays-Bas », Bulletin des Musées Royaux

des Beaux-Arts de Belgique, 1968, pp. 180—181; Marc Sandoz, Théodore
Chassériau 1819-1856, catalogue raisonné des peintures et estampes, Paris,
Arts et Métiers Graphiques, 1974, no. 62, rep.
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Along with Ingres and Delacroix, Théodore Chassériau (1819-1856)
was an important painter in French art during the first half of the 19th
century. At the unusually young age of 11, in 1830 Chassériau entered
the studio of Ingres, and in 1836 debuted at the Salon at the age of 16.
He then began to build a reputation as a continuer of Ingres’ arts, but
eventually became interested in Romanticism and distanced himself from

his teacher’s exclusionary aesthetics. After traveling to Algeria in 1846, he
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became newly interested in Oriental subjects, establishing his later period
style with its free brushwork. He died at the young age of 37 in 1856, but
was able to convey a fusion of the two great art movements of the first
half of the 19th century, namely Neoclassicism and Romanticism, to such
next generation artists as Moreau and Puvis de Chavannes. His later works
show the beginning of Realism. In addition to being an amalgam of the
various art trends encompassed by mid-19th century French painting, he
was a painter who left some fascinating, art historically meaningful works
that predict later painting developments.

This newly acquired work is the earliest work that stands as a monument
to Chassériau’s clear separation from Ingres’ aesthetics. Théophile Gautier
strongly criticized the judges when it was rejected for the 1840 Salon, and
also supported Chassériau by writing an article comparing it to his early
major work, Vénus anadyomene (Louvre, Paris). He stated, “Chassériau
was a disciple of Ingres and thus people have immediately concluded that
he is a draftsman. — I am simply furious at the judges’ rejection of ‘Diana
Surprised by Actacon’. That effect of evening sun, that gold and ruby
red that glow as if gold heated red in a stove. — That is the best possible
response to this judgment, one that the painter himself had foreseen.”
Gautier later became Chassériau’s greatest champion.

The vivid colors of red, blue and green laid down with loose
brushstrokes are striking, as noted by Gautier. The composition is bathed

in the golden light of evening sun, while the swirling atmosphere is filled



by the signs that only come at dusk. Actacon has transformed himself
into a deer in order to steal a peak at the virgin goddess Diana and her
entourage swimming, but he was attacked and killed by his hunting dogs.
Numerous other painters have taken up this subject of the ill-fated hunter
Actaeon as told by Ovid in his Metamorphoses. In general many of these
works show a broad view, with Diana and her attendant nymphs and
Actaeon seen as vignettes at the water’s edge in a larger landscape. Here
Chassériau, on the other hand, boldly positions the combination of the
back view of the goddess with her nymphs seen in profile, possibly as
influenced by Jordaens, in the center of the composition. Around this axis
Actaeon is seen in the background, on the far side of a tree to the left of the
composition, with his head already turning into that of a stag as the dogs
attack. On the right, nymphs who have finished bathing and are not yet
aware of events are seen along with others startled and emerging from the
water, all setting up a diagonal expanse across the composition and thus
heightening its sense of movement.

The theme of peeping tom and bathing recalls the Susanna and the
Elders (Louvre, Paris), a major work displayed in the 1839 Salon, but
here the painter has abandoned the classical expression favorably received
in that painting and instead creates vivid colors, a bold, movement-filled
composition, and subtle toning of atmosphere and water as he sought a
new expressive means. It is particularly fascinating to note that the face
of the central figure in the tale, Diana, is not depicted, and the gaze of
the blonde nymph in the center whose classical profile is paired with the
goddess, the faces glimpsed in the water at the lower right, and the gaze of
the dark haired nymph who hears the tragedy erupting in the background
all create the drama of the scene. The face of this dark haired nymph with
her bewitching gaze is thought to be modeled after Adéle, his older sister,
who frequently modeled for the painter. The viewer stands in front of the
painting as if seeing a play on stage, and we safely view the bewitching
gazes of the women and the setting from behind the goddess. This sweet
fear, uneasy sensation and sense of fantasy all foretell the fin-de-si¢cle
symbolist spirit.

According to a letter by Saint-Alban, he purchased this recently
published work directly from the painter, but left it in the artist’s studio
until his death in 1856, at the behest of the painter who wanted to make
revisions to the work. As a result, it is fascinating to note that this work
bears the traces of Chassériau’s long years of experiments with new
methods and expression. Further, a small watercolor (RF24.456) of the
same composition reproducing this work is today in the Louvre. This
watercolor was owned by Gautier, and thus may have been presented
by the painter to Gautier as thanks for his condemnation of the Salon’s
rejection and his article of support.

While the subject is drawn from traditional mythology, this work
displays experiments in unique expression, and thus can be seen to ably
reflect the subtle balance that Chassériau’s works maintained between the
opposing trends of classical traditions and the new aesthetics begun by
Romanticism. There had yet to be a Chassériau oil painting in a public
Japanese collection, and hence it is extremely meaningful that we were
able to obtain this important work by the painter upon the occasion of
the first Chassériau retrospective in Japan held at the NMWA in 2017.
Further, while the core of the NMWA collection lies in modern painting
centering on the Impressionists, the Museum has been less successful in
completing its collection of French paintings of the first half of the 19th
century that mark the beginning of modern art. This work was a special
purchase and offers viewers an opportunity to deepen their understanding
of 19th century art overall as it stands at the cusp between the Old Masters
and modern painting collection at the NMWA. (Megumi Jingaoka)
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Sl / Provenance: Alfonse Portier, Paris, by 1892; sold to Hayashi Tadamasa,
Paris, 1901; Oscar Schmitz, Dresden and Zurich, until 1933; by descent to his
son Edward A. Schmitz, Dresden, until 1936; sold to Wildenstein & Co., Paris
& New York, 1936; sold to Edward G. Robinson, Beverly Hills, by 1938:
Christie’s New York, 17 May 1983, lot. 30; Private collection, Paris; Barbara
Lambrecht, 2012; Christie’s London, 28 February 2017, lot. 3; Nukaga
Gallery, Tokyo.

J%i 23] / Exhibitions: (probably) Galerie Durand-Ruel, 2nd Impressionist
exhibition, April 1876, no. 187, titled Figure de femme; Galerie Durand-
Duel, Berthe Morisot, March 1896, no. 66, p. 21, titled Dame en noir,

Zurich, Kunsthaus, Sammlung Oscar Schmitz: Franzésiche Malerei des XIX.
Jahrfunderts, 1932, no. 45, p. 8; Paris, Wildenstein & Co., Collection Oscar
Schmitz: chefs-d’oeuvre de la peinture frangaise du XIXe siécle, June 1936,
no. 45; New York, Museum of Modern Art, Forty Paintings from the Edward
G.Robinson Collection, March—April 1953, no. 19; Washington, National
Gallery of Art, The New Painting, Impressionism, 1874—1886, January—April
1986, no. 178; Tokyo, Isetan Art Museum, Les Femmes impressionnistes,
Cassatt, Gonzalés, Morisot (FIRIRDIE, €YY, A%y b, TV LARE),
March—April 1995, no. 3: Paris, Muse¢ d’Orsay, L'Impressionnisme et la
Mode, September 2012—January 2013; Hamburg, Kunsthalle, Manet-Sehen:
Der Blick der Moderne, May—September 2016, no. 23, p. 143.

SCHik / Literature: Bataille/G.Wildenstein, Berthe Morisot, Catalogue des
peintures, pastels, et aquarelles, 1961, no. 51; Clairet/Montalant/Y. Rouart,
Berthe Morisot, 18411895 Catalogue raisonné de l'oeuvre peint, 1997,

no. 59; Ruth Berson, The New Painting: Impressionism 1874—1886, 2 vols.,
Seattle, 1996, pp. 104 & 110; Akiko Mabuchi, “Hayashi Tadamasa’s Western
Art Collection and Berthe Morisot”, Hayashi Tadamasa: Japonisme and
Cultural Exchanges, The Committee of Hayashi Tadamasa Symposium,
Briike Inc, Tokyo, 2007, pp. 325-338 (W& MR IEDPEFERE M aL 72 a
VERLR 'YV THRIBIE Py R 2L LA (REIES v RO LFETR
HE) 77 2w 47, 20074, pp. 325-338); Gloria Groom (sous la direction de),
L’Impressionnisme et la Mode, Paris, New York, Chicago, 2012-2013, cat.52;
Jean-Dominique Rey / Sylvie Patry (préf), Berthe Morisot, Paris, 2016, p. 64.
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Regu de Monsieur Hagiwara
la somme de trois mille trois
cent francs pour un tableau de

Berthe Morisot, Femme en noir 7IVZHLEL,
tenant une lorgnette a la main. %)L 19014E7H10H
Paris, le 10 juillet 1901. A FLFqsx

A. Portier



The female Impressionist painter Berthe Morisot was born in Bourges,
where her father was the prefect of the department of Cher. After living
in various regional cities, her family moved to Paris in 1852. There she
studied painting under Joseph Guichard, made copies of paintings at the
Louvre, and was advised by Camille Corot. Through this process Berthe
and her older sister Edma both came to have their works selected for
display at the 1864 Salon. She came to know the Impressionists painters,
and overcame opposition from her circle to display works in the Ist
Impressionist Exhibition held in 1874. With the exception of 1879, the
year she gave birth to a child, she presented works in seven of the total
eight Impressionist exhibitions.

This Woman in a Black (Before the Theater) is thought to be the Figure
de femme, which was displayed, in the 2nd Impressionist exhibition held in
1876 at the Galerie Durand-Ruel. It was displayed as Dame en noir in the
exhibition held at the same gallery in 1896 after Berthe’s death. The next
record of the work comes on July 10, 1901, when it is listed on a receipt
(Tokyo National Institute for Cultural Properties, on deposit at NMWA /
fig. 1), for the purchase of the work for 3,300 francs by the Japanese art
dealer Tadamasa Hayashi in the name of his brother Masatomo Hagiwara,
from Alphonse Portier. The receipt referred to the work as “Femme en
noir tenant une lorgnette a la main,” and thus we know that this work was
owned by Tadamasa Hayashi. At the time Hayashi was enroute back to
Japan, and in his absence had Hagiwara receive the work. When Hayashi
returned to Japan in 1905 he brought with him more than 500 pieces of
Western art, but none by Morisot. For some reason he is thought to have
divested himself of this work prior to his return to Japan.

This work is thought to have been painted in 1875, and even though
the previous year’s 1st Impressionist exhibition was not very favorably
received, Morisot was stimulated by the new group exhibition and it was
a time when her desire to paint was heightened. This work on the subject
of social customs depicts a young woman in her festive clothing, about
to attend an opera or play performance. This same theme was painted
by numerous other artists of the day, such as Edouard Manet, Auguste
Renoir, Carolus-Duran, Alfred Stevens, James Tissot, and Mary Cassatt. It
is noteworthy, however, that the dress seen here was also worn by Morisot
in a portrait photograph taken ca. 1875 (fig. 2), and thus it is thought that
she posed the model wearing her own clothing. Full-length portraits by
Morisot are extremely rare, but it can be thought that she chose a full-
length pose for this work in order to depict the dress. Morisot often
modeled for portrait paintings by Manet starting around 1872, and in most
of these works she appears in a black dress. No self-portraits by Morisot
survive from her youth. Two critics, Armand Silvestre and Alex Pothey,
commented in exhibition critiques that this work was “Goya-esque,” and
it may be that this was because of the impressive effect of the black dress.
The relaxed expression, anticipating the pleasure of the play she is about
to see, on the face of this model does not resemble that of Morisot herself
(critic Armand Silvestre called it “portrait of Mme M.” possibly because
he read it as a self-portrait) but by dressing the model in her own gown,
she may have sought to imbue the work with the pleasure she experienced
on her frequent visits to the theater.

This work, displayed in the 2nd Impressionist exhibition, then owned by
Tadamasa Hayashi and later by the American actor Edward G. Robinson,
is important thanks to its provenance, but also her distinctive generous
brushstrokes present the customs of urban women that were often depicted
at the time. (Akiko Mabuchi)
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K/ Provenance: Acquired from artist by Kojiro Matsukata, Kobe; inherited
by his family; deposited in the Bridgestone Museum of Art, Tokyo, 1953—6
April 1984; deposited in NMWA, 19 September 195927 September 1961,
Dep. 59-2 (D-31); donated by the heirs of Kojiro Matsukata to NMWA, 17
October 2017.

% 22 / Exhibitions: Selected Works from the Matsukata Collection,
NMWA, Tokyo, 1960, no. 4, repr. ("5 aL 7 a v A&  HOR [ELZPEE
LA, 19604, no. 4, repr.); Matsukata Collection, Kobe City Museum, 1989,
no. 90, repr. (MAJ7aL 7> a Vg = iz A6, 19894, no. 90, repr.); Frank
Brangwyn, NMWA, Tokyo 2010, n0.40 (" 777 « 75 74 Vg Hs(, EINLPEHE
AT, 2010 4K, no. 40); Modern Western Art and the Matsukata Collection,

Kagoshima City Museum of Art, 2014, no. | ("PHPEVEARARI LN ST 2L 72 a v BN
F5TNT ST, 2014 4K, no. 1); Matsukata Collection, Kobe City Museum, 2016, no.
4, repr. ("7 AL 7 a v AL, 2016 4, no. 4, repr.)
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Regarding the Artist and Artwork

While essentially self-taught as a painter, Brangwyn became an
internationally renowned painter in early 20th century England, and
in 1952 was the first living artist to have a solo exhibition at the Royal
Academy. He produced more than 12,000 works during his lifetime,
including 18 murals for public buildings in England and abroad (including
the Rockefeller Center, New York), 800 oil paintings, 1,500 drawings and
watercolors, 840 prints, 120 posters and 130 book illustrations.) As part
of that period’s decorative paintings and arts movement, Brangwyn also
created numerous designs for interior decoration, plans, furniture, and
tapestries. Brangwyn is also known to have worked on the exterior wall
decoration of Bing’s Art Nouveau shop in Paris.

Brangwyn is also particularly connected to the NMWA given his
important role as collection advisor in England for Kojiro Matsukata,
the founding president of Kawasaki Shipbuilding whose collection forms
the basis for the NMWA collection. Fascinated by Brangwyn’s pictures
of shipyards and dockworkers, Matsukata collected numerous works by
Brangwyn. According to the recently discovered records of the works
that were burned in the Pantechnicon warehouse fire in London, the
Matsukata collection originally included approximately 80 oil paintings
by Brangwyn, including large-scale decorative panels, more than 100
drawings and approximately 500 prints. While no longer extant, Brangwyn
also helped design the Kyoraku Bijutsukan as part of Matsukata’s plans to
build an art museum.

While many of Brangwyn’s works survive, few are portraits. Thus this
work, produced in 1916, the year that Brangwyn met Matsukata in London,
stands as a landmark work. Brangwyn noted on the back of the canvas that
it took him an hour to paint, and indeed, the work shows the model’s form
in vivid, quick brush strokes. The overall palette has a brown keynote, and
while we cannot determine if the abbreviated depiction of the wallpaper

motifs in fact existed, the decorative quality of the tulip blossoms and



leaves that adorn the area behind the model adds a vivid quality to the
picture plane. With pipe in his mouth and seated in an armchair, at the time
Matsukata was 51 years old, and his frank, openhearted pose reveals his
close connection with the painter.

Matsukata began collecting art during the period from 1916 to 1919
that he spent in London. And, 1916, the year this portrait was painted, was
an extremely important year for Matsukata. The collection then swelled
as he added important modern French works acquired while he was in
Europe, primarily Paris, in 1921 to 1922. Then in 1927, the Showa Panic
and other factors led to the worsening business conditions for Kawasaki
Shipbuilding, and Matsukata resigned as chairman as he took take
responsibility for the company’s failure. These troubles also led to the
dispersal of his art collection.

This important portrait of Kojiro Matsukata remained in his
descendants’ hands for many years, and they have graciously donated it
to the NMWA on this occasion. This donation is immensely meaningful
for the NMWA. The Museum was established to house and display the
Matsukata Collection that was returned to the Japanese government in
1959, after it had been seized by the French during World War II. The
donation of this work to the NMWA collection further adds to its historical
importance and it will surely remain one of the special works symbolizing

the NMWA. (Megumi Jingaoka)

1) Libby Horner, Frank Brangwyn, “Swimming Against the Tide,” in exh.
cat., Frank Brangwyn, NMWA, Tokyo, 2010, p. 17.
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K / Provenance: Purchased from the artist by Kojiro Matsukata, Kobe, ca.
December 1921; sequestered by the French government , 1944; vested to the
authority of the French government under the San Francisco Peace Treaty,
1952; transferred to Japan, December 2017; donated by the Matsukata family
to NMWA, December 2017.

JE§523 1 / Exhibitions: Exposition Claude Monet : organisée au bénéfice des
Victimes de la Catastrophie du Japon, Galerie Georges Petit, Paris, 1924, no.
19.

SCiik / Literature: The Matsukata Collection : Complete Catalogue of the
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In 1883 Monet rented land and a farmhouse in Giverny. He had the
financial means to buy the property outright in 1890. In 1893 he was able
to buy the land adjoining the garden and there built a Japanese style pond.
He floated water lilies in the pond, and planted irises, weeping willows
and peonies around it. He built a wisteria trellis on the arching bridge, all
as experiments in re-creating the Japanese gardens he had seen in ukiyo-e
prints. The pond and garden became established gradually over the latter
half of the 1890s, and it was around 1897 that he began to include the
garden and its elements as motifs in his paintings. While he depicted
the plant-surrounded pond with its floating water lilies and bridge, he
then focused on just the pond’s surface, avidly experimenting, creating
complicated picture planes of the floating water lilies, reflections of the
sky, surrounding willows and plants, and the grasses seen in the water.
He gradually expanded from vertical rectangular and square canvases
to horizontal format images. This newly acquired work is an important
early example of this horizontal format dated to 1916. It is well known that

Monet wrote the date on his paintings when he had sold them, not when

they were produced, so investigation is needed as to whether this was
the actual date of this work. Given that today very few of his horizontal
compositions bear dates, it is not fully known when he began working
in such large formats and what set off this trend. The NMWA collection
includes another large format Water Lilies painting with the same date
inscription, but were they painted around the same time? If we were to
believe the date inscription, then it would mean that we could posit that
in a relatively early period Monet experimented with 2-meter tall and
2-meter wide or 4.25-meter wide compositions, as he developed what
would become his later decorative scheme for I’Orangerie.

Monet sold several 1-meter tall by 2-meter wide Water Lilies works
(bearing 1919 date inscriptions) in 1921 in Paris and again in 1922 in New
York. Other than this work, these 2-meter tall and more than 4-meter wide
works were not displayed or sold during his lifetime. This Water Lilies,
Reflections of Weeping Willows was shown in 1924 in the Galerie Georges
Petit, Paris, Exposition Claude Monet: organisée au bénéfice des Victimes
de la Catastrophie du Japon as the property of Matsukata. It is said that
when Monet found out it was on display, he immediately had it removed
from view. This may have been because during World War I (1914-1918),
Monet came up with the idea of donating wide horizontal canvases to the
nation to adorn a round or oval room with water lily motifs, and was loathe
to have this idea divulged at the time.

Here the “water lilies and reflections of weeping willows” motifs are
sunk into a complex palette of tones as weeping willows appear reflected
on a watery surface seen in dark evening light. This expression resembles
that of the central section of the work on the west wall of the second
gallery in I’Orangerie. This same composition can be found in other works,
including those at Chichu Art Museum (W.1857), Metropolitan Museum
of Art (W.1858), Kitakyushu Municipal Museum of Art (W.1861) and the
Musée Marmottan Monet (W.1859, W.1862). All of those works, however,
are smaller than the NMWA work and reveal that Monet had fixed on this
composition.

Matsukata saw this work when he visited Monet’s studio in 1921, and
it is thought to be one of the around 20 works he bought directly from
the painter that year. These works were at an early stage preserved in
the chapel at the Musée Rodin along with other paintings, and around
June 1940, Matsukata’s representative Kozaburo Hioki took them around
80 kilometers northwest of Paris to Abondant. Then in June 1944, just
before the end of the war, he took them to André Scheeller, an appraiser
and others in Paris, and there they saw the war end. In December 1944 the
entire Matsukata Collection was sequestered by the French government
as an enemy asset, and this work is listed on the sequestered works list.
In 1951 the San Francisco Peace Treaty began talks for the repatriation of
the works to Japan, and a list was made of the works to be included, with
this work missing from that list. The revised list made in 1955 included
this work along with one other with the notation that they were humidity
damaged and hence worthless.

There were some other works damaged and yet returned to Japan,
but was it the painting’s large scale that prevented this work by Monet
from being included in that group? In the autumn of 2016, this painting
was discovered in a space managed by the former National museum
administration in the Louvre Palace. The NMWA staff had already begun
editing work on The Matsukata Collection : Complete Catalogue of the
European Art, Vol. 1: Paintings (published July 2018) and raised questions
about the whereabouts of this painting.

The French government determined that the work did not belong to
France and the painting was returned to Japan in December 2017. It was
then donated by the Matsukata family to the NMWA. (Akiko Mabuchi)



HWAFav 7y ar—iEEA
Purchase of a Tranche of Ex-Matsukata Collection Works

ARl AU 7565 - I - JEZ0 145 503 3T B av 7y a v
ELTHRAT S ENO—REaL sy avicd-bDThs, FL
AL 7y aviH o AGIHE IS OWTIZSE R 2T D 6 28 4R
T TT I ASRERICITTEY ., Sl - il -
AMEDIRE LD,

19164ED>5 1920 AERAHZITPIT TR T R B D32 — 1y ST
WEEDTAERD I B, HAICE S R B, JIRERRIT ORE
W7 At [EMEE DTITIED | 1928 4ELARE, 78 7B 2@ U THoRL
Twot, SO AMEMDSL 32 ThRIFES7Z, HLAIEDS
Nisdpo BT H 2, 2 500 Y v DR BIEMDIZNIETNT
B TH Y FRLLEEDT0DE, A—HAFZ P2V 520
HHCHIIAD A XY ACHGHE L 72K 72 B DI1E D>, BIZK 7 —F - R
A —DEFRICHR T2 —BED A — )L PRy — D K7 L Elk
FEAESRDEENTOEH, RO b HIc L Ikicb 72, fH%
DIERIZOWTIE, 58, M2 2T THEZEDZNETHD, &
B, EMIETRT, 2019FF/ICHIT P ED T av 7y ay PE
FEMT AN EE 225 (WA - S84 - iR - T 252 ofth) icittsns,

CNSDIEREN, Hrb, Mizic I TRIEICD > THo LR
WARWREBRBICE? NS L, WTNOER IR LT
ROLboTidaw, fEMOFEMENEREINA 5%, Rilich-
THBELBELEILETDHE, —T5. ZLOMEMDS WTHIEA
L7240 ORBED FFTERIN TV, KECERERIFELRT
T OVHDEEICHL SN 5130, ITIEARE DA ) D=y
Ml S LA L7y — Ik 2 FHIABREDE SN T AH1H HLS
hz, Zhbiz, MFOEMINEZDC AR RERE b TH
YRERERE S 25,

SO AEREEL, FEFoTERSN QOB LTIdEZ
SIRBOWM T aL 7y ayOBREELRIN—7Th s, [HI 1
DAFZPEDOEDOOEDET UL LTE, 20— G HE
HNERE SO, o, UEHOMMROME R TWTar sy ay
DIERFHE, R THAINTZOEFHFE EFTERIN TV HDT
77 v AEMEFRET 2, SRIOAERDOL ZEZ S LD
Hiica Y Ry Tl AS N2 DT, FHA XV ADIR O D %
vy, St TERERTE LB EATHIIE, 2RSS IT YR
ALY av DRERG, BIRDREICSDRNNELE59, &
B, 1320194 6 AP P D TESZIH LM AR 60 J&
FER MG av 7y avE IcHnPETHS, (BRR < 72)

This purchase lot of 145 drawings, prints and sculptures, formerly in the
Matsukata Collection, has been in a Japanese company collection since
the prewar era. The paintings in this corporate collection were purchased
by the Acquisitions Committee over the course of fiscal 2015 to 2016, and
this final purchase was of the drawing, print and sculpture works.

From 1916 through the 1920s K6jird6 Matsukata purchased artworks
in Europe and sent them home to Japan. With the failure of Kawasaki

Shipbuilding, the group of works passed into the hands of its creditors

20

and were sold and scattered via various auctions starting in 1928. The
works purchased in this tranche were not sold in those auctions. Other than
two Rodin plaster works, they are all works on paper, with the majority
drawings. In addition to such early 20th century painters as Augustus
John, the group includes a set of drawings of Old Masters that he acquired
from an auction of the painter Edward Poynter’s collection, and thus the
works are truly diverse in period and region. Detailed surveys will need
to be carried out on the individual works in the future. All of these works
are included in The Matsukata Collection: Complete Catalogue of the
European Art, Vol. 2: Sculpture, Drawings, Prints and Decorative Arts
and Other Works to be published in the spring of 2019.

Given that over the course of World War II and the postwar era these
works were not kept in fully appropriate conditions, none are in good
condition. In addition to art historical studies of the works, they will need
a long period of careful conservation work. Conversely, the majority of
the works were left in the state in which Matsukata purchased them, so
that means that some bear the various labels and other materials on their
backs that indicate their provenance and exhibition history, and in some
instances, the notes written by the art dealer or collector on the original
mat from the time of Matsukata’s purchase. These are all important
historical materials providing helpful information about Matsukata’s
collection activities.

The purchased group of works is important as probably the final
works that remained as a group from the Matsukata Collection. One of
the NMWA core aims is to acquire works with ex-Matsukata Collection
provenance, and thus this group is historically important. Further, the
group of Matsukata Collection works that form the core of the NMWA
collection are primarily French artworks purchased in Paris that remained
there until after World War II. This current purchase includes many works
that were acquired by Matsukata in London in an earlier period, and thus
there is a particularly large number of English painters represented. As
research and conservation work advances on these items, we believe
that they will fill existing gaps in the NMWA collection and enhance our
displays. Some of the works in this current purchase will be displayed
in The Matsukata Collection: A One-Hundred-Year Odyssey exhibition in

June 2019. (Megumi Jingaoka)
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List of New Acquisitions
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FAR=L - r eVt — [1819—1856]
(TI2EAFHELST4TF) 18404
WH, AT 7A 5574 cm P2017-
0001 A

Théodore Chassériau [1819—1856], Diane
Surprised by Actaeon, 1840, oil on canvas,
55x74 cm

)L E - EYYV[1841-1895] (v L
AL (BEIOWT) ) 18754 .
AV 7 A 573x307 em  P.2017-0002
A

Berthe Morisot [1841-1895], Woman in
Black (Before the Theater), 1875, oil on
canvas, 57.3x30.7 cm

750750 [1867—-1956]  (#
JEREEDHEB) 1916 5E Wik, A
Y7 A 73.8x84 em A AERIBIK
CTHEBELDEE(AR T av sy ay)
P.2017-0003 5

Frank Brangwyn [1867-1956], Portrait
of Mr. Kojiro Matsukata, 1916, oil on
canvas, 73.8x84 cm, donated by the heirs
of Mr. Kojiro Matsukata (ex-Matsukata
Collection)

71— F- & 2[1840—1926] (3
WO 19164E WE., AT 7R
199.3x424.4 cm ( ERR) M) BB
KIOEBELDFH(HR T aL 7 ay)
P.2017-0004 ZFH

Claude Monet [1840-1926], Water Lilies,
Reflections of the Weeping Willows, 1916,
oil on canvas, 199.3x424.4 cm (lost in
upper), donated by the heirs of Mr. Kojiro
Matsukata (ex-Matsukata Collection)

FINSRTYNT =)L FA T AT+ T+
K== [1807—1876) (7A+>v57—2X7
u—) ME. R 21.2x29.5 em (E);
47.3x55.6 cm(BEN)  [MHA5aL o2 ay
P.2017-0005 %

Narcisse Virgile Diaz de la Pena [1807—
1876], Fontainebleau, oil on panel, 21.2x
29.5 cm (window); 47.3x55.6 cm (frame),
ex-Matsukata Collection

NyPrIv() (EAMR) WE, A
Dy A 72x62.5cem  [HMAGaL 7y a
>~ P2017-0006 HEA

Benjamin (?), Old Man, oil on canvas,
72%62.5 cm, ex-Matsukata Collection

FA=a-574 -9/ -l (S
TLALHEHEINR W7 I F 2 R2T)
TR MR 53.5x42em  [HIA AL 2
vav P2017-0007 HEA

Attributed to Domenico di Zanobi,
Madonna and Child with St. John the
Baptist and St. Francis, tempera on panel,
53.5x42 c¢m, ex-Matsukata Collection
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* R—EIZIE 2017 CFIK 29) AEEEIIUE L 72/ES D 9 B, i g -

DM

IR R ISR L 72, 2015 SEEE IS I 22 20N oL 72 a v D BA (K
FSURBETE) B LOSEERIRALTH S,

TEEARTE CHEET) W AT 7
A 1304x927 ecm  [HEASFaLv 7y ay
P.2017-0008 A

Anonymous, Madonna and Child, oil on
canvas, 130.4x92.7 cm, ex-Matsukata
Collection

750075074 [1867—1956] (il
) ¥, AvIr A 61.8x51ecm  [H
WA av e ar P2017-0009 WA
[1867-1956], By the
61.8x51 cm, ex-

Frank Brangwyn
River, oil on canvas,
Matsukata Collection

7577574 [1867—1956)  (JA
) WME. AV T A 767%63.6 cm
[HATaL 2y ay P2017-0010 HEA
Frank Brangwyn [1867-1956], Landscape,
oil on canvas, 76.7x63.6 cm, ex-Matsukata
Collection

Prrv=v v ¥ [1841—1901]
(V27 FTADK) 1892-19014ELH il
¥ HvIr A 252x200 cm  [HIA 2
L7vay P2017-0011 A
Jean-Charles Cazin [1841-1901], The
House of Socrates, ca. 1892-1901, oil
on canvas, 252x200 cm, ex-Matsukata
Collection

Prv=y )b Y2 [1841-1901]
(e LB ZEE AR ) 1892-1900 4
M, A7 A 252x200 em  [HAATS
av sy av P2017-0012 HEA
Jean-Charles Cazin [1841-1901], The
Bear and the Gardener, ca. 1892-1900,
oil on canvas, 252x200 cm, ex-Matsukata
Collection

fEEARFE (v2LvT47) ¥, W
338x212cm |[HA 2L 27> ay P2017-
0013 A

Anonymous, Lucretia, oil on panel, 33.8x
21.2 cm, ex-Matsukata Collection

TN AT AN =) T T AT
7+ R—= % (7 [1807 —1876] (K
JBH) R R 23.4%35.2 em (BN 5
52.7x64.3 cm (HS)) IAMTTaL 7y =
> P2017-0014 JEA

Narcisse Virgile Diaz de la Pefia (?)
[1807-1876], Oriental Scenery, oil on
panel, 23.4x35.2 cm (window); 52.7x64.3
cm (frame), ex-Matsukata Collection

ARGV R=T TV IF T — T —7
A[1857—1947] (FiB7Mr) 19114F
W, A7 A 717x92.2cem BN
avszyav P2017-0015 HEA
Stanhope Alexander Forbes [1857-1947],
Ruined Boat, 1911, oil on canvas, 71.7x92.2
cm, ex-Matsukata Collection

VA A L[1810—1887] (AT Ah)

WE. A7 A 112x82.5 cm  [HIAST
aL sy ar P2017-0016 HEA
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Louis Gallait [1810-1887], Art and
Freedom, oil on canvas, 112x82.5 cm, ex-
Matsukata Collection

EEARRE (ET) % 81x171 em
[Hsav 2z ay P2017-0017 A
Anonymous, Madonna and Child, oil,
81x171 cm, ex-Matsukata Collection

e (BUEOUE) W ik 47
x36 cm [H#AJTaLv 27 ar P2017-
0018 MEA

Anonymous, Head of a Man, oil on panel,
47x36 cm, ex-Matsukata Collection

AL 7427V AL1824—1911] (I
FEWHIEN) W, AYTFA 652
x50.2 cm [H#ASTav 2z ay P2017-
0019 HEA

Jozef Israéls [1824-1911], An Old Man
Smoking, oil on canvas, 65.2x50.2 cm,
ex-Matsukata Collection

u—7-54 F[1877—1970] (IKFEAEIZT)
W, A7 A 68x792cem  [HIAK 2
L7 ay P2017-0020 HEA

Laura Knight [1877-1970], In a Gym-
nasium, oil on canvas, 68x79.2 cm, ex-
Matsukata Collection

A= T e —[1858—1943] (il
ERY o RNFEMEH) WE, ATy
A 522x80.6cm [HIAHavLryav
P.2017-0021 A

Karl Langhammer [1858-1943], A Land-
scape, oil on canvas, 52.2x80.6 cm, ex-
Matsukata Collection

LAY A —=Fa2 Ry L)Ly 1844
—1925] (& X 2 AN %) 1900 4
W, AV T 7A 291x237 ecm  |HIAJT
avrzyay P2017-0022 HEA

Léon Augustin Lhermitte [1844—-1925],
The Reapers, 1900, oil on canvas, 291x237
cm, ex-Matsukata Collection

NV A =)L F[1840—1884] (9
WL EI LML) WE, ATy
A 102x136 cm  [HBASGFavryav
P.2017-0023 fA

Hans Makart [1840—1884], Woman Hiding
a Man, oil on canvas, 102x136 cm, ex-
Matsukata Collection

TEEARE (FVAMHIR) 727,
B 76.4x594 cm [H#ASFaL 2z ay
P.2017-0024 fEA

Anonymous, Crucifixion, tempera on panel,
76.4x59.4 cm, ex-Matsukata Collection

7Yy 7= [1838—1888] (/F
DEAME) M, MOBUHTA)  27.3x
29em (B~F) HBKFavryav
P.2017-0025 J#A

Anton Mauve [1838-1888], Study of Cows,
oil on paper (laid on panel), 27.3x42.9 cm
(window), ex-Matsukata Collection
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EEATE (GEwv) W#. B 25.5x
225cem H#AGav 2z ary P2017-
0026 HEA

Anonymous, Funeral, oil on panel, 25.5%
22.5 cm, ex-Matsukata Collection

Ya—Y- -7V F[1763—-1804] (U

WM OB ) WE, AT 7 A 61x
921cm [HWAJSFavziar P2017-

0027 HEA

George Morland [1763-1804], Rescue,
oil on canvas, 61x92.1 cm, ex-Matsukata
Collection

Ya—Y-E—5vF(?)[1763—1804]
(BickionT) mE. K 96.6x117.5
em [HIATav 7y ay P2017-0028
[LIN

George Morland (?) [1763-1804], Tossed
by Waves, oil on panel, 96.6x117.5 cm,
ex-Matsukata Collection

757 n=7[1861-2] (M) .
B 874x707 cm [HINGaLV 7y av
P.2017-0029 fA

Frank Mura [1861-?], 4 Barge, oil on panel,
87.4x70.7 cm, ex-Matsukata Collection

AP —/oiEkiE (ero=2AR)
FuRI M 504x367 cm  IHIASTaL
7 av P2017-0030 A

Follower of Perugino, St. Jerome, tempera
on panel, 50.4x36.7 cm, ex-Matsukata
Collection

SAL v E-Yar- Ry F[1837—1898]
(NPEE)Y W, v I 7R 609x%
454cm [HWSTav sy ay P2017-
0031 fEA

Laslett John Pott [1837-1898], Study of

Figures, oil on canvas, 60.9x454 cm,

ex-Matsukata Collection

EHEAGE (iR)
A 65.4x104.2 cm
P.2017-0032 A
Anonymous, Landscape, oil on panel,
65.4x104.2 cm, ex-Matsukata Collection

WmE. vy
W Favzyay

PrALR 74186919511 (HE)

MWE. AT 7A 61.2x932cm  [HIAST
aL sy ar P2017-0033 BEA
James  Quinn  [1869-1951], Sheep-

Breeding, oil on canvas, 61.2x93.2 cm,
ex-Matsukata Collection

AVY = L= —=2(2) [1756 —1823]
(M) Wk, Ay TrA 759x638
em [HIATav 7y ar P2017-0034
A

Henry Raeburn (?) [1756-1823], Portrait,
oil on canvas, 75.9x63.8 cm, ex-Matsukata
Collection

ANV =L —=—=2(?) [1756—1823]
(P2 ALK A FT e ~ART TV
DOHBD) WE, AV TTA T7x64.5 cm
[H#7ar 7y a> P2017-0035 [EA
Henry Raeburn (?) [1756—1823], Portrait
of James Hay of Haystoun, oil on canvas,
77%64.5 cm, ex-Matsukata Collection

EHEAGE (b2BOMNKB) HWME.
B 211x172em [HBAGav 7y av
P2017-0036 A
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Anonymous, Portrait of a Man, oil
on panel, 21.1x17.2 cm, ex-Matsukata
Collection

7T FrnTN [1840—1920] (%
EHEHE) WE. W 200x260 cm  [H
Wiiavrzyay P2017-0037 HEA
Ferdinand Roybet [1840-1920], Woman,
Hen and Man, oil on panel, 200x260 cm,
ex-Matsukata Collection

F7'9 v ay) —=fLHEROMER, 1S
(BUEDHREF) T _I0MK 104x
60.5cm |H#ATaL 27 ay P2017-
0038 fEA

Attributed to Master of the Bracciolini
Chapel, Madonna and Child, tempera
on panel, 104x60.5 cm, ex-Matsukata
Collection

TATANTVLIHF VNV RY TV
[1859—1923] (Jmiat) 19184F iRz,
AV A 198x129 em  |HIA 2L 2
>3y P2017-0039 HEA

Théophile Alexandre Steinlen [1859—
1923], Return, 1918, oil on canvas, 198x129
cm, ex-Matsukata Collection

b A+ A B — 1755 —1834] (¥
BREA) 17944F WE. AV U7
A 1343x101.7cm  [HEASFav 72 ay
P2017-0040 fiiA

Thomas Stothard [1755-1834], The Golden
Time, 1794, oil on canvas, 134.3x101.7 cm,
ex-Matsukata Collection

Yav-kA¥—[1815—1885] (Fihk)
WME, A IT7 A 767x127.1 ecm  [HA
Havryary P2017-0041 HEA
John Syer [1815—1885], Ruins of the Castle,
oil on canvas, 76.7x127.1 cm, ex-Matsukata
Collection

EHEARFE (M7 v b= 20FX) il
B 69.1x59cm  [HIATaL sy ay
P.2017-0042 HEA

Anonymous, Temptation of St. Anthony,
oil on panel, 69.1x59 cm, ex-Matsukata
Collection

fEEAGE <<@k’“71‘% ADT) MR
36.3x29.5 cm(Z ) 5 51.7x45.3 cm (#~))
HxfaL sy a / P.2017-0043 A
Anonymous, Two Men Smoking, oil on panel,
36.3x29.5 cm (window); 51.7x45.3 cm
(frame), ex-Matsukata Collection

fEEARE GROBEL) W, Av o7
A 545x714cem HBAGavryav
P.2017-0044 HEA

Anonymous, 4 Calm at Sea, oil on canvas,
54.5%71.4 cm, ex-Matsukata Collection

TEEARTE (BEET) TV 94x
6l.5cm [HIMAGav 2z ay P2017-
0045 HEA

Anonymous, Madonna and Child, tempera

on panel, 94x61.5 cm, ex-Matsukata
Collection
TEHAGE <<f‘”l:lU:—AX>> Mz,

28x39.7 cm (%)) 5 42.9x55.3 cm (BE~F)
ItWA\ﬁ:uﬁ/a/ P2017-0046 HEA

Anonymous, St. Jerome, oil on panel,
28x39.7cm (window);42.9x55.3 cm(frame),
ex-Matsukata Collection
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fEEAR (E0) W, v o7
76.5x98.6 cm [HNTTaL 27 s> P2017-
0047 A

Anonymous, Horse Fair, oil on canvas,
76.5%98.6 cm, ex-Matsukata Collection

AR (Bya7E) e, i
116.4x105.6 cm [HWxGav 7y av
P.2017-0048 A

Anonymous, Scenes from the Life of St.
Jacob the Great, oil on panel, 116.4x105.6
cm, ex-Matsukata Collection

EEARTE (MToliawn) FuxR
S M 132.1x39.8 cm (&) 5 145.1x52.2
em (&) HWavryay P2017-
0049 fiEA

Anonymous, The Meeting at the Golden
Gate, tempera on panel, 132.1x39.8 cm
(window); 145.1x52.2 cm (frame), ex-
Matsukata Collection

fEEARRE (oA Di) BiR) TR
Z M 145x52.5em  [HINTaL sy ay
P2017-0050 HHA

Tree of Jesse (fragment),
145x52.5 cm, ex-

Anonymous,
tempera on panel,
Matsukata Collection

EHEARGE (MAET) Ty )
142.3x90.5 cm ( & <) 5 164.5x113.2 cm

(JE~F) A avzyay P2017-
0051 Ji#A

Anonymous, Madonna and Child, tempera

on panel, 142.3x90.5 cm (window);
164.5x113.2 cm (frame), ex-Matsukata
Collection

fEEARGE (') WE. AT 7R 91.2x

1821 cm  [HAFaL 2> a3y P2017-
0052 A
Anonymous, Tempest, oil on canvas,

91.2x182.1 cm, ex-Matsukata Collection

fEEARGR (F7v5msm) .
B 38x49.5cm [H#aL sy av
P2017-0053 fEA

Anonymous, Landscape of the Netherlands,

oil on panel, 38x49.5 cm, ex-Matsukata
Collection

e Aast (RS ) i, B 22.6x
36.6cm [HIATaL 27 ay P2017-
0054 fEA

Anonymous, Landscape with a Tree, oil
on panel, 22.6x36.6 cm, ex-Matsukata
Collection

fEERF (M) ME AY T 72

66.5x57cm  H#x 7 av 7 av
P.2017-0055 MHEA
Anonymous, Portrait, oil on canvas,

66.5%57 cm, ex-Matsukata Collection

fEFARE QRN) W, Ay 772
509x768cm [HMJav 7y av
P.2017-0056 HEA

Anonymous, Fisher Boat, oil on canvas,
50.9x76.8 cm, ex-Matsukata Collection

EERFE (HR) MW, AT 72
167.9x2403 cm DA/ aL vy ay
P2017-0057 HEA

Anonymous, Hunting Dogs, oil on canvas,
167.9x240.3 cm, ex-Matsukata Collection
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A—FaAb-ug[1840—1917] (5F
HERH ) 1895-1900 4F W ( #1961 4F)
7urA  8.2017-0001

Auguste Rodin [1840—1917], Le Bon Génie,
petit modele, ca. 1895-1900; cast 1961,
bronze

A—F2 At -ny o [1840—1917] (FIkE
FDRA74 v A) FFE 92x13x16 cm
[AEfxfaL 7o ay $2017-0002 fEA
Auguste Rodin [1840-1917], Sphinx on a
Column, plaster, 92x13x16 cm, ex-Matsukata
Collection

FA—=FaAb-1y1840—1917] (7%v
Fe7E—LV) HE 35x45x20em  |H
Wiiavzyay S$2017-0003 fEA
Auguste Rodin [1840-1917], Fugit Amor,
plaster, 35x45x20 cm, ex-Matsukata
Collection

(4]
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VR RVINV N N AT R AV R
Sx) [1844—1907] (HARD T 7 AIC

WREAER L) AR Ry Mg tan A
V7B HC 31.8x207 em  D.2017-
0001 HEA

Henry Somm (Frangois Clément Sommier,
alias) [1844-1907], Elegant Woman on a
Japanese Terrace, watercolor on traces
of pen and brown ink on slight sketch in
pencil on paper, 31.8%20.7 cm

NV R RNV (F) (Lo ThiE)
[1497/98 —1543] (fEZFo#H Vw5 )
AV IRF, RERK 16.8x10.5 cm |
Wijar 7y ay D2017-0002 HEA
(Previously attributed to) Hans Holbein the
Younger [1497/98-1543], Figure of a Young
Man in Hunting Costume Holding a Hawk,
ink and watercolor on red painted paper,
16.8x10.5 c¢cm, ex-Matsukata Collection

Ry R—=A-7 <L 74 [1505—
1588] (EFAVOILIE) A > 7[R
VUEBAL 259x237em  [HIATaL s
>a¥ D2017-0003 JEA

Pomponio Amalteo (?) [1505-1588], The
Adoration of Shepherds, ink and pen on
blue paper, 25.9x23.7 cm, ex-Matsukata
Collection

TV = NLANT[1581-1740] (1@
FHAHEINZTOMH) HFa—
7 % 287x20em  |HMAS AL av
D.2017-0004 A

Antonio  Balestra  [1666-1740],  The
Martyrdom of St John the Evangelist, red
chalk on paper, 28.7x20 c¢m, ex-Matsukata
Collection

Ny Fa Ny TFg 2y ) REOME(?)
[1488—1560] (AL fl% b BIERG)
AV D Fa—7 FYHL 38%x25.1 cm (%
sF) HEMFavr 2y ay D2017-0005
YN

Baccio Bandinelli (circle of?) [1488—1560],
Male Nude with a Book and Sword, ink and
chalk on brown tinted paper, 38x25.1 cm
(window), ex-Matsukata Collection

LAy RF[1833—1922] (Yarda-
FeFIe—LDi&hR) ars i 339
x29.9 cm [HIASTaLr>ay D.2017-
0006 A

Léon Bonnat [1833-1922], Portrait of

Georges de Dramard, conté on paper,
33.9x29.9 cm, ex-Matsukata Collection

N=F 2 =R TGNV TGNy
[1821—1906] (T=%v47HEF) K
¥ 189x234cm AL 7y a
>~ D.2017-0007 WEA

Hercules Brabazon Brabazon [1821-1906],
View of Venice, watercolor on paper,
18.9x23.4 cm, ex-Matsukata Collection

75007504 v[1867—1956]

(F2—H) 19014 2> 5, #
23.4x30.5 cm(%~))  [HIZHav sy av

D.2017-0008 A

Frank Brangwyn [1867-1956], Old Kew
Bridge, ca. 1901, conté on paper, 23.4x30.5
cm (window), ex-Matsukata Collection
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75207574 [1867—-1956]  ({L:
) MEE-RE-HTa—2 /0 38
x417 cm (%~F) ARG avrvay
D.2017-0009 fiEA

Frank Brangwyn [1867-1956], Workplace,
pencil, watercolor and with chalk on
paper, 38x41.7 cm (window), ex-Matsukata
Collection

7007771 [1867-1956] (K
ZIRGPEEE)) 2y T -AFa—7,
fk 343x34.1 em () [HATaL 7
vay D2017-0010 A

Frank Brangwyn [1867—-1956], Boy Drinking
Water (Study), conté and white chalk on
paper, 34.3x34.1 cm (window), ex-Matsukata
Collection

EBEARE () av 7, # 228x192

em [HIAJ 2L 27> a> D2017-0011
HEA
Anonymous, Face, cont¢é on paper,

22.8%19.2 cm, ex-Matsukata Collection

FAT 4y Feay 2 2(9) [1783—1859]

(FFPR ) BFa—20 #t 32x42.6 cm
HATar 7z ay D2017-0012 %
A

David Cox (?) [1783-1859], Hunting, black
chalk on paper, 32x42.6 cm, ex-Matsukata
Collection

7oA Sy F[1874—1949] (75

VI TIVTADER) R SAT

Nk 26x25em ATV 7y ayv

D.2017-0013  HEA

Francis Dodd [1874-1949], Portrait of
Frank Brangwyn, charcoal and pastel on
paper, 2625 cm, ex-Matsukata Collection

TV Z— Ty AL 2R E 1599 —
1641] CEflOOALE) HE- AV 7.

AU 34530em  [AATaL 7 a
v D.2017-0014 fiA
Attributed to  Anthony van Dyck

[1599-1641], The Adoration of Shepherds,
pen, ink and wash on paper, 34.5%30 cm,
ex-Matsukata Collection

EBEARTE (BE) Av 7, # 9x115
ecm [H#xav sy ar D.2017-0015
YN

Anonymous, Study, ink on paper, 9x11.5
cm, ex-Matsukata Collection

IRT—=F-NYFLA=1)—=F[1870—
1935] (KBFoMiciiro-c) av -
KF, e 47.5%61.7 em () 5 48.4x63
ecm |[HA7av 2 ar D.2017-0016
1IN

Edward Henry Handley-Read [1870—
1935], Into the Gates of the Sun, conté
and watercolor on paper, 47.5%61.7 cm
(window); 48.4x63 cm, ex-Matsukata
Collection

Pz ALK W, ~FLR() [1859—1914]
CEITS LMD ) AV 7 RAT )L,
fik 32x258cm HWAGaLryayv
D.2017-0017 A

James Watterson Herald (?) [1859-1914],
Ladies on a Street, ink and pastel on paper,
32x25.8 cm, ex-Matsukata Collection
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LA F =57z e [1867—1942]
Qi It )  KE, i 38.4x63.8 cm
[H#AJ L2 ay D.2017-0018  HEA
Leonard Raven Hill [1867-1942], Seashore
Landscape, watercolor on paper, 38.4x63.8
cm, ex-Matsukata Collection

TEEARFE (DT ry=NFA A 2L
i) [1745—1811] (PGSR 2) K
Bl 237355em  [HFaL sy ay
D2017-0019 HEA

Anonymous (Previously attributed to Jean-
Baptiste Huet) [1745-1811], Scene from a
Mpyth?, watercolor on paper, 23.7x35.5 cm,
ex-Matsukata Collection

TIVYARLRET—F Y=L R [1849
—1920] (A —F—vav) KE,
X 50.8x35.6cm [HBAGaL 7 av
D.2017-0020 A

Francis Edward James [1849-1920],
Carnations, watercolor on paper, 50.8x35.6
cm, ex-Matsukata Collection

A=A AL 42 [1878—
19611 (APIEAE) < # 29.0x3
98 cm (#&~) HMAavrvay
D.2017-0021 A

Augustus Edwin John [1878-1961], Study
of Figures, pen on paper, 29.1x39.8 cm
(window), ex-Matsukata Collection

A—HAY AL T4 ar[1878—
19611 (AMEME) <>k 252x
399 cm (#~F) HBGavrvay
D.2017-0022 HEA

Augustus Edwin John [1878-1961], Study
of Figures, pen on paper, 25.2x39.9 cm
(window), ex-Matsukata Collection

F=HAZ AL 4P ar [1878—
19611 (HhaEfE)  #EE, fit 50.8x
357em [HEA/ 2LV 27> a2y D2017-
0023 fEA

Augustus Edwin John [1878-1961], Study
of Female Nude, pencil on paper, 50.8%
35.7 cm, ex-Matsukata Collection

X =AY AL 1Y ar[1878—
19611 (ERMGHEME) 2ot 459%
333cm [H#AZTaL 7y ay D2017-
0024 HEA

Augustus Edwin John [1878-1961], Study
of Female Nude, pen on paper, 45.9%
33.3 cm, ex-Matsukata Collection

F—=HAYA LRI 4 a2 [1878—

1961] CAWIEE) #hEE ] 507x
298 cm [HW/Tav s ay D.2017-
0025 A

Augustus Edwin John [1878-1961], Study
of Figue, pencil on panel, 50.7x29.8 cm,
ex-Matsukata Collection

FA—=HAY R4 a[1878—
19611 GADLIER) WE- <
45.1x29.6 cm (&) [HATTaLrvay
D.2017-0026 A

Augustus Edwin John [1878-1961], Three
Women, wash and pen on paper, 45.1x29.6
cm (window), ex-Matsukata Collection

F o — LAY Iaz)-F—[1823—
1891] (M E) v € 11x18cm [H
Wiavrrzyay D2017-0027 HEA
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Charles Samuel Keene [1823-1891], On
the Street, pen on paper, 11x18 cm, ex-
Matsukata Collection

757 a—(?)  CEIERM)  ShEE-K¥.
M 215x147em  [HIRHaLryayv
D.2017-0028 A

Ladaviw (?), Study, pencil and watercolor
on paper, 21.5x14.7 cm, ex-Matsukata
Collection

EEAGE (EfE) AT a—2F7doR
avy Mk 307x159 em  [AfATTaL 2
vav D2017-0029 MEA

Anonymous, Study, red chalk or red conté

on paper, 30.7x15.9 cm, ex-Matsukata
Collection

TNT7FY AL 0 [1837-1911] (EA
B SngE-KE.fE 39x289cm  [HEA
Jjavrzar D2017-0030 JEA
Alphonse Legros [1837-1911], 4An Old
Man, pencil and watercolor on paper,
39x28.9 cm, ex-Matsukata Collection

ANNV(Z XV =T VL) « 70—
() [1705—1765] (7 Am>r &8 7 %)
BFa—7 f 509x392cm [HHATT
avryay D2017-0031 WA

Carle (Charles-André) van Loo (?) [1705—
1765], Apollo and Daphne, black chalk
on paper, 50.9x39.2 cm, ex-Matsukata
Collection

27 A A2 Y R[1839—1917] (AL H
fE) ShEE ML 15.5x239cem  [HIAG 2
L7y ay D2017-0032 WA
Matthijs Maris [1839-1917], Study of
a Girl, pencil on paper, 15.5x23.9 cm,
ex-Matsukata Collection

fEEARE (K ) ShEE. ML 178 x
146cm (&E~) HMWAFavrvav
D.2017-0033 A

Anonymous, Mask, pencil on paper,
17.8x14.6 cm (window), ex-Matsukata
Collection

EEAFE(Sr 7wy zmik?) (Ex¥)
Ry KRB 36.2x259 em(#N))  [H
Wijavzyay D.2017-0034 [EA
Anonymous (the School of Michelangelo?),
Pieta, pen and charcoal on paper, 36.2x25.9
cm (window), ex-Matsukata Collection

Prr=77vY 7L —[1814—1875]
(ZHEDEE) (EENTTDTE) Dk
DOBMEL])  avF ft 27x22 em(R&
1) 530.0x23. 1 em  [HAFavryay
D.2017-0035 fifA

Jean-Francois Millet (?) [1814—1875], Study
of a Woman (Study for Newborn Lamb
[?]), conté on paper, 27x22 cm (window);
30.1x23.1 cm, ex-Matsukata Collection

77v7-5—70) [1861—7] (M) K
B, #% 287x22.1 cm (7 ~F) 5 31.5%24 cm
[Afxfiar 2 ay D2017-0036  HEA
Frank Mura (?) [1861-?], Untitled, charcoal
on paper, 28.7x22.1 cm (window); 31.5%24
cm, ex-Matsukata Collection

DAV T F T —F—F v —FV[1832
—1910] CEA) Harv7 f 659x
332cm HWAAFaLZar D.2017-
0037 HEA
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William Quiller Orchardson [1832-1910],
Sketch of a Woman, black conté on paper,
65.9x33.2 cm, ex-Matsukata Collection

IV T L FTF—F—Fr—F VY [1832
—1910] (HIBAIHDOZKF) DI-dDH
£ avs f 8LIx459cm [HIAS 2
L7 ar D2017-0038 REA

William Quiller Orchardson [1832-1910],
Study for Housekeeping in the Honeymoon,
conté on paper, 81.1x45.9 cm, ex-Matsukata
Collection

TLVT L Za—F LBV K a— A —
~v[1878—1931] (Kix) avT-K
¥ M 27.3x20 ecm(i~)) 534.8%25.6 cm
(f~) A aLv 2z ay D2017-
0039 A

William Neenham Montagne Orpen
[1878-1931], Bathing, conté and watercolor
on paper, 27.3x20 cm (image); 34.8x25.6
cm (paper), ex-Matsukata Collection

POV =—/ DR A[1503—1540]
(A=) 7ORHE) A v 7fkFa—r
KPEFRREL # D.2017-0040  FiEA

Around  Parmigianino [1503-1540],
Marriage of the Virgin Mary, ink, red
chalk and white watercolor on paper,
41.6x24.1 cm, ex-Matsukata Collection

RYF=0-¥Hh 77579 ADRAD)
[1499 —1543] (HEffiKk7ZEL DK ZE)
AV TRy HY, AfREHD  14.1x
93cm [HMAJSFaL 27y ay D2017-
0041 WA

Polidoro da Caravaggio (circle of?) [1449—
1543], Study for an Urn with Ornament,
pen and ink on blue paper with white paint,
14.1x9.3 cm, ex-Matsukata Collection

RYF—m -8 Hh57 7y ADRA)
[1499—1543] (HUAAKZEL DKE)
Ly DB IR EHD)  27.6x
123cem [H#KFav 2z ar D2017-
0042 [EA

Polidoro da Caravaggio (circle of?) [1449—
1543], Study for an Urn in Ancient Style,
pen on paper, 27.6x12.3 cm, ex-Matsukata
Collection

EERFH(DPOTEI—N=R—N 7
Va—FrichiE) [1758—1823] (AW
B)y av 7 M 374x238cm [HHAT2
L7y ary D2017-0043 HEA
Anonymous (Previously attributed to
Pierre-Paul Prud’hon) [1758—-1823], Figure,
conté on paper, 37.4x23.8 cm, ex-Matsukata
Collection

Yaygt-ne—/(7) [1499—-1546] (it
BEHDRE) BRI M 177
x26 ecm |HINFaL 27> ay D.2017-
0044 BEA

Giulio Romano [1499-1546], Study for a
Vessel, ink and wash on paper, 17.7x26 cm,
ex-Matsukata Collection

YalF-me—/(7) [1499—-1546] (Mfi
ANEHORE) R4V fit 13
x16cm [HMAFaL 7 ay D2017-
0045 HEA

Giulio Romano (?) [1499-1546], Study
for a Saltcellar (Saliera), wash and ink on
paper, 13x16 cm, ex-Matsukata Collection
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Ya—v-na=—[1734—1802] (Hifi)
VMG 20x16.2cm  [HIA AL 7 a
> D.2017-0046 JEA

George Romney [1734-1802], Study,
pen on paper, 20x16.2 cm, ex-Matsukata
Collection

Ya—v-ni=—[1734—1802] (Wif)
AU M 1953159 em (%) HEAA 2
L7 ay D2017-0047 HEA
George Romney [1734-1802], Study, pen
on paper, 19.5x15.9 cm (window), ex-
Matsukata Collection

Ya—v-us=—[1734—1802] (hifH)
Ry MR 15.9%19.7 em (BSF)  H
Whavrzyary D2017-0048 A
George Romney [1734-1802], Study, pen
and pencil onpaper, 15.9%19.7 cm (window),
ex-Matsukata Collection

Ya—na=—[1734-1802] (HifHGE
) BV MR 15x2340em  [HR
Jjavzyay D2017-0049 A
George Romney [1734-1802], The Birth of
Man, pen and wash on paper, 15x23.4 cm,
ex-Matsukata Collection

Ya—-uh=—[1734-1802] (iifi)
R A 18.9x14.6 om ()
Wijavzyay D2017-0050 HEA
George Romney [1734-1802], Study, pen
and wash on paper, 18.9x14.6 cm (window),
ex-Matsukata Collection

Ya—v-us=—[1734—-1802] (iifi)
AV 15.2x30.8 em(EN)  IHEATT 2
L2 ay D2017-0051 fEA

George Romney [1734-1802], Study, pen
on paper, 15.2x30.8 cm (window), ex-
Matsukata Collection

fEEARTE (FA4F V) A AD#D
BY RE-RUME 22x32em  [HIAS
alL 7y ary D2017-0052 HEA

Anonymous, Two Naked Men Fighting
against Lions, wash and pen on paper,
22%32 c¢m, ex-Matsukata Collection

TEHEARRE (BEIE) AKE. M 247x
168 cm (&) HMWGav sy ay
D.2017-0053 HHA

Anonymous, Study of a Bird, watercolor
on paper, 24.7x16.8 cm (window),
ex-Matsukata Collection

E7LYa—r2 a7 [1872—1919] (Ek
H) ~<v-mingE U 37.8x30.6 cm
[HnFar 7y ay D2017-0054  HEA

Byam John Shaw [1872-1919], Caricature,
pen and colored pencil on paper, 37.8%
30.6 cm, ex-Matsukata Collection

Y—AbveLAfFB—+>2—RAI R
[1865—1953] CGEMIT VO TH) K
B 27x37.5cm  [HINGaL v ay
D.2017-0055 HEA

Thurston Laidlaw Shoosmith [1865-1933],
Factory along the River, watercolor
on paper, 27x37.5 cm, ex-Matsukata
Collection
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JANE —-YF ¥ —F-Tyh—1F
[1860—1942] (7> 7m¥ 7 D)
1906 fFH K- Ry - A7 fit 31x
248 em (B~) HMRAGavryay
D.2017-0056 WA

Walter Richard Sickert [1860-1942],
Noctes Ambrosianae, ca. 1906, watercolor,
pen and ink on paper, 31x24.8 cm
(window), ex-Matsukata Collection

TAILyFYa—Y AT4—T VA
[1817—1875] (RILEEM Tz ) KR,
fX 342x398cm [HAKaLrvav
D.2017-0057 A

Alfred George Stevens [1817-1875], Study
for a Ceiling Mural, watercolor on paper,
34.2x39.8 cm, ex-Matsukata Collection

NV TV aT AN [1803—
1860] (Y AZ VT4 XAFDF YA
FEORT) g A K 14.9x
28.6 cm (/li~F) ; 16.9x29.1 em (%)) H
Wjjav sy ary D2017-0058 WA
Hermann Anton Stilke [1803-1860],
Emperor  Constantine  Approving  the
Christian Church, pencil and Chinese ink
on paper, 14.9x28.6 cm (image); 16.9%29.1
cm (window), ex-Matsukata Collection

ZRT—F 74075 Ak F[1859—1918]
(B SATV MG 304x340cm AT
avrzyary D2017-0059 WA

Edward William Stott [1859-1918], Cattle,
pastel on paper, 30.4x34.1 cm, ex-Matsukata
Collection

IF7—=F-74) 74 ALy F[1859—1918]
CEY AT R 306x4L5 em AT
arzyar D2017-0060 MEA

Edward William Stott [1859-1918], Sheep,
pastel on paper, 30.6x41.5 cm, ex-Matsukata
Collection

IR7—=F-74Y 7L ALy F[1859—
1918] (A LcEfE)  SATLAE 32.9x
417cm [HWGav e ary D2017-
0061 JiEA

Edward William  Stott [1859-1918],
Study of Head of a Girl, pastel on paper,
32.9x41.7 cm, ex-Matsukata Collection

IRY—F-74Y 7L Aty 1859~
1918] CGEIE) /SATL ML 37.8x33.3 cm
[HIA AL 7y ay D.2017-0062 A
Edward William  Stott [1859-1918],
Study, pastel on paper, 37.8x33.3 cm,
ex-Matsukata Collection

IRT7—=Fe74) 7L ALy 1859 —
1918] (EfE) $A%E. AL 50.7x26.7 cm
(#~F) HWGav 2> D2017-
0063 HEA

Edward William Stott [1859—1918], Study,
pencil on paper, 50.7%26.7 cm (window),
ex-Matsukata Collection

IRY—=F-24 U752y F[1859—
1918] (KDY SATFL, MK 46.9%
T24cm (F~F) HMKavrvay
D.2017-0064 fiEA

Edward William  Stott [1859-1918],
Puddle, pastel on paper, 46.9x72.4 cm
(window), ex-Matsukata Collection
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IRT7—=F-74) 7L ALy 1859~
1918]  (REFETE) SATILHE 68.1x
39em [HWG2aLvZ7iary D2017-
0065 A

Edward William Stott [1859—-1918], Study
of Mother and Child, pastel on paper,
68.1x39 cm, ex-Matsukata Collection

Pavewv ATy A7 [1847—-1910]
(REME) W e, # 17x251 cm
Ay fFar 27y ay D2017-0066  HEA
John Macallan Swan [1847-1910], Study of
a Tiger, oil and pencil on paper, 17x25.1 cm,
ex-Matsukata Collection

PavewyvhIv 27 [1847-1910]
() <y & 112x179 cm [HIAN
avsyay D2017-0067 A

John Macallan Swan [1847-1910], Study
of Tigers, pen on paper, 11.2x17.9 cm, ex-
Matsukata Collection

PavewvhIve A7 [1847-1910]
(iiroE) R 292x193em  1H
Whavzyay D2017-0068 HEA
John Macallan Swan [1847-1910], Head of
a Lion, charcoal on paper, 29.2x19.3 cm,
ex-Matsukata Collection

74y ke F=—LA(F) () [1610—
16901 (EfE) 79774 H 176
x273 cem [HINGaL 7> ay D.2017-
0069 A

David Teniers, the Younger [1610—1690],
Study, graphite on paper, 17.6x27.3 cm,
ex-Matsukata Collection

Ny A b —2[1839—1924]  (TEEE )
Xy HBGIFE M 217x13.5em  [HIA
Javryay D2017-0070 HEA
Hans Thoma [1839-1924], Devil, pen
and Chinese ink on paper, 21.7x13.5 cm,
ex-Matsukata Collection

Ny A b—=2[1839—-1924] (FHUHLL
DY) . HL 22.5x185em [0
Warrzeary D2017-0071 fiA
Hans Thoma [1839-1924], Dragon with a
Cock Head, pencil on paper, 22.5x18.5 cm,
ex-Matsukata Collection

avzgy-tuvALar(?) [1810—1865]
(HER) ~SATL, it 25.1x33.6 cm (%)
H#AKHav 7y ayv D2017-0072 HEA

Constant ~ Troyon  (?)  [1810-1865],
Woodcutter, pastel on paper, 25.1x33.6 cm
(window), ex-Matsukata Collection

Fr—nNR7x) by 77 —A[1868-
19041 (A®EfE) 2> 7 # 38
417 em (%~F) 5 457x63.5 em  [HiASG 2
L7y ay D2017-0073 WA
Charles Wellington Furse [1868—1904],
Study of Figures, conté on paper, 38x
417 cm (window); 45.7x63.5 cm, ex-
Matsukata Collection

Fr—NR Y by 77 —A[1868-
19041 (ANWIEPE) Rav 7 Ml 43.3x
314 cm (85)) 5 44.6x33cm  [HIAT 2L
7vay D2017-0074 JEA

Charles Wellington Furse [1868-1904],
Study of Figure, red conté on paper,
43.3x31.4 cm (window); 44.6x33 cm, ex-
Matsukata Collection



135 F =Rz v v -7 7—A[1868-

19041 CAPIEME) Rav 7 4l6x
271 cm (%)) 5 44.3x30em  [HIAT 3L
7 av D.2017-0075 WA

Charles Wellington Furse [1868—1904],
Study of Figure, red conté on paper,
41.6x27.1 cm (window); 44.3x30 cm,
ex-Matsukata Collection

Fr—N A7) by 77 —A[1868-
1904] (FEIEE(E) Harr il 43.1x
30.8 cm (%) 5 59x36.1 em  [HEA 3L
7vavy D2017-0076  HEA

Charles Wellington Furse [1868—1904],
Study of Horse Riding, black conté on
paper, 43.1x30.8 cm (window); 59x
36.1 cm, ex-Matsukata Collection

T ZYA4TIR (CEVORTOME)
WR- A7y, HYAL 22.9%54 cm
(Hi~F) 5 23.5%54.8 cm (#&~))  [HIA A 2
L7 av D2017-0077 WA

Venetian School, Supper in the House of

Simon, wash, ink and pen on blue paper,
22.9%54 cm (image); 23.5%54.8 cm (paper),
ex-Matsukata Collection

TEEARFE(TAETA - T — T4 1THEDY
ME) (EE&ELL) KFa—7r K
39.2x26.4 cm (&) [HEAHav sy a
¥ D.2017-0078 A

Anonymous (copy after Timoteo Viti),
Prophets, red chalk on paper, 39.2x
26.4 cm (window), ex-Matsukata Collection

F =4 v K40 % — [1821—-1906]
(GBE) Ay 7RE-RE M 17.9x
263 cm [HINAG2aL 7> ay D2017-
0079 A

David Wilkie [1821-1906], Study, ink,
watercolor and charcoal on paper, 17.9%
26.3 cm, ex-Matsukata Collection

AV = F X =LAy EV T AT A b
[1850—1937] (WIH) KM 32.6x
488 cm [HIA/ 2L 27> ar D2017-
0080 HEA

Henry Charles Seppings Wright [1850—
1937], The Morning Sun, watercolor
on paper, 32.6x48.8 cm, ex-Matsukata
Collection

AV = F =LAy EV I A4 b
[1850—1937] (F =L —igfR) K¥,
fE 27x<368cm [HiRGTav 2z av
D.2017-0081 HEA

Henry Charles Seppings Wright [1850—
1937], Chelsea Beach, watercolor on paper,
27x36.8 cm, ex-Matsukata Collection

ANV — e F =)L Ry E T A 54k
[1850—1937] (HBEHEE W ) KE.
K 269x368cm [HWM K aL sy av
D.2017-0082 A

Henry Charles Seppings Wright [1850—
1937], A4 Misty Morning, watercolor
on paper, 26.9x36.8 cm, ex-Matsukata
Collection

AV = F X)L Ry EV T AL b
[1850—1937] (EEodbzEE) K.
WL 36.6x269cm  HIMHFavL e av
D.2017-0083 f#EA

—

w

Henry Charles Seppings Wright [1850—
1937], The Shot Tower from the Surrey
Side, watercolor on paper, 36.6x26.9 cm,
ex-Matsukata Collection

PEEAGE (BIERMREE) dngE-av
T MK 52.6x323cm  [HIAGAL > =
> D.2017-0084 fifA

Anonymous, Study of a Male Nude, pencil
and conté on paper, 52.6x32.3 cm, ex-
Matsukata Collection

fEEARGE (EE) 2> 7.t 32.6x
275cm H#AaL 2y ay D.2017-
0085 fiEA

Anonymous, Study, conté on paper, 32.6x
27.5 cm, ex-Matsukata Collection

146 fEEHEARGE (FEH) KRB M 31.9x

237 em (B~F) HWAHav sy ay
D.2017-0086 fifA
Anonymous, Woman Reading, watercolor
on paper, 31.9x23.7 cm (window), ex-
Matsukata Collection

fEEARE Ghml) ~<v- kg, #i
198x27.6ecm  [HiRiaL 7y ay
D.2017-0087 fifA

Anonymous, View with the Ancient Style
Architecture, pen and watercolor on paper,
19.8%27.6 cm, ex-Matsukata Collection

fEBEATE(r—=IR) (- FEMIKELD
KE) <v-Av7 f 35x<174cm [H
Wiiarzyay D2017-0088 A

Anonymous (Roman School), Design

for an Urn with One Handle, pen and

ink on paper, 35x17.4 cm, ex-Matsukata
Collection

TEEARHE (TG EE) $hE- A
Fa—7 Kk 26x18.6 cm (&) ;28.3x
242cm [HWAKFavLZar D.2017-
0089 fEA

Anonymous, Study of a Female Figure,
pencil and white chalk on paper, 26x18.6
cm (window); 28.3%24.2 cm, ex-Matsukata
Collection

EEARFE(ARA VIR)  GREFICHIAT
LHE) WHEL M 322x255cem [H
Wiavrzyay D2017-0090 A
Anonymous (Spanish), Christ Preaching
in the Wilderness, wash on paper, 32.2x
25.5 ¢cm, ex-Matsukata Collection

EEARTE OEGRIREE) 2> 7 -
%t 388x53em [HIAK 2Ly a
v D.2017-0091 HEA

Anonymous, Landscape with City Wall,

conté and red pencil on paper, 38.8x53 cm,
ex-Matsukata Collection

EBATE (KEOEME) av T, K
26x18.5 cm (%) 5 28.6x19.8 cm  [HH:
Jiavrzyav D2017-0092 HEA
Anonymous, Study of a Woman, conté
on paper, 26x18.5 cm; 28.6x19.8 cm, ex-
Matsukata Collection

fEEARTE (M) Kavr # 20.1x
269cm [HMATav 2z ary D.2017-
0093 A

Anonymous, Portrait, red conté on paper,
20.1x26.9 cm, ex-Matsukata Collection

26

154 7EEAGE GEIE) <UL 40.1x20.8 cm

[HAaL 7 ay D2017-0094 A

Anonymous, Study, pen on paper, 40.1x
20.8 cm, ex-Matsukata Collection

TEEARFE(NY R Yy 7 - Ry 4 7 A
S ChilE) [1558—1617] {m—~ B
TE) WE-Av7 R fk 419x558 cm
[HA 2L 7> a> D2017-0095 HEA
Anonymous (previously attributed to
Hendrick Goltzius) [1558—1617], Triumph
of a Roman Emperor, wash, ink and pen
on paper, 41.9x55.8 cm, ex-Matsukata
Collection
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Yat T ) R—7[1591-1652]  (FH
MM ezo= A R) 16244
Iy FU T I —=T v R IAR
AV M 19.6x25.7 em(BF) 520.9x27
em(#1)  G.2017-0001  HEA

Jusepe de Ribera [1591-1652], St. Jerome
Reading, 1624, etching on paper, engraving
and drypoint on paper, 19.6x25.7 cm
(plate); 20.9x27 cm (paper)

LY T TGUL NVAV R = e T e
LA [1606—1669] (A —F > Diific
FELBDH) 16464 v Fr 7
16.4x94 cm (FR~) 5 17x10 em ()
G.2017-0002 A

Rembrandt Harmensz. van Rijn [1606—
1669], Nude Man Seated before a Curtain,
1646, etching on paper, 16.4x9.4 cm
(plate); 17x10 cm (paper)

77V Ak T eaV [T
v 7 A[1746—1828] (A HTM!)
(T DB 817) 19594 (H 2/,
24/110) Ty FU 7 FI7A48 A4V,
74— 17.6x21.4 cm (B~)) 5 27.8x
38 em(#%)) G.2017-0003 HEA
Francisco Jos¢ de Goya y Lucientes
[1746-1828], Fiero Monstruo!, 1959 (2nd
ed.; 24/110), etching and drypoint on
paper, 17.6x21.4 cm (plate); 27.8x38 cm
(paper)

VA 3= B0 1T e a s i I R A
V7 A[1746—-1828] (N3 E L)

(T¥ S D151 82%) 1959 4E (552 i,
24/110) Ty Fv 7 FI4KA Vb,

74 —7# 17.6x21.3 em (FR) 5 27.8x
38 em(f))  G.2017-0004 A
Francisco José¢ de Goya y Lucientes
[1746-1828], Esto es lo verdadero, 1959
(2nd ed.; 24/110), etching and drypoint on
paper, 17.6x21.3 cm (plate); 27.8x38 cm
(paper)

77V AA KT TV A LT
v T7A[1746—1828] (7 7vallfsr¥
N)  1826-1828 41/ 1859 4H(3/4 ) v
F7 T T T4 b, M 18512 em
(BZ=F) 525.5%19.2 em (#6F)  G.2017-
0005 HEA

Francisco José de Goya y Lucientes [1746—
1828], Old Man on a Swing, 1826-1828 /
1859 (3/4 ed.), etching and aquatint on
paper, 18.5x12 cm (plate); 25.5x19.2 cm
(paper)

FAF=L -2 a—[1799—-1824] (H
PAESMEL) 18214 V77, HK
19.6x31.2 cm (i ~f) 5 34.6x49.5 cm (HE))
G.2017-0006 HEA

Théodore Géricault [1799-1824], The
Coal Wagon, 1821, lithograph on paper,
19.6x31.2 cm (image); 34.6x49.5 cm
(paper)

LAFILE 7Ly H[1807—1845] (IR
R/ N whEw/F7b) 18404
o VU757, B 21.7x31.4 em (€
<) G.2017-0007 HEA

Leonardo Alenza [1807-1845], Tipos
populares. Majos y maonlas, ca. 1840,
lithograph on paper, 21.7x31.4 cm (paper)
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HNa AT 7T A[1829—1898] (/KHL)
(S B EEEE) kD) 18624
(W) =y Fo 7, FREHE 30x21.7 cm
(Ji~F) 5 44.8x31.5 em (#E~F)  G.2017-
0008 A

Carlos de Haes [1829-1898], La noria, ca.

1862 (Ist ed.), etching on paper, 30x21.7
cm (plate); 44.8x31.5 cm (paper)

ANvaAe 77 LA[1829-1898] (A7
ARG (R ) (R A RBIEESE ) &
D) 1862EEW(WIMK) Ty Fv I, LK
M 13x21.5 em (RS 5 32.5%45.5 cm (#E
P G.2017-0009 HEA

Carlos de Haes [1829-1898], Pisaje
holandés (Molino),ca. 1862 (1sted.),etching
on paper, 13x21.5 cm (plate); 32.5%45.5 cm
(paper)

ANRAT 7 EA[1829—1898] (H%)
(IS e M B (R 42 ) kD) 1862 4F
B =y F> 7 LEAL 8.7x11.3 cm
(B~F) 5 31.3x44.8 em (#6~))  G.2017-
0010 A

Carlos de Haes [1829-1898], Crepuiisculo,
ca. 1862 (Ist ed.), etching on paper, 8.7%
11.3 cm (plate); 31.3x44.8 cm (paper)

ANBAT 7 LA[1829-1898] (L2
A7z —sR) (CEFERRImE RS )
&) 182N Ty v L
BEAE 16x21.6 em () 5 32.7x45.1 cm
(#)  G.2017-0011  HEA

Carlos de Haes [1829-1898], Picos de
Europa, ca. 1862 (Ist ed.), etching on
paper, 16x21.6 cm (plate); 32.7x45.1 cm
(paper)

27—/ 74 by —=[1838—1874]
(FroT7 v DAANDEELL) 1873
EEAIR) =y Fo 7 # 21.8x17 cm
(h~F) 5 58x47 em (#8)  G.2017-0012
LN

Mariano Fortuny [1838-1874], Guardia
de la Kasbah en Tetudn, ca. 1873 (Ist
ed.), etching on paper, 21.8x17 cm (plate);
58%47 cm (paper)

~U7—/ 74Nk —=[1838—1874]
(BUEH) 1869/18784E(5520) v

FY T T T4, M 374x
50.3 em (B~) 5 40.5%x55 em (#6+))
G.2017-0013  JiA

Mariano Fortuny [1838—1874], Anacoreta,
1869/1878 (2nd ed.), etching and aquatint
on Japan paper, 37.4x50.3 cm (plate);
40.5%55 cm (paper)

v¥u-E—77[1861-1918] (/—1
LRV T) 18944 AF7—Y
N7, Mk 37.5%48.6 cm (iii~f) 5 43.5%
55em(#&))  G.2017-0014  HEA

Maxime Maufra [1861-1918], Notre dame
de Clarté, 1894, color lithograph on paper,
37.5%x48.6 cm (image); 43.5%55 cm (paper)

v¥a-E—77[1861-1918] (/—t
L F-7 207 GRLIID) 1894
FoAT—UNTI7 ML 404x575 cm
(#EH)  G.2017-0015 A

Maxime Maufra [1861-1918], Notre dame
de Clarté (proof), 1894, color lithograph
on paper, 40.4x57.5 cm (paper)
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<X h-E—77[1861—1918] (/—*t
WE LR 7707 ) GRURID) 1894
o OAT7=VNIST77 8K 417x56.6 cm
(#€~))  G.2017-0016  [EA

Maxime Maufra [1861-1918], Notre dame
de Clarté (proof), 1894, color lithograph
on paper, 41.7x56.6 cm (paper)

v¥va-E—77[1861-1918] (/—F
VL7707 ) GRUAID) 1894
ATV TF7 K 37.5x48.6 cm
(i =F) 5 43.5x54.7 em (#€5F)  G.2017-
0017 A

Maxime Maufra [1861-1918], Notre dame
de Clarté (proof), 1894, color lithograph
on paper, 37.4x48.3 cm (image); 43.5%
54.6 cm (paper)

FFany LR o[1840—1916) (EzA
Y rVIIRA) 18954 URSTT v
Y77V M 314x25 em (i) 5 60x
424em(#H))  G.2017-0018 A
Odilon Redon [1840-1916], Centaur
Aiming at the Clouds, 1895, lithograph
and Chine appliqué on paper, 31.4x25 cm
(image); 60%42.4 cm (paper)

7Y -Uy ez — )L [1864—1951]
(1. Bz ) (AR =y 7 < )V =48
1 kD) 1888-19024EMlE/ 1902 4 H
[(19/500) HF7—=V+7F7 86 24.5%
298cm  G.2017-0019 A

Henri Riviere [1864—-1951], 1. Frontispiece
(from Thirty-Six Views of the Eiffel Tower),
1888—-1902; published in 1902 (no. 19/500),
color lithograph on paper, 24.5%29.8 cm

7Yy -y — )b [1864—1951]
(2. v 7= VEED B ) (im 4
Try 7z V=471 kD) 1888
19024l 7E/ 19024 ikl 47—V 2
7 7. Mk 24.5x298 cm  G.2017-0020
HEA

Henri Riviere [1864-1951], 2. Building
Site, Eiffel Tower (from Thirty-Six Views
of the Eiffel Tower), 1888—1902; published
in 1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm

7YYy — L [1864—1951]
G @EhoE, rusFarsopko)
(M Ty 7 = LS =N kD)
1888—19024EHillfE/ 19024E K A7 —
VL7778 245x29.8 cm G.2017-
0021 A

Henri Riviere [1864-1951], 3. The Eiffel
Tower under Construction, seen from
the Trocadéro (from Thirty-Six Views of
the Eiffel Tower), 1888-1902; published
in 1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm

7YY -4 — ) [1864—1951]
(4. B LB ) EE =y 7 2 L
=R LD)  1888-1902 4E M1/ 1902
MW 7=V 757, 8% 245x
298cm  G.2017-0022 A

Henri Riviére [1864—1951], 4. At the Top
of the Eiffel Tower (from Thirty-Six Views
of the Eiffel Tower), 1888—1902; published
in 1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm
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7YY -y — )b [1864—1951]
(5. _R=b—"z D ) (R Ty 7
JVEE =N 5 g & D) 18881902 4E il {E/
19024 A7 =V 797, #6245
298cm  G2017-0023 HEA

Henri Riviére [1864-1951], 5. Rue
Beethoven (from Thirty-Six Views of the
Eiffel Tower), 1888-1902; published in
1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm

7YYy — )L [1864—1951]
(6. 7NVFIVDERELD ) (LT Ty 7 <
VIS =475 kD) 1888-19024E il R/
19024EHIR A=V 797, #6 245x
298cm  G2017-0024 FfA

Henri Riviere [1864-1951], 6. From the
Vegetable Gardens at Grenelle (from
Thirty-Six Views of the Eiffel Tower),
1888-1902; published in 1902 (no. 19/500),
color lithograph on paper, 24.5%29.8 cm

7YYy — )L [1864—1951]
(7. ==L 0) RMEr Y 7
VEEZ 755 kD) 1888-19024F il 11/
1902 Ao —=UF7 57, #t 245
298cm  G2017-0025 A

Henri Riviére [1864-1951], 7. From the
Pont des Saints Péres (from Thirty-Six
Views of the Eiffel Tower), 1888-1902;
published in 1902 (no. 19/500), color
lithograph on paper, 24.5%29.8 cm

7)Y — )L [1864—1951]
(8. av 7= AMERLD ) (MHIEET v
7z VESARE D) 1888-19024F
HiE/ 19024 IR AT =D 757, #)
24.5x29.8 cm  G.2017-0026 A
Henri Riviere [1864-1951], 8. From the
Quai de la Conférence (from Thirty-Six
Views of the Eiffel Tower), 1888—1902;
published in 1902 (no. 19/500), color
lithograph on paper, 24.5x29.8 cm

7 v U7 g — )L [1864 —1951]
9. 7= PL= b REE LD ) (R F oy
7z VEEZANE) D) 1888-19024F
HIPE/ 19024 iR A5 —U b2 7 #
245x298cm  G.2017-0027 fEA

Henri Riviere [1864-1951], 9. From the
Notre-Dame (from Thirty-Six Views of
the Eiffel Tower), 1888—-1902; published
in 1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm

7Yy -y — 0 [1864—1951]
€10. 7V > =KD kv ) (KL Fry 7
VIS =475 kD) 1888-19024EHfll{E/
19024EH Ao =V 297, #2455
298cm  G2017-0028 fiA

Henri Riviere [1864—-1951], 10. From the
Boulevard de Clichy (from Thirty-Six
Views of the Eiffel Tower), 1888—1902;
published in 1902 (no. 19/500), color
lithograph on paper, 24.5x29.8 cm

7Y Uy — b [1864—1951]
(1. B7v=Fa=Ya— VIS 5)
(MR Ty 7 2 LV =5y X D)
18881902 4EHiIfE/ 19024 A7 —
YE75 7, % 24.5%x298 cm  G.2017-
0029 HHA

Henri Riviere [1864-1951], 11. From the
Point-du-Jour (from Thirty-Six Views of
the Eiffel Tower), 1888-1902; published
in 1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm
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7y Uy ex— )L [1864—1951]
(12. =>xWco%h, TH14H) (JiKihi
HFrry 7o VEEZR5 kD) 1888-
1902 4E 4 /E/ 1902 i A7 =V k
797 %% 24.5x298 cm  G.2017-0030
[ YN

Henri Riviere [1864—1951], 12. Celebration
on the Seine, 14 July (from Thirty-Six
Views of the Eiffel Tower), 1888-1902;
published in 1902 (no. 19/500), color
lithograph on paper, 24.5%x29.8 cm

7Y -y wg L — L [1864—1951]
(13. Ry =R LD ) (g Ty
7z VEE AN LKD) 1888-19024F
HPE/ 19028 il A7 —VR27 57,
fk 24.5x29.8cm G.2017-0031 JifEA
Henri Riviére [1864-1951], 13. From the
Quai de Passy (from Thirty-Six Views of
the Eiffel Tower), 1888-1902; published
in 1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm

7Y YT — )L [1864—1951]
(14. 7= 7D X0 ) (LT v

72 VEEZANE g KD) 1888-19024F
HfE/ 190245 i A7 =Y 757,
ft 24.5x29.8cm  G.2017-0032 BEA

Henri Riviére [1864—1951], /4. From the
Rue Lamark (from Thirty-Six Views of
the Eiffel Tower), 1888-1902; published
in 1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm

7 v Y T — )b [1864—1951]
(15. meaza7—N3@Eh k0 ) (i
FTry 7z VEE=1N8&kD) 1888
19024418/ 19025 A5 —V 2"
7. % 245x298cm  G2017-0033 A

Henri Riviére [1864-1951], 15. From the
Rue Rochehouart (from Thirty-Six Views
of the Eiffel Tower), 1888—1902; published
in 1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm

7Y U4 — ) [1864—1951]
(16. 2%y = XD, D2 ) (MK
Iy 7o VIE=1K81 kD) 1888
1902 4EilfE/19024E R A7 —V 7
5 7. M 245x29.8 cm G.2017-0034
A

Henri Riviére [1864—-1951], 16. From the
Quai de Passy, in the Rain (from Thirty-
Six Views of the Eiffel Tower), 1888-1902;
published in 1902 (no. 19/500), color
lithograph on paper, 24.5x29.8 cm

7y YW T — L [1864—1951]
(17, BEREAR AN S —=L—2 212T) (Wi
LTy 7o VIE=1RNE KD) 1888
1902 4R/ 19024 il A7 —V o
7 7. #k 245x298 cm  G.2017-0035
A

HenriRiviere [1864—1951], 17. On a Round-
Trip Boat (from Thirty-Six Views of the
Eiffel Tower), 1888-1902; published in
1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm

7YY Y — )L [1864—1951]
8. 7o XY ) (KL Ty 7=
JUVEE =4S kD) 1888-19024EHll{E/
19024EHiK 7=V 2797, #t 24.5x
298cm  G.2017-0036 HEA
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Henri Riviére [1864—-1951], I8. From the
Quai de Grenelle (from Thirty-Six Views
of the Eiffel Tower), 1888—1902; published
in 1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm

7YYy — b [1864—1951]
(19. 7_R2MWH & H ) RRIEET =y 72 )L
BE =50 kD) 18881902 4 il 1/
19024E R A7 =V F7 #6 245x
298cm  G.2017-0037 HEA

Henri Riviere [1864—-1951], 19. From the
Rue des Abbesses (from Thirty-Six Views
of the Eiffel Tower), 1888-1902; published
in 1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm

7y YU g — ) [1864—1951]
Q0. ZNAAGED ) (R T2y 7 =
IVEEZARE XD)  1888-1902 4R HlI{E/
19024 A7 =V L2757 fk 2455
298cm  G.2017-0038 [#A

Henri Riviére [1864-1951], 20. From the
Pont de Grenelle (from Thirty-Six Views
of the Eiffel Tower), 1888—1902; published
in 1902 (no. 19/500), color lithograph on
paper, 24.5x29.8 cm

7Y Y54 T — )L [1864—1951]
QL B0 l) LTy 72 LI
ZANEIED) 18881902 4K 1E/1902
EHR 25—V 257,k 245
298 cm G.2017-0039 fA

Henri Riviére [1864-1951], 21. On the
Rooftops (from Thirty-Six Views of the
Eiffel Tower), 1888-1902; published in
1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm

7YY - U4 — L [1864—1951]
(22. 7—u—=a2D# &) (il Ty
72 VS ARG KD) 1888-1902 4
W/ 19024 K A7 =V 757, #k
24.5x298cm  G.2017-0040 HEA

Henri Riviere [1864—-1951], 22. From the
Bois de Boulogne (from Thirty-Six Views
of the Eiffel Tower), 1888—1902; published
in 1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm

7Y Uy — )L [1864—1951]
(23. avan FIEGED ) (Kb 2y 7 =
V=S5 X D)  1888-1902 4l {E/
19024EHIR A7 =V 757 K 245
298cm  G.2017-0041 H§A

Henri Riviere [1864—-1951], 23. From the
Place de la Concorde (from Thirty-Six
Views of the Eiffel Tower), 1888—1902;
published in 1902 (no. 19/500), color
lithograph on paper, 24.5%29.8 cm

7))y T — )L [1864—1951]
Q4 >—=a2BLD) ML Ty 7=
VEE= 4S50 & D)  1888-1902 4EHill{E/
19024EHK 7=V 797, Ht 24.5%
298cm  G2017-0042 HEA

Henri Riviére [1864—-1951], 24. From the
Ile des Cygnes (from Thirty-Six Views of
the Eiffel Tower), 1888-1902; published
in 1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm

YUY YW 4T — L [1864—1951]
5. i T) (W r =y 7 2 V%
ZANEIED) 18881902 £l 1E/1902
FEHIK A=V 77, # 24.5x%
29.8 cm G.2017-0043 HEA
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Henri Riviére [1864-1951], 25. On the

Eiffel Tower (from Thirty-Six Views of

the Eiffel Tower), 1888-1902; published
in 1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm

7Y Uz — )L [1864—1951]
(26. A—AFT Vv VIGLD ) (Wi Ty
72 VAR5 D) 1888-19024F
HilfE/ 19024 I A7 =Y F 7T 7, #k
24.5x29.8 cm  G.2017-0044 HEA
Henri Riviére [1864-1951], 26. From the
Pont d’Austerlitz (from Thirty-Six Views
of the Eiffel Tower), 1888-1902; published
in 1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm

7Y )Y 2 — )L [1864—1951]
Q7. 7VvizoREOELY(Fad T
w)) (R4 Ty 7 x VB =755
X D) 1888-1902 4 i /1902 4 !
R A7—=Vb777,# 24.5x29.8 cm
G.2017-0045 [EA

Henri Riviere [1864-1951], 27. Behind
Frémiet’s Elk (Trocadéro) (from Thirty-
Six Views of the Eiffel Tower), 1888—1902;
published in 1902 (no. 19/500), color
lithograph on paper, 24.5%29.8 cm

7YY YT — )b [1864—1951]
(28. X7zl XY (RETFO/NE) )
(BRMET Yy 72 V=18 &D)
18881902 4ETll{E/ 1902 4E K AT —
V777,80 24.5%x29.8 cm G.2017—
0046 A

Henri Riviére [1864—1951], 28. From the

Quai de Javel (from Thirty-Six Views of

the Eiffel Tower), 1888—1902; published
in 1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm

7)Yy — )b [1864—1951]
(29. N=L—=F v HOZIFVEEY )
(R EF Zy 7 2 VS =155 & D)
18881902 4ETll{E/ 1902 4E K AT —
VL2797, #6 245%298 cm G.2017—
0047 HEA

Henri Riviere [1864-1951], 29. From
Bas-Meudon. De oude wasplaats (from
Thirty-Six Views of the Eiffel Tower),
1888-1902; published in 1902 (no. 19/500),
color lithograph on paper, 24.5%29.8 cm

7y - T — )L [1864—1951]
(30. EBolE T.) (R =y 7 = VI
ZARHES ED) 1888-1902 4 1F/ 1902
R A7 =V b7 77, # 245%
298cm  G2017-0048 HEA

Henri Riviére [1864—-1951], 30. Plumber
on the Eiffel Tower (from Thirty-Six Views
of the Eiffel Tower), 1888—1902; published
in 1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm

7Y Yz — L [1864—1951]
Bl Ay y—=v P AR LD )
(REETZy 72 VEE= N8 XD)
18881902 4EHll{E/ 1902 4E Il 45—
VL2777, ft 245%298 cm  G.2017-
0049 fEA

Henri Riviére [1864-1951], 31. From
the Quai de Passy-Charbonniers (from
Thirty-Six Views of the Eiffel Tower),
1888-1902; published in 1902 (no. 19/500),
color lithograph on paper, 24.5x29.8 cm
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7Y -z —)b [1864—1951]
(32. N=L—=FEED) (R =y
7 VEEARNEL KD) 18881902 4F
H7E/ 190248 A7 =Y 2757, #iK
24.5x29.8cm  G.2017-0050 JifEA
Henri Riviere [1864-1951], 32. From the
Station of Bas-Meudon (from Thirty-Six
Views of the Eiffel Tower), 1888—1902;
published in 1902 (no. 19/500), color
lithograph on paper, 24.5%29.8 cm

7Y - g4 — L [1864—1951]
(3. G LD ) (BRET =y 7 2 L
ZNEIED) 18881902 £ 1E/1902
FEHR 7=V 77, 6 24.5x
298cm  G.2017-0051 HEA

Henri Riviere [1864—-1951], 33. From the
Estacade (from Thirty-Six Views of the
Eiffel Tower), 1888-1902; published in
1902 (no. 19/500), color lithograph on
paper, 24.5x29.8 cm

7Y U Y g — )L [1864—1951]
(34, AT RORE XY FK) (RS oy
72 )V =AORG K D) 1888-19024F:HH
TE/190248 R A7 =V 757, ik
245%x29.8cm  G.2017-0052 A
Henri Riviere [1864—1951], 34. From the
Jardins du Trocadéro, herfst (from Thirty-
Six Views of the Eiffel Tower), 1888—1902;
published in 1902 (no. 19/500), color
lithograph on paper, 24.5%29.8 cm

7Y -y — ) [1864—1951]
(35, J1 ) (RiiigE Toy 7 = VBE=AR
Sto kD) 1888-1902 4RI/ 1902 4
i AF7—=VF777 # 24.5x29.8 cm
G.2017-0053  H§A

Henri Riviére [1864-1951], 35. Barges
(from Thirty-Six Views of the Eiffel Tower),
1888-1902; published in 1902 (no. 19/500),
color lithograph on paper, 24.5x29.8 cm

7YY - Uwgx— )l [1864—1951]
(36. DRV XD ) (i Fxy 7=
ABEZ ARG KD) 1888-1902 4 il
/19024 A7 —VU 2757, #
245%x29.8cm  G.2017-0054 [EA
Henri Riviere [1864—-1951], 36. The Painter
on the Eiffel Tower (from Thirty-Six Views
of the Eiffel Tower), 1888—1902; published
in 1902 (no. 19/500), color lithograph on
paper, 24.5%29.8 cm

FATLERFa—7—[1471—1528]
(BEF)  15014E8H 227 L—7 1 v
Mt 11.5x7em  G.2017-0055 [HA
Albrecht Diirer [1471-1528], The Standard
Bearer, ca. 1501, engraving on paper,
11.5%x7 em

NV RS R Y w7 7 ) — o [1484 )/
85—1545] (HLHroD Ry FICHEZ R
T) 1505/074F ARHR A 23.6x16.3 cm
G.2017-0056  JiA

Hans Baldung Grien [1484/85-1545],
Virgin and Child on a Grassy Bench,
1505/07, woodcut on paper, 23.6x16.3 cm

Ny A ad 7741480/ 85—
1539/40tH] (TFHEHIFYAL)
1507 4F Bl K ik, #% 30.6x21.5 cm
G.2017-0057 H§A

Hans Schédufelein [ca. 1480/85—ca. 1539/
40], Christ Carrying the Cross, ca. 1507,
woodcut on paper, 30.6x21.5 cm
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WA R DT —F () [1472—1553]
(CHaIfE ) 150148 KRR, B8 22.9x

32.8cm  G.2017-0058 J#EA

Lucas Cranach the Elder [1472—-1553], The
Holy Kinship, ca. 1510, woodcut on paper,
22.9x32.8 cm

AR T 74T [1489/94—1533]

(FHREL) 15244 o /L—"74
MK 117x7.5 em(BRSF) 511.9%7.8 cm

(#&~))  G.2017-0059 WEA

Lucas van Leyden [1489/94-1533], The
Musicians, 1524, engraving on paper,
11.7x7.5 cm (plate); 11.9x7.8 cm (paper)

Er—) - 371542768 —1560] (E
MOZLHORET A (ayy - 74
ALY T4 —/ DM HESC)) 1534
FEH 7L =747 K 257x
427cm  G.2017-0060 HEA

Pierre Milan [active 1545-1560], The
Three Fates, Costume Designs, after
Rosso Fiorentino, ca. 1534, engraving on
paper, 25.7x42.7 cm

ANV RY 7By 4 R[1558—1617]
GREDH IV BFED L ) (HifE
(FEINIVEML) D) 1588-1590
FEE F7ruAr7—u R, #E 348
26 cm (5. f6<F)  G.2017-0061  HEA

Hendrik Goltzius [1558-1617], Demo-
gorgon in the Cave of Eternity (from the
series of “Demogorgon and the Deities”),
ca. 1588-1590, chiaroscuro woodcut on
paper, 34.8x26 cm (ovel; paper)

Yayyr=-Fx=a-71xKu[1727—
1804] (/NS ANLERID 17744 W
Iy FU I TV —Ia v 204%
29.8 cm ([i~}) 5 23.8x33.1 cm ()
G.2017-0062  fiEA

Giovanni Domenico Tiepolo [1727-1804],
Dwarves and Dogs I, ca. 1774, etching and
engraving on paper, 20.4x29.8 cm (image);
23.8%33.1 cm (paper)

Yayrvz-FAza-FexRa[1727-
1804] (/& &2 N &R 1774 4F
B zyFrr-zvrL—y4v 70 #f
20.4x30 om () ; 23.8x34 om (FE~)
G.2017-0063 A

Giovanni Domenico Tiepolo [1727-1804],
Dwarves and Dogs II, ca. 1774, etching
and engraving on paper, 20.4x30 cm
(image); 23.8%34 cm (paper)

Yavrry=-77vb=—Y[1825-1908]
(PRRIRER ) HEEh Ty F 70 #t 16.4x
29 em (ifi~]) 5 17.2x29.4 em (#~)
G.2017-0064 HEA

Giovanni Fattori [1825-1908], Recreation
Time, etching on zinc on paper, 16.4x29 cm
(image); 17.2x29.4 cm (paper)

7=V v A7 v E[1833—1914]
(e=INDT4 T T IV AADT TR
(R~ — 77y 7€)
18764 Ty FY 7 # 25.5x357 cm;
28x38 em(#%~})  G.2017-0065 HEA
Félix Bracquemond [1833-1914], The
Terrace of la villa Brancas at Sévres
(Marie Bracquemond Painting), 1876,
etching on paper, 25.5%35.7 cm; 28x38 cm
(paper)
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P ALRT VY = [1860—1949]
(FVALDT Y2y VAN) 18984
W v Fr7 - FoA484 AR
25x35.7 cm ([ ~)) 5 36.6x48 cm (&)
G.2017-0066 A

James Ensor [1860—1949], Christ’s Entry
into Brussels, 1898, etching and drypoint
on Japan paper, 25x35.7 cm (image);
36.6x48 cm (paper)

Er—-RF—[1867—1947] ((1)
FHE) HHECOSY D BRI S) 212
mkD) 18994 ATI—VFTT7 MK
41.1x33.4 cm (fi~F) 5 53.4x40.3 cm (§€~1)
G.2017-0067 A

Pierre Bonnard [1867-1947], (1) Cover for
the album (from “Some Scenes of Parisian
Life” [Quelques aspects de la vie de Paris],
portfolio of 12 color lithographs and cover),
1899, color lithograph on paper, 41.1x33.4
cm (image); 53.4x40.3 cm (paper)

Ex—l - R+ —n[1867—1947] ((2)
A7) (RIEC) DA ) &
1250XD) 18994 47—V rTTF7,
HE 31.7x46 cm (H1~]) 5 40.6x53.6 cm (%
s G.2017-0068  HEA

Pierre Bonnard [1867-1947], (2) Avenue
de Bois (from “Some Scenes of Parisian
Life” [Quelques aspects de la vie de Paris],
portfolio of 12 color lithographs and
cover), 1899, color lithograph on paper,
31.7x46 cm (image); 40.6x53.6 cm (paper)

Er— - R+ —L[1867—1947] ((3)
) (RImSECOS) DERES) 412
MkD) 18994 AHF—VU LT 7,
#E 27.8x35.8 em (Il ~f) 5 40.9x53.3 cm
(#&~))  G.2017-0069 HEA

Pierre Bonnard [1867-1947], (3) Street
Corner (from “Some Scenes of Parisian
Life” [Quelques aspects de la vie de Paris],
portfolio of 12 color lithographs and cover),
1899, color lithograph on paper, 27.8x35.8
cm (image); 40.9x53.3 cm (paper)

Er—)L-XF—)L[1867—1947] ((4)
FIEOR) (KIEIEC S DATEREER) &
125K0) 18994F HF7—VLT7F7,
#E 34.7x26.1 cm (1<) ; 53.2x40.6 cm
(#&~1)  G.2017-0070  FEA

Pierre Bonnard [1867-1947], (4) House
in a Courtyard (from “Some Scenes of
Parisian Life” [Quelques aspects de la vie
de Paris], portfolio of 12 color lithographs
and cover), 1899, color lithograph on
paper, 34.7x26.1 cm (image); 53.2x40.6 cm
(paper)

Er—)L-RF—[1867—1947] ((5)
b2 & RL7- M 2 <) D TG 5
125X D) 18994 AHTF7—ULTF
7 0% 37x22.5 cm (<)) 5 53.4x40.9 cm
(#E))  G.2017-0071  JA

Pierre Bonnard [1867-1947], (5) Street
Scene from Above (from “Some Scenes of
Parisian Life” [Quelques aspects de la vie
de Paris], portfolio of 12 color lithographs
and cover), 1899, color lithograph on paper,
37x22.5 cm (image); 53.4x40.9 cm (paper)

Ex— - RF—[1867—1947] ((6)
Kb ) (s L) DEFRE ) &
1250&D) 18994 AHF7—=Yb+7 7,
#E 17.6x44.7 cm (#i~F) ;5 40.8%52.8 cm
(#E~))  G.2017-0072 A
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Pierre Bonnard [1867—1947], (6) Boulevard
(from “Some Scenes of Parisian Life”
[Quelques aspects de la vie de Paris],
portfolio of 12 color lithographs and cover),
1899, color lithograph on paper, 17.6x
44.7 cm (image); 40.8x52.8 cm (paper)

Ex—l - R+ —L[1867—1947] {(7)
& RO R ) (R 8 ) o A 3 1
O A2EKD) 18994 AF—VL
777, Mk 27.8x38.7 cm (Hi~f) ; 40.6x
534 cm(fF)  G.2017-0073  HHA
Pierre Bonnard [1867-1947], (7) The
Square at Evening (from “Some Scenes of
Parisian Life” [Quelques aspects de la vie
de Paris], portfolio of 12 color lithographs
and cover), 1899, color lithograph on
paper, 27.8x38.7 cm (image); 40.6x53.4 cm
(paper)

Ex—)b R —L[1867—1947] ((8)
T ) (R O3 oA ) 4
1250&D) 18994 A5 —V1FF7,
fk 28.4x34.2 cm (Hi~) ; 41.1x53.4 cm
() G.2017-0074  JEA

Pierre Bonnard [1867-1947], (8) The
Costermonger (from “Some Scenes of
Parisian Life” [Quelques aspects de la vie
de Paris], portfolio of 12 color lithographs
and cover), 1899, color lithograph on
paper, 28.4x34.2 cm (image); 41.1x53.4 cm
(paper)

Ex—L- R+ —L[1867—1947] ((9)
) (RHISEC ) D B TR 5 42124
X)) 18994 AF—VUF7 77, #
26.5x41 cm () ; 40.9x53.2 em ()
G.2017-0075 A

Pierre Bonnard [1867-1947], (9) The
Bridge (from “Some Scenes of Parisian
Life” [Quelques aspects de la vie de Paris],
portfolio of 12 color lithographs and
cover), 1899, color lithograph on paper,
26.5%41 cm (image); 40.9x53.2 cm (paper)

Er—L - R+ —1[1867—1947] ((10)
BT RIESEC ) DB ) 4
128&D) 18994 H5—V LI 5 7,
M 20.4 x40 cm (<)) ; 40.4 x53.5 cm
(#&~))  G.2017-0076 WA

Pierre Bonnard [1867-1947], (10) At the
Theatre (from “Some Scenes of Parisian
Life” [Quelques aspects de la vie de Paris],
portfolio of 12 color lithographs and
cover), 1899, color lithograph on paper,
20.4x40 cm (image); 40.4x53.5 cm (paper)

EX— - R F—L[1867—1947] ((11)
& WOH) (TR O 25
B &128kD) 1899 AF7—VUh
777 # 257x35.5 cm (i) 5 40.5%
533 em(#F)  G.2017-0077 WA
Pierre Bonnard [1867-1947], (11) Rainy
Street at Evening (from “Some Scenes of
Parisian Life” [Quelques aspects de la vie
de Paris], portfolio of 12 color lithographs
and cover), 1899, color lithograph on
paper, 25.7x35.5 cm (image); 40.5%x53.3 cm
(paper)

Er—)L - R+ —1[1867—1947] ((12)
PUFEMT ) (BRI EEC ) D AR 5D 4
128&D) 18994 Ho5—=V 757,
#e 46.3x31.6 cm (Hi~F) 5 40.7%53.6 cm
(&~ G.2017-0078 H#EA
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Pierre Bonnard [1867-1947], (12) The
Arc de Triomphe (from “Some Scenes of
Parisian Life” [Quelques aspects de la vie
de Paris], portfolio of 12 color lithographs
and cover), 1899, color lithograph on
paper, 46.3x31.6 cm (image); 40.7x53.6 cm
(paper)

Ex—L - R F—L[1867—1947] ((13)
b & L7 (RS ) 0 A2 05 1
SO AR1REED) 18994 AF—VU L
757 8k 37.2x21.6 cm (i) ;5 53.2x
40.8 em(fE)  G.2017-0079  HEA
Pierre Bonnard [1867-1947], (13) Street
Corner Seen from Above (from “Some
Scenes of Parisian Life” [Quelques
aspects de la vie de Paris], portfolio of 12
color lithographs and cover), 1899, color
lithograph on paper, 37.2x21.6 cm (image);
53.2x40.8 cm (paper)

ANYRY TRV T4 U2 1[1573—1650]
AR T 72 LATY) (LAT VDR
WEEE 2RO & ) ko) (GR
56 LSBT L~ = 7 DE LRS-
LOHGIEE) kD) 161048 x>
JL—=4 w7 M 17.3x12.7 em (i)
G.2017-0080  #Fl

Hendrick Hondius I [1573-1650], Lucas
van Leyden (after the engraving by Lucas
van Leyden) (from “Pictorum Aliquot
Celebrium Praecipuae Germaniae
Inferioris Efigies”), ca. 1610, engraving on
paper, 17.3x12.7 cm (image)

T4 T A7 —Ly F[1735—-1785] (-
T =7 D) (NP v Iz AT
oK) 178L4E v L= v
Iy Fv 7 f 485%x62cm G.2017-
0081 7FHH

William Woollett [1735-1785], The Battle
of La Hogu (after Benjamin West), 1781,
engraving and etching on paper, 48.5%
62 cm

LY T LT )T 7 b TS —E L b
7L v[1860—1931] (QQUUEH) 1893
B ANYAYAL T 47x60 cm  [HAR
Jiav sz ary G2017-0082 WA

William Sullivant Vanderbilt Allen [1860—
1931], Tandem Shooting Cart, 1893, Helio-
type on paper, 47x60 cm, ex-Matsukata
Collection

PavuAde R 5V —=2[15108 —1576 LA
%] (HREEHEEALFI AN, K
Y ZvFrzv L= s
M 209%x14.8 cm HIAHav v av
G.2017-0083 fEA

Giulio Bonasone [ca. 1510—after 1576], The
Holy Family with the Young John Baptist
and an Angel, etching and engraving
on paper, 20.9x14.8 cm, ex-Matsukata
Collection

Y2y Ry —2[1510 8 —1576 LA
Bl (R 2HE) 17814 TV
Tv—"74 7 fk 209x14.8 em; 23x
2lem [HBAFavzyavy G2017-
0084 A

Giulio Bonasone [ca. 1510—after 1576], The
Virgin Swooning in the Arms of the Holy
Women, engraving on paper, 20.9x14.8 cm;
23x21 c¢m, ex-Matsukata Collection
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IRy 7= 7 —A[1880—1944] (X
VX =) v Fro M 314x
49.5 cm (i) ; 47.6%65.2 cm (F&~))  [H
WhHavrzyay G2017-0085 HEA

Edouard Claes [1880-1944], The Flight

from Belgium, etching on Japanese paper,

31.4x49.5 cm (image); 47.6x65.2 cm
(paper), ex-Matsukata Collection

Ya—Y-r7u—¥r[1852—1944] (K
Sy [y v —> ) ((B51) . Al
PET Kk @ B, Lh) 1917
£V 777, 8 37.5x483 cm (&
~F)5389%x509 cm  [HMAaL 27y ayv
G.2017-0086 A

George Clausen [1852-1944], Making
Guns—The Radial Crane (“Efforts”, from
“Great War, Britain’s Efforts an Ideals”),
1917, lithograph on paper, 37.5x48.3 cm
(window); 38.9x50.9 cm, ex-Matsukata
Collection

Ya—Y-ru—Er[1852—1944] (K
i % fu %2075 ) (B, Al
JHE VRN R SEE OS5 LB, X D)

19174 V2777, #% 36.1x46.7 cm
(%)) 538.5%x51 em  [HIAfaL o ay
G.2017-0087 HEA

George Clausen [1852-1944], Making
Guns—Turning a Big Gun (“Efforts”, from
“Great War, Britain’s Efforts an Ideals”),
1917, lithograph on paper, 36.1x46.7 cm
(window); 38.5x51 cm, ex-Matsukata
Collection

Ya—v-r7u—¥[1852—1944] (K
oy RAaEEAT ) ((B5J1) . ki
PET R JEE S5 By kD) 1917
FOYNS I 7,086 36.6%479 cm (&
) 539.0x512 em AL 2y ayv
G.2017-0088 A

George Clausen [1852-1944], Making
Guns—Where the Guns are made
(“Efforts”, from “Great War, Britain’s
Efforts an Ideals”), 1917, lithograph on
paper,36.6x47.9cm(window);39.1x51.2cm,
ex-Matsukata Collection

Ya—Y-r7u—¥r[1852—1944] (K
[REBES «ﬁfﬁkﬂ ({B71) . AhRmHE R
W EE OB LA LKD) 19174 Y
N7 7 M6 47.8x36.5 em (&) 5 51.2%
384cm HWTavryary G.2017-
0089 A

George Clausen [1852-1944], Making
Guns—The Furnace (“Efforts”, from
“Great War, Britain’s Efforts an Ideals”),
1917, lithograph on paper, 47.8x36.5 cm
(window); 51.2x38.4 cm, ex-Matsukata
Collection

Ya—Y-r7u—¥r[1852—1944] (K
ﬁ*@%‘ B OREREE ) ((B570) . ARRIEHEIET R
iy SEE DS LB, L) 1917¢‘ )
L7577, & 38%x48.2 cm (B) 5 38.5x
512em [H#xavryav G.20177
0090 A

George Clausen [1852-1944], Making
Guns—The Great Hammer (“Efforts”,
from “Great War, Britain’s Efforts an
Ideals”), 1917, lithograph on paper,
38x48.2 cm (window); 38.5%51.2 cm, ex-
Matsukata Collection
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Ya—Y-rn—¥r[1852—-1944] (K
fin i Kigozefl) ((B577). ki
PEURI, LM% LAy kD) 1917
VN AN 48IXB68cm(M
) 551x394cem  [HIA T 2L 27y ay
G.2017-0091 HEA

George Clausen [1852-1944], Making
Guns—Lifting an Inner Tube (“Efforts”,
from “Great War, Britain’s Efforts an
Ideals”), 1917, lithograph on paper, 48.1x

36.8 cm (window); 51x394 cm, ex-
Matsukata Collection
Pa—v-rn—¥r[1852—-1944] (X

VX — D) (CBRAR ) | R ok 58
PRI SEE D)L By X D) 1917
A=V 77 8 709x447 cm
(1) 3 787x51.8 em  [HifTaL 2 a
¥ G2017-0092 JEA

George Clausen  [1852-1944], The
Reconstruction of Belgium (“Ideals”, from
“Great War, Britain’s Efforts an Ideals”),
1917, color lithograph on paper, 70.9%
447 cm (window); 78.7x<51.8 cm, ex-
Matsukata Collection

ot A-a) » h[1858—1925] (KFE%)
19044 v F v 7 #ft 193%x17.2 cm
(IFi~) 5 47.5x327 cm  [AMA AL 27 a
¥ G.2017-0093 A

Lovis Corinth [1858-1925],
a Couple, 1904, etching on paper, 19.3x

172 cm (image); 47.5%32.7 cm, ex-
Matsukata Collection
Py =NTA4Ar=AI—2 a0 —

[1796—1875] (iimE) (Fam—ickz12

ROBE) 777070y X —LF v
vakh) 1871 VRS I 7K 26.6%
40.3 em(i~f) 526.6x40.3 cm(#E~H) H
Wiarrzyary G2017-0094 WA
Jean-Baptiste Camille Corot [1796-1875], 4
Family at Terracine (from “Douze croquis et
dessins originaux sur papier autographiques
par Corot”), 1871, lithograph on paper,
26.6x40.3 cm (image); 26.6x40.3 cm (paper),
ex-Matsukata Collection

XY =NT4 A=A -2 a0 —
[1796—1875] (m—=iLxk) 18664
Iy Fr7 H 29x21.4 em(iist) 546.8x
309 cm (f~F) HBGTaLvrvay
G.2017-0095 fiEA

Jean-Baptiste Camille Corot [1796-1875],
Rome and Environs, 1866, etching on paper,
29%21.4 cm (image); 46.8%30.9 cm (paper),
ex-Matsukata Collection

IFEYF-F27v27[1882—1953] (F—
7Y RO ) (CBRARD | AR e TR
W RE ORI XD) 19174 A
7=+ 77, # 721x457cm(,m
~});773x52em HIAGavzyav
G.2017-0096  fiEA

Edmond Dulac [1882-1953], Poland
a Nation (“Ideals”, from “Great War,
Britain’s  Efforts and Ideals”), 1917,
color lithograph on paper, 72.1x45.7 cm
(window); 77.3x52 cm, ex-Matsukata
Collection

Portrait of

252

253

254

255

256

257

ETE—VAR-TIAVTL T VLA T N—
7 v[1862—1931] (7 NVHFA-m—1L
2D 7 7 v A ) (CREAL) | AR i e
FECKHE DEE OS5 A, X D) 1917
i A7—VRT7 M 72.6x46.5 cm
(&) 1 77.5%52.0 em AWM aL 27 a
v G.2017-0097 HEA

Maurice William Greiffenhagen
[1862—1931], The Restoration of Alsace-
Loraine to France (“Ideals”, from “Great
War, Britain’s Efforts an Ideals”), 1917,
color lithograph on paper, 72.6x46.5 cm
(window); 77.5x52.1 cm, ex-Matsukata
Collection

F—=HAY AR 4P av[1878—
1961]  (Z2BT ) (CRRAR > | i i i s 1
PRk EEOS M X)) 1917
£ OHIT=VETT77 8 49.2x71 ecm
(B~ :522x77 em [AA AL 7 a
v G.2017-0098 A

Augustus  Edwin  John [1878-1961],
The Dawn (“Ideals”, from “Great War,
Britain’s Efforts an Ideals”), 1917, color
lithograph on paper, 49.2x71 cm (window);
52.2x77 ¢m, ex-Matsukata Collection

F—HAG AL T4+ av[1878—
19611 (IWRDOK) VEFTI7,#
463%x582cm HMGaL 7y av
G.2017-0099 fiEA

Augustus Edwin John [1878-1961], The
Tinkers, lithograph on paper, 46.3x58.2
cm, ex-Matsukata Collection

IV e~y lrvy = b [1888—
1960] (PEIEDHM B AR ) ((%%
7'J> AR AR TR SEE 4%
BAHy XD) 19174 VM 77, K
48.6x37.2 cm(&~)) 5 51.1x38.6 cm  [HIA
Jiavrzyary G2017-0100 fEA

Eric Henri Kennington [1888—1960],
Making  Soldiers—The  Gas  Mask
(“Efforts”, from “Great War, Britain’s

Efforts an Ideals”), 1917, lithograph on
paper, 48.6x37.2 cm (window); 51.1x
38.6 cm, ex-Matsukata Collection

TYy e~y lrv=vh[1888—
1960]  (BERDHM HBIHES) ((B51).
A GE A E TR S o 8% 7 & B g
D) 19174 URT I 7ML 487x
373 cm (&) 5 51x39ecm A FaL 2
vav G.2017-0101 JEA

Eric Henri Kennington [1888—1960],
Making  Soldiers—Ready for Service
(“Efforts”, from “Great War, Britain’s
Efforts an Ideals”), 1917, lithograph on
paper, 48.7x37.3 cm (window); 51x39 cm,
ex-Matsukata Collection

IYy e~y lrv = h[1888—
1960] (RELE D TR ) ((B50)
AR TR SEE 257 L PLAL
ot D) 19174 U E 2777, # 48.5x
37.8 cm (#2~]) 5 51.5x39.2 em  [HfAT =
Lr7vay G2017-0102 A
Eric Henri Kennington [1888-1960],
Making Soldiers—Over the Top (“Efforts”,
from “Great War, Britain’s Efforts an
Ideals”), 1917, lithograph on paper,
48.5%x37.8 cm (window); 51.5x39.2 cm,
ex-Matsukata Collection
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37.1 cm (B5)) 551.3x389 cm  [HIA /72
L7yary G2017-0103 WA

Eric Henri Kennington [1888-1960],
Making  Soldiers—In  the  Trenches
(“Efforts”, from “Great War, Britain’s
Efforts an Ideals”), 1917, lithograph on
paper, 48.5x37.1 cm (window); 51.3x
38.9 cm, ex-Matsukata Collection
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A R AR TR DEE o 5507 L B g
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L7yary G2017-0104 WA

Eric Henri Kennington [1888-1960],
Making Soldiers—Binging in Prisoners
(“Efforts”, from “Great War, Britain’s
Efforts an Ideals”), 1917, lithograph on
paper, 48.4x37.3 cm (window); 51.1x
38.9 cm, ex-Matsukata Collection
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1960]  (BEEDHM FERHTE ) ((B571).
AR TR SR o 2% 07 & BAH 5
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374 cm (&~F) 5 509%388 cm  [HIA 2
L7¥ary G2017-0105 A

Eric Henri Kennington [1888—1960],
Making  Soldiers—Bayonet  Practice
(“Efforts”, from “Great War, Britain’s
Efforts an Ideals”), 1917, lithograph on
paper, 48.6x37.4 cm (window); 50.9x38.8
cm, ex-Matsukata Collection

TN AV AL a[1837—1911] (¥ T
SR 18944FHE Ty Fr R4
AA VR AE 11.2x20.1 em (i) 515.2 %
2acm HWJFavrziay G2017-
0106 WA

Alphonse Legros [1837-1911], Abandoned
Village (Le Village Abandonné), ca. 1894,
etching and drypoint on paper, 11.2x
20.1 cm (plate); 15.2x24 cm, ex-Matsukata
Collection

PrINF L7 —F-EA7[1867—
1959] (s 7osE) (), A
FiR RN RN DEfE 085y L B4R K D)
9174 A=V L7770 f 71.9%
46.1 cm (%)) 5 80.6x51.3 cm  [AtAST 2
Lr7yay G2017-0107 BEA

Gerald Edward Moira [1867-1959], The
Restoration of Serbia (“Ideals”, from
“Great War, Britain’s Efforts an Ideals”),
1917, color lithograph on paper, 71.9x
46.1 cm (window); 80.6x51.3 cm, ex-
Matsukata Collection

JVALT7 7=V F ¥ —F- 742274
> »[1889—1946] () 19174 V)
NI 86 43x571 em  HIRTaL s
Tav G.2017-0108 HEA
Christopher Richard Wyne Nevinson
[1889—-1946], The Wave, 1917, lithograph
on paper, 43x57.1 cm, ex-Matsukata
Collection
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Christopher Richard Wynne Nevinson
[1889-1946], That Cursed Wood, 1918,
drypoint on paper, 25.4x35.6 cm (image);
39.2x52 cm (paper), ex-Matsukata Collection
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N7, 8 45%59.6 em (BF) 5 54.8x
702 cm [HIAKFavZyay G.2017-
0110 A

William Nicholson [1872-1949], The
End of War (“Ideals”, from “Great
War, Britain’s Efforts an Ideals”), 1917,
lithograph on paper, 45x59.6 cm (window);
54.8%70.2 cm, ex-Matsukata Collection

K= PATAV AR T2 (TyID
JRIC D) [1842/1843 —1888] (¥ a2

VeARFaT—F ILOHBK) TvF
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318 em (&) HBFav sz ay
G.2017-0111 A

Paul Adolphe Rajon (after George F.
Watts) [1842/1843-1888], Portrait of
John Stuart Mill, etching on paper, 25.8x
20.2 cm (image); 46.1x31.8 cm (paper),
ex-Matsukata Collection

2 a7 v T [1486 4 — 1527 4 LA ]
(77 7xul5m) [1483—-1520] (2.
ETVAILEZRDET = XA) 1518
M 7L =T 70 258
19.8 cm (i) 5 26.3%x20.4 cm (HEF)  1H
Wharrzyay G2017-0112 A

Marco Dente [ca. 1486—ca. 1527] after
Raphael [1483-1520], Juno, Ceres and
Psyche, ca. 1518, engraving on paper,
25.8x19.8 cm(image); 26.3x20.4 cm (paper),
ex-Matsukata Collection

LY T IV IRV R =T 7
LA >[1606—1669] (57h DHDH)
16464FT Ty Fo 7 it 197x133 cm
[HxfFavzyay G2017-0113 A
Rembrandt Harmensz. van Rijn [1606—
1669], Male Nude, Seated and Standing
“Het Rolwagentje”, ca. 1646, etching
on paper, 19.7x13.3 cm, ex-Matsukata
Collection
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FAY MoV OMR) Ty FUs MR 292%
231 cm (Hi~)) 5 31.7%x24.6 cm (€ [HIA
Jiavrziay G2017-0114 HEA

Léon Richeton [1854-1934], Portrait of
Walt Whitman, etching on paper, 29.2x
23.1 cm (image); 31.7x24.6 cm (paper),
ex-Matsukata Collection
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44.6 cm (%) 5779x52.2em  [HIAST 2
L7y ay G2017-0115 WA

Charles de Sousy Ricketts [1866—1931],
Italia Redenta (“Ideals”, from “Great War,
Britain’s Efforts an Ideals”), 1917, color
lithograph on paper, 71x4.6 cm (window);
77.9%52.2 cm, ex-Matsukata Collection
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L) T L — Y AYA4 2 [1872—1945]
(FEZ7>—DBEH ) (FEE ), il
HE R TR L 3% & By kD)
191748 A 7=V b7 77, # 458«
71.8 cm () 557.3x79.6 cm  [HIA G 2
L7 ary G2017-0116 BEA

William Rothenstein [1872-1945], The
Triumph of Democracy (“ldeals”, from
“Great War, Britain’s Efforts an Ideals”),
1917, color lithograph on paper, 45.8x71.8
cm (window); 57.3x79.6 cm, ex-Matsukata
Collection
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G.2017-0117 A

John Singer Sargent [1856—-1925], Study of
a Young Man, Seated, 1895, lithograph on
paper, 29.5%21.8 cm (image); 35.7%26.4 cm
(paper), ex-Matsukata Collection

TINTAFVE v abyy7—[1870—
1928] (27 APIHEZEM) 19174
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Ferdinand Schmutzer, the Younger [1870—
1928], The Joachim Quartet, etching on
paper, 84.9x124.5 cm (image); 95.5x135
cm (paper), ex-Matsukata Collection
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L7y ay G2017-0119 WA

Charles Haslewood Shannon [1863-1937],
The Rebirth of the Arts (“ldeals”, from
“Great War, Britain’s Efforts an Ideals”),
1917, color lithograph on paper, 73.7x
489 cm (window); 77.3x51.6 cm, ex-
Matsukata Collection

Yatk7->v 7Y [1879-1939] (7
IV TV Y DER)  KIRKE,
M 19x16 em (BN)) AT aL 7> a
v G.2017-0120 A

Joseph Simpson [1879-1939], Portrait
of Frank Brangwyn, woodcut and
watercolor on paper, 19x16 cm (window),
ex-Matsukata Collection

IR2YF-Pa 790771869
—1933] (IEEOIR) (A . AR
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19174 A 7=V bF7 77, i 713x
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7vav G.2017-0121 BEA

Edmund Joseph Sullivan [1869-1933],
The Reign o Justice (“Ideals”, from
“Great  War, Britain’s Efforts an
Ideals™), 1917, color lithograph on paper,
71.3x46 cm (window); 78.1x50.5 cm,
ex-Matsukata Collection

IR [1888—1953] (DA L—v
AVY) AR MK 17.5x384cm  [HEN
avrzyary G2017-0122 HiA
Urushibara Yoshijiro [1888—1953], Stone-
henge (Moonlight), woodcut on paper,
17.5%38.4 cm, ex-Matsukata Collection
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Pr—LR TRy IRy
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) TyF 7 #M 6.9x11.5 cm(Hli~)) ;
203x16.4 cm(#fE))  [HATaL 72 ay
G.2017-0123  JEA

James Abbott McNeill Whistler [1834—
1903], Vauxhall Bridge, etching on paper,
6.9x11.5 cm (image); 20.3x16.4 cm (paper),
ex-Matsukata Collection

Pr—LRTRYF I =LAy
27— [1834—-1903] (V'x 7 ZAF—)L
&) =yFrr# 6.9x11.3 cm(#i~)) 5
16x19.2 cm (f6~F)  [HIA T aL 7>y ay
G.2017-0124 A

James Abbott McNeill Whistler [1834—
1903], Vauxhall Bridge, etching on paper,
6.9x11.3 cm (image); 16x19.2 cm (paper),
ex-Matsukata Collection

Pr—LR TRy Ik Ay
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G.2017-0125  JEA

James Abbott McNeill Whistler [1834—
1903], Millbank from “A Series of Sixteen
Etchings of Scenes of he Thames and Other
Subjects” (“Thames Set”), 1870, 1861,
etching and drypoint on paper, 10x12.5 cm
(image); 15%19.8 cm (paper), ex-Matsukata
Collection

Pr—=LR TRy eI =)L Ay A
7—[1834-1903] (Hhv>7—4—) ("12
WOGHELy Fo T 7Ly F 2y
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5.8x4.8 cm (I ~}) 5 10.2x8.2 em (#%~))
Hx/av 7y ay G2017-0126 1§
A

James Abbott McNeill Whistler [1834—
1903], Little Arthur from “Twelve Etchings
rom Nature” (“French Set”), 1857-1858,
etching on paper, 5.8x4.8 cm (image);

10.2x8.2 cm  (paper), ex-Matsukata
Collection
Pr—LA TRy LI Z—)L KA YA

7 —[1834—1903] (SRR DEHELE)
18954 HRB Y 2777, fit 258
18.4 cm (i ~f) 5 29x21.1 em (}&~)) AR
FFavryary G2017-0127 HWEA
James Abbott McNeill Whistler
[1834-1903], The Smith’s Yard, 1895,
transfer lithograph on paper, 25.8x18.4 cm
(image); 29%21.1 cm (paper), ex-Matsukata
Collection

Pr— LR TRy I Ay
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222 cm (f&~F) Hsavrzyay
G.2017-0128 A

James Abbott McNeill Whistler [1834—
1903], Maunder’s Fish Shop, Chelsea,
1890, transfer lithograph on paper, 20.9x
18.4 cm (image); 28.4x22.2 cm (paper),
ex-Matsukata Collection

EEARGE (WEE) v Fo 27U 106
x16.3 cm(Hi~f) 510.8x16.5 cm({&~)  1H
Wharrzyay G2017-0129 WA
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Anonymous, Mythological scene, etching
on paper, 10.6x16.3 cm (image); 10.8%
16.5 cm (paper), ex-Matsukata Collection

EEARR (EAR) v Frr K
55x41.4 cm; 49x33 cm  [HEA AL 7 a
v G2017-0130 HEA
Anonymous, Portrait of an Old Man,
etching on paper, 55x41.4 cm; 49x33 cm,
ex-Matsukata Collection
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Manufacture Jules Vieillard & Cie [1845—
1895], Mice Reading a Book, ca. 1890,
faience, D. 22.9 cm

790V 7=Y =R )Ly —[1827—
1890] /7Yy I A7F v 7 E[1833 —
1914] (LM ) (7t 20y —)
£0) 19304 7747 v AR,
W5 X B R A8 [EAE31.8 cm
0A.2017-0002 ZFfi

Frangois-Eugéne Rousseau [1827-1890] /
Félix Bracquemond [1833—-1914], “Service
Rousseau”:  Turkey, 1930’s, faience,
D.31.8 cm
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Arcimboldo: Nature into Art
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Duration: 20 June — 24 September 2017

Organizers: The National Museum of Western Art / NHK / NHK Promotions / Asahi Shimbun

Number of Visitors: 365,562
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This exhibition was the first in Japan to introduce Giuseppe Arcimboldo
(1526-1593). The exhibition of approximately 100 works focused on 10-
plus oil paintings and drawings by Arcimboldo assembled from museums
worldwide, shown alongside related works.

Even though most people don’t know Arcimboldo’s name, many have
seen his works. These paintings, which create portraits through an assembly
of flowers, vegetables, fish, animals and utensils to form a single figure,
were completely different from the works of his contemporaries. And
today we sense some familiarity in these works. In fact, the Arcimboldo
was rediscovered in the first half of the 20th century by Ernst, Dali and
other Surrealists, thus rescuing him from obscurity. However, later there
was a trend to emphasize his imaginative quality and eccentricity.

Thomas Dacosta Kaufmann has been pioneering in the positioning
of Arcimboldo within a historical context. Recent exhibitions held over
the course of approximately ten years, from the Arcimboldo 1526—1593
held in Paris and Vienna in 2007-2008, through Arcimboldo 1526-1593:
Nature and Fantasy held in Washington and Milan in 2010-2011 (the
Milanese exhibition was titled Arcimboldo. Artista milanese tra Leonardo
e Caravaggio), and their exhibition catalogues have greatly advanced
research on the artist. The NMWA Arcimboldo exhibition was directed
by Sylvia Ferino-Pagden who had been involved in all of these previous
exhibitions, and continued the essence of those exhibitions in a new
organizational format.

This exhibition was divided into seven sections titled: Arcimboldo
and Milan; The Habsburg Court; Nature Studies; Miracles of Nature;
Composite Heads; Depictions of Professions and the Beginning of
Caricature; and From Reversible Heads to Still Lifes. Most of the sections
centered on paintings and drawings by Arcimboldo. Through the paintings,

decorative arts and prints by other artists, these sections explained how his

at-first-glance strange works were actually closely connected to the courts,
natural sciences and arts of his period. Indeed, Arcimboldo can actually
be positioned within the various artistic genres, from nature studies to
caricature and still lifes. Therefore, this exhibition can also be said to have
traced the major trends in art history.

One highlight of the exhibition was the simultaneous display of two of
his major series, The Four Seasons and The Four Elements, which include
some attributed works. We showed the connections between these works
and fulfilled Arcimboldo’s purported intention to link the two series.

This exhibition also featured the installation of a device called the
Arcimboldo Maker in the lobby by the exhibition entrance. This device,
developed by exhibition co-organizer NHK, had people pass before a
camera, which would confirm the characteristics of the person’s face, and
then create a facial image on the screen composed of vegetables and fruit
just like an Arcimboldo painting. This device proved extremely popular
with exhibition visitors.

A larger than normal number of families visited with children thanks
to the fact that Arcimboldo’s paintings are easy to understand, the
Arcimboldo Maker became much talked about, and the exhibition was
held during summer school holiday seasons. There was also the sense
that the audience in general was younger than usual. We think that this
exhibition has helped attract a new audience to the museum. A reorganized
version of this exhibition was later held at the Galleria Nazionali d’Arte
Antica di Roma, Palazzo Barberini in Rome.

(Shinsuke Watanabe)

[Catalogue]
Edited by: Sylvia Ferino-Pagden, Shinsuke Watanabe
Produced by: Insho-sha

Transport and handling: Nittsu
Exhibition design: Tokyo Studio
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Hokusai and Japonisme
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Duration: 21 October 2017 — 28 January 2018

Organizers: The National Museum of Western Art, Tokyo / The Yomiuri Shimbun /
Nippon Television Network Corporation / BS Nippon Corporation

Number of visitors: 364,149
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Katsushika Hokusai was a late Edo period wukiyo-e artist who is world-
renowned today. Japan’s interactions with the West restarted in the latter
half of the 1850s, and from an early stage Hokusai’s woodblock prints and
printed books were purchased as souvenirs by Western visitors to Japan
and taken to Europe and America, and there they flowed into art markets.
While Western artists focused on Japanese cultural products in general
during the 1860s and began what would be called Japonisme, they often
turned in particular to Hokusai for inspiration.

Why then, we might ask, was Hokusai’s name so well known even then?
‘What did Westerners see in Hokusai, how did artists create their artworks
based on Hokusai? This exhibition began with these questions, presenting
approximately 220 Western artworks, 110 works mainly by Hokusai
(approximately 40 woodblock prints and 60 printed book volumes), as an
attempt to figure out what it was about Hokusai that stimulated the West.

The first chapter focused on the process by which Hokusai permeated
the West, from the stage when Hokusai’s works were used as illustrations in
Japanese travel memoirs without attribution, to their appearance in design
books and art books, and finally to the point where he was discussed as
an individual artist. These stages were presented through a chronological
array of books from Siebold to those by Edmond de Goncourt. This
section also focused on the art aficionados who contributed to the spread
of Hokusai’s name through their collection and writing activities. This
section featured the display of Hokusai works they had actually owned
along with the copies made by Manet, Klee and others as examples of how
Hokusai’s presence spread amongst artists.

Chapter 2 and onward focused on specific motifs, presenting a
comparative display on many levels, placing Western artworks alongside
actual Hokusai works or their images to show how Western artists went
from direct motif quotation to revised quoting, and creative use of specific
formal and thematic characteristics. This section displayed the depictions
of the human form, including how Degas, Cassatt and others adopted the
various simple silhouettes, and unconscious poses and actions of figures
seen in the Hokusai manga and other works to create new elements in
their figural repertoire. Westerners were also interested in and drawn to
the many animals, birds, fish, insects and other small living beings drawn
by Hokusai. And as a complete opposite of the “dead nature” seen in the
Western still-life tradition, Van Gogh, Monet and others were influenced
by the Asian tradition of drawing living nature in the form of bird and
flower paintings, via Hokusai’s depictions in this genre. Gall¢, Tiffany
and other decorative arts specialists were also inspired by the highly

decorative plant motifs drawn by Hokusai. Similarly, his novel landscape
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compositions, such as placing trees or other elements in the foregrounds
to create a screening effect, and variants of his coiling waves that cover
an entire picture plane, influenced Monet and the graphic artists of fin-de-
si¢cle Vienna.

The final chapter focused on Hokusai’s Great Wave and Mount Fuji
depictions, such as those found in the Thirty-six Views of Mount Fuji.
These and other motifs that were repeatedly depicted in series works
stimulated Western artists, as seen in works displayed by Riviére, Monet
and Cézanne.

Adding to the Hokusai boom, various other Hokusai exhibitions
opened by a fortunate coincidence in 2017 and provided a tailwind for this
exhibition. Although our exhibition aimed to convey the dynamic creative
activities of Western artists vis-a-vis Hokusai, the media and people in
general had a tendency to just group our exhibition with these others.
This meant that we had to pour considerable effort into differentiating our
exhibition from the others, emphasizing Hokusai’s role as inspiration for
other artists. The exhibition further revealed the diversity of Japonisme
based on how Hokusai was variously received in the West.

This exhibition was supervised and curated by Akiko Mabuchi, director
of the NMWA. The exhibition consisted of more than 300 works, in
the form of paintings, drawings, prints, furniture and other decorative
arts, lent from collections in more than ten countries. The breadth and
inclusiveness of the items displayed, and the catalogue containing
essays by overseas scholars from numerous countries led the Society
for the Study of Japonisme to award it their 6th Society for the Study of
Japonisme Exhibition Award. We also heard from many visitors that they
were fully satisfied with the diverse content of the exhibition, and thrilled

to see works that they had not previously encountered. (Hiroyo Hakamata)
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The year 2018 marked the 150th anniversary of diplomatic relations
between Japan and Spain, and the Veldzquez and the Celebration of the
Painting: The Golden Age in the Museo del Prado exhibition was held as
one of the events commemorating this occasion. The Museo del Prado in
Madrid was established in 1819 around a core group of works collected by
the Spanish royal house, and remains today one of the premier museums
in the world. This is the fifth exhibition to be held in Japan introducing the
Prado collection, and the third at the NMWA following those held in 2002
and 2011. This exhibition finally provided an opportunity to borrow seven
works by Diego Velazquez (1599-1660), one of the greatest painters in
Spanish art history and a leading figure in the Prado collection. As a result,
we organized the exhibition around those works, presenting a total of 72
works on the theme of the artistic environment at the Madrid royal court
in the 17th century. The selection included 61 paintings by Spanish, Italian
and Flemish painters, along with nine books and two related works from
the NMWA collection.

Javier Portus, world-renowned authority on Velazquez and curator of
the pre-1700 Spanish paintings at the Prado, provided the outline plan for
the exhibition, which was then fleshed out by Yusuke Kawase, NMWA
curator, with consideration for Japan’s viewers. This plan utilized to the
greatest degree possible the Prado’s justly famous 17th century painting
collection and sought to re-create the international art scene at the court of
Philip IV, the time when Velazquez was active. However, past exhibitions
from the Prado and other events meant that many of the principal Spanish
artists of this period and their artworks had previously been shown in
Japan. Given this factor, this exhibition was organized on a thematic
rather than chronological or regional basis, as a means of approaching this
period’s art from diverse angles. These eight themes were: Art, Knowledge,
Mythology, Court, Landscape, Still Life, Religion and Art Theory. The
final section Art Theory featured art books published in the 17th century,
not paintings, and this allowed the display of rare first editions in the Prado
library. The idea was that visitors could view and appreciate these books
in order to understand the theoretical trends of interest to the painters

of the displayed works. These books were not all displayed in a single
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section of the gallery, but rather displayed in various sections so that their
contents could be linked to the paintings on display. Thus in sections like
Art and Knowledge, we were able to provide an important opportunity to
see the theoretical books of the time next to the artworks they inspired, and
present 17th century art from theoretical and philosophical vantage points
not possible in previous Western art exhibitions in Japan.

The feature works in the exhibition included Velazquez’s masterpieces
Mars and Prince Baltasar Carlos on Horseback, along with Venus and
Music by Titian, an earlier artist that Velazquez particularly admired, and
the readily approachable The Holy Family with a Little Bird by Bartolomé
Esteban Murillo. As expected viewers were fascinated by these works and
spent considerable time viewing them. At the same time, the Colossal
Head attributed to Vicente Carducho, a painting depicting a more than
two-meter tall male head, and the close to four-meter-wide Ommegang
in Brussels: Procession of Guilds by Denis van Alsloot also had a
major impact on visitors. While neither is an art historically important
masterpiece or particularly well known, the former’s unusual huge
size, and the latter’s detailed depiction provided memorable, in-person
viewing experiences for visitors that differ from looking at such works in
reproductions or on screens.

As noted above, this exhibition marked the fifth Prado exhibition
since 2002, and if exhibitions based on this collection were to be held
in the future, I believe that a narrower focus and new structure would be
preferred. With the exception of the Francisco de Goya exhibition held at
the NMWA in 2011, the third exhibition of the five, there have not been
any exhibitions introducing one specific Spanish Old Master painter,
in other words a monographic exhibition in which a major part of the
displayed works are by a single artist. In future exhibitions introducing the
arts of Spain’s Golden Age, it might be better to focus on a single artist
rather than doing a comprehensive exhibition based on a single museum’s
collection. I look forward to opportunities to plan future exhibitions with

this concept in mind. (Yusuke Kawase)
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Fukushima Venue:
Dates: 22 April — 2 July 2017
Venue: Fukushima Prefectural Museum of Art

Organizers: The National Museum of Western Art / Fukushima Prefectural Museum of Art /
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Akita Venue:
Dates: 15 July — 18 September 2017
Venue: Akita Museum of Modern Art

(FRFEEET e/ ABS FRITIBGE /BRI 57

IEASEMTAES)

Organizers: The National Museum of Western Art / Committee to Organize the NMWA Exhibition (Akita
Sakigake Shimpo / ABS / Akita Broadcasting System, Inc. / Akita Museum of Modern Art)
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Every year one of the four museums that make up the National Art
Museum organizes a traveling exhibition to present works from their

collection to those living in distant areas. The NMWA was in charge of the

fiscal 2017 exhibition and organized the Muse: Women before the Artists’

Eyes from the Collection of the National Museum of Western Art, Tokyo
exhibition through the cooperation of the Fukushima Prefectural Museum
of Art and the Akita Museum of Modern Art.

As indicated by its title, this exhibition took images of women as its
theme. It is not easy to organize an exhibition on a specific theme from
a single museum’s collection and so it is often the case that such projects
present a masterworks of the collection-type exhibition. There is no greater
joy for a museum than to introduce its finest works. However there are
also many interesting aspects to creating an exhibition organized around
a specific theme with the works displayed within that context. We thus
fixed on the theme of images of women based on numerous discussions
regarding this issue.

Even though it was a long and arduous road to get to the thematic
choice, once decided the process of organizing the exhibition content went
quite smoothly. A quick glance over the NMWA collection shows that
there is an extremely diverse array of images of women in the collection.
Given the thematic restriction and the long travel period required, there
were many works that could not be included in this exhibition. Women
have continued to be a presence that has fascinated artists and stirred their
creativity across the centuries. This exhibition thus used the term “muse,”
likening women to the goddesses of Greek mythology involved in the arts.

In addition to deciding on a clear theme for this exhibition, we were
also troubled by another factor. That is the desire to not focus solely on
the Impressionists and other modern era artists, but to also include works
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by earlier artists from the Renaissance, Baroque and Rococo periods. The
NMWA collection is characterized by its large number of Old Masters
works, and such a traveling exhibition seemed an excellent opportunity to
display them. However, Old Masters works are often hard to understand,
given their subjects drawn from the Bible and ancient mythology. Thus
while high in quality, people tend to avoid them. And yet, with a bit of
exposure and a deepening of understanding of their contents, they can
become quite fascinating. If this exhibition helped provide such an
opportunity, we would be overjoyed.

The exhibition was divided into eight sections with an introductory
section on Woman Artists, followed by Mothers and Families, Working
Women, Images of Nude Women, Women of Arcadia, Love and Marriage:
Stories of Men and Women, Femmes fatales, and Women and Modern
Urban Life sections. The exhibition consisted of 40 paintings, six
sculptures, 47 prints and 10 decorative artworks, all introducing the history
of images of women in Europe. Some are beautiful, some are bewitching
and some are life-size with their feet firmly planted on the earth. These
works also allow us to consider the environment surrounding women
when these artworks were created, their expectations and hopes, their
fears, and how they were viewed. We hope that this exhibition allowed its
visitors to experience the fascination of Western art, and to consider fully
how women were depicted in Europe from the Renaissance to the modern
era. (Asuka Nakada)
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The Swiss-born, French-based architect Le Corbusier used prototypes
as part of his studies. He would then finalize his plans for a building
by making changes to these prototypes, adapting to their layout and
surrounding spaces. The Main Building, which opened as the first structure
of the NMWA in 1959 was based on one of Le Corbusier’s prototypes,
namely a Museum of Unlimited Growth that could expand gallery space
as its collection grew.

The NMWA has held three previous exhibitions on the Main Building
architecture, and these all introduced the features of the completed building.
This exhibition supervised by the Le Corbusier scholar Shoichir6é Sendai,
on the other hand, focused on its planning process, using the numerous
preparatory drawings, sketches and plans he produced in that process.

Six essential elements that could be called the features of the Main
Building became the focus of the exhibition. They are: 1) Synthesis
of the Arts: Esplanade; 2) Viewing in a Spiral Space; 3) Adding on a
Swastika-Shaped Structure; 4) Eliminating a Building’s Facade; 5)
Allowing in Sunshine; and 6) Synthesis of the Arts: the 19th Century
Hall. By presenting a chronological array of several drawings related to
each of these elements, this exhibition attempted to clarify Le Corbusier’s
thinking process and how he adapted his prototype to both its site of Ueno
Park and to the expectations of his Japanese clients. The display featured
carefully selected reproductions of 34 plans and sketches from among the
302 extant works related to the planning of the Main Building.

This exhibition was in fact aimed at specialists and introduced the
results of studies of these plans, while at the same time the goal was to
make it enjoyable for ordinary visitors as they learned about the features
of the Main Building and how to read architectural plans. To enhance
this process, lectures, dialogues, gallery talks, creative and experiential
programs were held (see Education Department Report for details). It is
our hope that this process deepens visitor interest in architecture. It is our
further wish that this exhibition might inspire yet more research on the
Main Building and Le Corbusier’s Museum of Unlimited Growth.

(Yoko Terashima)
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In 1880 Auguste Rodin (1840-1917) was commissioned by the French
Directorate of Fine Arts to create a massive sculpted image of the Gates
of Hell to serve as the decorative doors for the decorative arts museum
they were then planning. He drew a huge amount of drawings as he read
the Hell chapter of Dante’s Divine Comedy. Rodin himself then chose
142 drawings from this series inspired by Dante for publication in the
large-scale drawing album Les Dessins d’Auguste Rodin. The drawings
were reproduced in detailed photogravure form for a total of 125 prints,
the poet Octave Mirbeau wrote a preface and the book was produced in
a limited edition in 1897 by Boussod, Valadon & Cie, the successors to
Goupil & Cie. Known as the Album Fenaille, after Maurice Fenaille, an art
lover who was Rodin’s patron, the album consists of three parts, Inferno
(82 works), Limbo (31 works), and Studies (16 works). This rare drawing
collection which Rodin was closely involved in from the start was high
priced from the beginning and can be considered a predecessor to later so-
called artist books. This exhibition held in the autumn of 2017, the 100th
anniversary of Rodin’s death in November 1917, featured the drawing

album alongside a plaster model of the Gates of Hell. (Megumi Jingaoka)
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Goupil & Cic), 1897; 10.99 (79vF2AH 5 VIZDVBEHL) 12
Photogravure Francesca da Rimini Group (i)
Matsukata Collection 6 Lust
Research Library of the National Museum of . us
Western Art <<t§12§ >> 13
1 Shade (5F)
BADEED LAY = 2 2D—N) 7 Rider
One of the Three Furies (rvyonRET77IXR) 14
) Centaur and Faun (B DL L) = 2 2N )
(=) 8 One of the Furies
Shade (CEL) s
Shades RO TE0G)
Figure of the Damned
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16
(TELLOREER)
Group of Shades
17

(torE)
Shade of a Warrior

18
(RX)
The Future

19

(CRLORHER/ B/ 74 P
Group of Shades — Study — Count Guido
20

(ZErh D2 ADOTEE)

Group of Two Shades in the Air

21

(&7 Lhili)

Dante and his Master

22

(C®)

Shade

23

(rvsmnae )
Centaur and Child

24

GBADOEE)

Group of Three Shades

25

(Lrse9rvyrur)
Centaur Abducting a Woman
26

(BEEZESZZ D NIR)

Figures Supporting a Pedestal
27

(ANZ)IRY

Mercury

28

(AL DESR) )

The Sabbath

29

(kBB ZGE 1T 2 )
Demon Removing a Shade from Fire
30

(CELHESERE)

Demon Carrying Away a Shade
31
QADLZEZSHryIRR)
Centaur Abducting Two Women
32

(Bo<wrr)

Mask of a Man

33

(vav—r)
Ugolino

34

(A& )

The Creation

35

(FrTIEEL T3 A0 15
Three Shades Speaking to Dante
36

(Cg)

Shade

37
(CELLORER)
Group of Shades

38

(i)

Fortune

39

CEIZ RPN E)
Shade Bound to a Rock
40

(F¥)

Blasphemy

41

(AT 22 ZDWH)

The Styx

42
(FvTICEEL T B EERD)
Shades Speaking to Dante

43

(e & Hems )

Strength and Cunning

44

(CIDBICTE ST v TET LX) Y
)

Dante and Virgil on a Chimeral Horse
45

EF I AL T2 R 5T )
Demon Indicating a Shade Fallen into the
Pitch

46

(KD AE)

Minos on his Throne

47

(7aATIR)

Prometheus

48

(37 2ED=2A7)

Mask of Minos

49

(rvsomz)

Centaur

50

(kD7 TV —7)

Ugolino Imprisoned

51

(BofHoghT, #v7icdo bzdh
273Y—/)

Ugolino Interrupts His Cruel Meal to Tell
Dante His Story

52

(FRRD7 V=)

Ugolino Imprisoned

53
(rroR)
Cerberus

54
(Zerh IR )

Demon in the Air

55
(HRRICEE S 72 3)
Damned

56
(BIZEDBEBD2HAY )
Mohammed in the Circle of Heresy

44

57

(Wi 1 2 SN B HIRDEHF 72 B DOREHE )
Group of the Damned Suspended by Their
Arms

58

(BMOBER)

Circle of Love

59

(ShoNExFEHITH)

Damned under a Cope of Lead

60

(FaE75vF2AH - YI2)
Paolo and Francesca di Rimini

61

(W% ENT e R Ay 1)
Mohammed Disemboweled

62

(NEMEDZER )

Transmutation of Man and Reptile
63

(o52)

Shade

64

(W, 2O/ )

Rain, Circle of the Languor

65

(Fr 7Tz VXY IRGELPITHEE
7=5)

Shades Talking to Dante and Virgil

66

(327)

Myrrha

67

(v —//RKffitraz)
Ugolino — The Angel and Jacob
68

(Z2rhon g )

Demon in the Air

69
(HERoPDL%E)
Shade in Filth

70
(BMDE?R)
Circle of Lust

71

(74 P1aE)

Count Guido

72

(CE)

Shade

73

(Zeh /1058 )
Demon in the Air — Shade
74

(mav—,)
Ugolino

75
(2/72%E)
Minos

76

(&rvgynz L Tt)
Female Centaur and Child



77

(A MBS /Y vy 70 F =

AR FbI D 7 PIAEE)

Shade of Count Guido — Satan and St.

Francis Fighting Over Count Guido

78
(BB R)
Circle of Love

79
(Hhar o)

Caron’s Boat

80

(4o DEM)
Four Studies
81

(=A7)
Mask

82
(vav—r)
Ugolino

83
(#v7)
Dante

84
(A9 220)
Woman Suckling Her Child

85

CIRgER )

Purgatory

86

(AAhaRE TR Y)
Icarus and Phaethon
87
(ZerihotsE)
Shades of Woman and Child
88

(C2b)

Shades

89

(vt

Woman and Child

90

(o EZ DD BT )
Woman Standing, a Child in Her Arms

91

(ZE7E)

Woman and Child

92

(C%)

Shade

93

(L2 A\DFHoE)
Shades of a Woman and Two Children
94

(REWH R )

Shade Crossing the Flame

95
(Zeert)
Woman and Child

96
(v TP —Fx)

Dante and Beatrice

97

(fuzsitsis)
Shades Entwined

98

(o HoE)
Shade of a Seated Man

99

(R T )

The Prodigal Son

100

(EritoiR)

Shades of Woman and Child
101

(LETHEDLE)

Shades of Woman and Child
102

(Zetrtots)

Shades of Woman and Child
103

(R

Obsequies

104

(EritoiE)

Shades of Woman and Child
105

(G L1728 72K ZBT2 XTI R)

Virgil Carrying a Fainted Dante

106

(BoEE)

Study of a Man

107

(GeeritoR)
Shades of Woman and Child
108

(L2 NDFHDLEE)
Shades of a Woman and Two Children
109

(Zerit)

Woman and Child

110

(Zerit)

Woman and Child

111

(e rit)

Woman and Child

112

(BEeTt)

Man and Child

113
(7ForvAve7ER)
Anacreon and Cupid
114

(e )

Pediment

115

(D5 DI )
Return from the Sabbath
116

QADNYR)

Group of Two Figures
117

(7EF)

Cupid

45

118

QAD1LE)

Two Shades

119

(rovyzm)
Michelangelo

120

(JmEdm )

Dance

121

(SARTIL)

Pastoral

122
(Z/#EOBEME/RIFD )
A Tomb — Study of Vase — Bas-relief
123
(rvyonAnE)
The Centaur’s Feast
124

(HARNEFRILY I R)
Castor and Pollux

125
(77922t )
Faun and Children

126

(T2 2RAETEV/ BEGRT/ Ny hADE)

Venus and Cupid—The Prodigal Son—
Bacchanal

127

(i)

War

128
(7792RE777F)

Faun and Fauness

129
(m—=)

Roma

130

(MR D=7 v FCE=REE) )
1881-1882 4 (J5 ) | f1E 45 %
S.1959-0046(fA /7 aL 2 av)

Third Architectural Maquette for The
Gates of Hell

ca. 1881-1882 (model), colored plaster
S.1959-0046 (Matsukata Collection)

131

(7F b - TE(EDOCE))
18874 LAR(

VAP

S.1959-0022(th/jaL 7 av)

Fugit Amor (Fugitive Love)
Before 1887

Bronze
S.1959-0022 (Matsukata Collection)

132

(EBEZBN)

1881-824F

Jav A

S.1959-0039(fAF7aL 7 av)
The Thinker

1881-82

bronze
S.1959-0039 (Matsukata Collection)
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The Galerie Maeght and 20th Century Painters — Featuring
Derriére le miroir

S 20184:2H24H—-5H27H
Feft ¢ [T PR SE AR

Duration: 24 February — 27 May 2018
Organizer: National Museum of Western Art

7= WL, TR 2= LZDFECNTY Y MTE>T19454:1
PVICENLE N, ki 7 T v AR ANE T 2R B SE M o KME o
VEDTHD, RETIE, v — 7R ) DB LD 5,
I RF—=, PUVRTA A PaNda T Iv I N
XA, Yary e Ia, JIY— c AVTAYAF—D6 AETD
B, Z2LT SRFETEAICBOWTIZEAE SN T o7,
~— VW OIEB LY, 70, TR — 7L 2N ENOBEK
HEDED PRI OWTIHN T2 LR RBOHNEL T,
AR, U E R v 7 — DTS 5, ~— 7 RAT O£
MRS T Z—b )L - Su7—)L (FEDHE) 5 (1946—19824F, 4
25395, ) e —ZHIIR) 1SRN T, ERLOMISR - B I X B -
fRM{Ef EAA DY TRR T 2P0 TORAL oz, 7)1~
Vel 2aY =)Ly, 20 R RET 2 EMR - BICk>TH
FRDTZDIZHTITHIE SN A VSTV - U R T T 7 0352 (IR
TED . ZOEMAIAGEIZE . ARRED, S50 YE O R IET)
KBTS, IF)Z—L )L - 307 =)Ly DESLELIEHDE >IT &

The Galerie Maeght was established in Paris in 1945 by Aimé Maeght
and his wife Marguerite. Today it is known as one of the preeminent
modern and contemporary art galleries of postwar France. This exhibition
focused on six painters who were closely connected to the gallery, namely,
Pierre Bonnard, Henri Matisse, Georges Braque, Marc Chagall, Joan Mir6
and Wassily Kandinsky. The exhibition aimed to introduce the activities
and achievements of the Galerie Maeght, which had been previously
little known in Japan, and to show the close relationship that developed
between the gallerist Maeght and these painters.

The exhibition drew attention to the art magazine, Derriére le miroir,
which was published by the Galerie Maeght for a total of 253 issues from
1946 to 1982. The NMWA Research Library houses a complete set of
this publication. This exhibition was the first experiment at displaying the
prints and paintings by these six painters alongside issues of the magazine.
Derriére le miroir featured newly produced original lithographs by major
20th century artists, and thus in itself is artistically noteworthy. Hopefully
this exhibition will lead to further display opportunities for Derriere le
miroir at the NMWA. (Azu Kubota)

ZIUEFEOTH D, (AfRHEA %)

e ]+ ] 3 Henri Matisse

Prints and Paintings T RTAA Young Girl on a Chaise Longue in the
REZEE27 ) T4 A) Woods

1 i . 1900/034F 1922

= J‘—o—ﬂ/ . Z]’w ﬂ‘;ﬂ/ . FIA4HA > b M Lithograph on paper

(CRY DR Ry ¢ Eh S A ) Henri Matisse G.1964-0002

1,)8}9\9;; 7 Henri Matisse Engraving 6

. ) 1900/03 CanTa-T59s
Pierre Bonnard . Drypoint on paper (G 7'; )
<Some Scenes of Parisian Life>: Street G.2003-0121 1011 4E (1912 4:561)

Corner Seen from Above 4 RS ARA S b 4
1899 N =
Lithograph on paper <<71// UX. ;‘;;;;) XL <) gj}‘:rges Braque
G.2015-0124 — 2

19154 X 1911 (published in 1912)
2 ) . T/ Y47 Drypoint on paper
ALY . Henri Matisse G.1999-0063
(T4 - R=b74 YA KD ) Emma with Lace Collar 7
1900 4¢ S
SRR 11\/?15 VEVNERY A D/

. onotype on paper 7 N S (=
Pierre Bonnard G.2004-0003 <é;J;§yi3§§txA®#& (7=71ok
<Das Mappenwerk der Insel>: The 5 100910 /(1954 4 565)

?;)%levards PN e Fg R Ty Fr7
Lithograph on paper (KD ERFOE L)
G.2015-0028 19224

DA AN i

46



Georges Braque
Little Cubist Guitar (Guitar on a Table)

1909-10 (published in 1954)
Etching on paper
G.2005-0003

8

DEVERY A/

(av R av(ay7DdHsE4))
19124F (1950 4E561T)

Iy Fr K

Georges Braque

Composition (Still Life with Glasses)

1912 (published in 1950)
Etching on paper
G.2006-0010

9

DEVNDERY A S
(%, 1, 08)
1953-544F

V777, 1K

Georges Braque
Leaves, Color, Light
1953-54

Lithograph on paper
G.1977-0007

10

R A Al
(Frvgs)

19524¢

VL7774

Marc Chagall

Red Cock

1952

Lithograph on paper
G.1964-0015

11

R A el
(Fof)

19574

VL7778

Marc Chagall
Blue Fish

1957

Lithograph on paper
G.1964-0016

12

R A Al
(A ZNDJE)
19574

VL7774

Marc Chagall
Landscape with Isbas
1957

Lithograph on paper
G.1964-0017

13

Yaryv-in
(e )

1953 4F

W, A7 A

Joan Mir6
Painting

1953

Oil on canvas
P. 1965-0011

14

TN — A TH YV AF—
(TN 75y 1)

1922 4F

DR/ i

Wassily Kandinsky
<Small Worlds>: 1

1922
Lithograph on paper
G.1964-0011

15

TN = BTV AF—
(N 2ty 1)

19224

DRV i

Wassily Kandinsky
<Small Worlds>: 11

1922
Lithograph on paper
G.1964-0014

16

T = ATV AF—
(T 75ttty TID)

19224

V777, K

Wassily Kandinsky
<Small Worlds>: II1I

1922

Lithograph on paper
G.1964-0009

17

D) =AY TH VAT —
(TS 71y TV)

19224

V777, K

Wassily Kandinsky
<Small Worlds>: IV

1922

Lithograph on paper
G.1964-0012

18

DI =AY TU Y AF—
(NS ety V)

19224

AR, T

Wassily Kandinsky
<Small Worlds>: V

1922
Woodcut on paper
G.1964-0008

19

DI = AT AF—
(NS ety Vi)
19224

ENIN

Wassily Kandinsky
<Small Worlds>: VI

1922

Woodcut on paper
G.1964-0010

20

TN =AY TAYAF—
(NS ARy VIT)
19224F

NN

Wassily Kandinsky
<Small Worlds>: VII

1922
Woodcut on paper
G.1964-0013

21

T — e HUTH YV AF—
(NS 7ttt Hy: v
19224F

AR, &

47

Wassily Kandinsky
<Small Worlds>: VIII

1922
Woodcut on paper
G.1964-0007

22

DI — AV TV AF—
(TN 7ty 1X)
19224

| 7 N 14

Wassily Kandinsky
<Small Worlds>: IX

1922

Drypoint on paper
G.1964-0004

23

DI = AV TV AF—
(T 7ty X)

19224

FIAHRA b K

Wassily Kandinsky
<Small Worlds>: X

1922

Drypoint on paper
G.1964-0005

24

DI — AV TV AF—
(N7t XT)
19224

P44 b K

Wassily Kandinsky
<Small Worlds>: XI

1922

Drypoint on paper
G.1964-0003

25

DI — AV TV AF—
(TN 73ty XTT)
19224

FIAFRA b

Wassily Kandinsky
<Small Worlds>: XII

1922
Drypoint on paper
G.1964-0006

MEEET ) T —)L o)L - a7 —)Lg
512535, 1946-19824F, /%Y, =—7" TR

[ PP AT R e v 5 —

Magazines: Derriére le miroir

Nos. 1-253, 1946-1982, Paris, Maeght Editeur
Research Library of the National Museum of

Western Art

26
HF=) e T LT
%15 (19464 12 HHI) F£AK
1946 4

V777, M1

Geer van Velde

No. 1 (published in December 1946)

Cover

1946

Lithograph on paper
27

Er—l -RF—)L

H5158-1595(1966 4F 4 HTI) £t
(P 2750321300 RA

7—)
1894 4F
DR i



Pierre Bonnard

Nos. 158159 (published in April 1966)

Cover

Poster for La Revue blanche
1894

Lithograph on paper

28

T RTARA

55 46-475 (195245 HTI) K
19524

aveay)

Henri Matisse

Nos. 46—47 (published in May 1952)
Cover

1952
facsimile

29

Panda7ov7

13855 (1963 45 HFI) KM
O )

1914 4F

DAV 1]

Georges Braque

No. 138 (published in May 1963)
Cover

A Bottle

1914

Lithograph on paper

30

Yana-7Iv7
5513845 (1963 45 HTI)
(Rexz-av)

1913 4

V777 K

Georges Braque

No. 138 (published in May 1963)
Papier collé

1913

Lithograph on paper

31

EVERY A
51385 (1963 475 HTI)
(ay 7L HiE)

1914 4

DAV 4

Georges Braque

No. 138 (published in May 1963)
Glass and Newspaper
1914

Lithograph on paper

32

EVERY A
H5138%5(19634F5 A
(XM )

19144

DRV 3

Georges Braque

No. 138 (published in May 1963)
Tobacco Package

1914

Lithograph on paper

33

RN T A—)L

55 44-4575(1952 43 HTI) et
(o)

19524

VRIS 7 M

Marc Chagall

Nos. 44—45 (published in March 1952)
Cover
Red Cock

1952
Lithograph on paper

34

RN =)L

5 44-455 (195243 ATI)
(FEEo)

19524F

V777,

Marc Chagall

Nos. 44—45 (published in March 1952)
Brown Horse

1952
Lithograph on paper

35

R A S hl”

5566-67-685 (1954 4F 6 HTI) 2K
D)

1954 4

VL7774

Marc Chagall

Nos. 66—67—68 (published in June 1954)
Cover

Night in Paris

1954

Lithograph on paper

36

VT e =)L
H566-67-68"5(1954 4 6 HT)
(Zy 7z )VEELAIE)

1954 4

V757 M

Marc Chagall

Nos. 66—67—68 (published in June 1954)
Eiffel Tower with a Donkey
1954

Lithograph on paper

37

VT T =)

5 66-67-68 %5 (1954 4F 6 A )
(ARFHEE)

1954 4%

V777, M

Marc Chagall

Nos. 66—67—68 (published in June 1954)
Opera

1954

Lithograph on paper

38

VT e =V

5 66-67-685(1954 4F- 6 )
(L —iffE)

19544

V77, 4K

Marc Chagall

Nos. 66—67—68 (published in June 1954)
Quay of Bercy

1954

Lithograph on paper

39

VT T A=V
5§66-67-68 5 (1954 4 6 HH)
(AEme SR )

19544

V777,

48

Marc Chagall

Nos. 66—67—68 (published in June 1954)
Quay with Flowers

1954

Lithograph on paper

40

R A i
566-67-6875(1954 4 6 [ 1)
(/=¥ LDBRYTE)

1954 4

V777 4K

Marc Chagall

Nos. 66—67-68 (published in June 1954)
Monsters of Notre-Dame

1954

Lithograph on paper

4]

Yayv-in
Fi14-155-(1948 4 11 HFI) £
1948 4%

V777, 8K

Joan Miro

Nos. 14-15 (published in November 1948)
Cover

1948

Lithograph on paper

42

Yayrv-in

Fi14-155-(1948 45 11 HFI) BEEAK

1948 4

VL7 T7, 4K

Joan Mir6

Nos. 14-15 (published in November 1948)
Back cover

1948

Lithograph on paper

43

Yayrv-in

5 57-58-59 5 (1953 4 6 A ) K
19484F

V777, 4

Joan Mir6

Nos. 57-58-59 (published in June 1953)
Cover

1948

Lithograph on paper

44

Yayv-in

557-58-595-(1953 45 6 HH) FAHK
1948 4%

V777, #

Joan Mir6

Nos. 57-58-59 (published in June 1953)
Back cover

1948

Lithograph on paper

45

Yarv-in

5557-58-595(1953 4% 6 AHH)

(&)

1948 4

VL7 I7, 1K

Joan Mir6

Nos. 57-58-59 (published in June 1953)
Day

1948

Lithograph on paper



46

Yarv-iu

£557-58-59 5 (1953 4F 6 ATI)
(#)

1948 4F

V97, 4

Joan Miro

Nos. 57-58-59 (published in June 1953)
Night

1948

Lithograph on paper

47

Yarv-in

187-88-8975(1956 4 6 HTII) F=HE
1956 4

V777, 4

Joan Mir6

Nos. 87-88—89 (published in June 1956)
Cover

1956

Lithograph on paper

48

Yayrv-in

55139-140%5-(1963 4F 6 HH) %
1963 4

VE7T7, 1K

Joan Mir6

Nos. 139-140 (published in June 1963)
Cover

1963

Lithograph on paper

49

Yarv-iu
55139-1405(1963 4 6 H )
(B DT )

1963 4

VL7774

Joan Miro

Nos. 139-140 (published in June 1963)
Crossing the Mirror

1963

Lithograph on paper

50

TN = AV TH VAT —
55606175 (1953 410 HFI) AL
(avRyrari)

1924 4

DA AV

Wassily Kandinsky

Nos. 60—61 (published in October 1953)
Cover

Composition 1

1924

Lithograph on paper

51

T = ATV AT —
5560615 (1953410 HTI)
("D R I D7D DEE)
19234F

VL7774

Wassily Kandinsky

Nos. 60—61 (published in October 1953)
Study for “On White 11"

1923

Lithograph on paper

52

TSN — AV TR AF—
5 60-61"5(1953 4£ 10 H 1))
CBUB 25 )

1923 4

V1257 ik

Wassily Kandinsky

Nos. 60—61 (published in October 1953)
Lyrical

1923

Lithograph on paper

53

DI = AV TH VAT —

55606177 (1953 410 HI)

(R

1924 4

DA VA i3

Wassily Kandinsky

Nos. 60—61 (published in October 1953)
Black

1924
Lithograph on paper

49
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1. Report on Conservation Activities

1-1. New Appointments

In July 2017 an associate researcher specializing in painting conservation
was added to the Department, along with an associate technician, given the
large amount of conservation work to be done in-house on the oil paintings
and panel paintings that form the core of the NMWA collection. While
previously it has often been the case where large scale conservation work
was carried out by outside conservators, this has left an accumulation of
smaller projects, such as ordinary maintenance procedures, condition
surveys and recording, refilling and repainting small-scale damage to
frames. The two new associates normally work on records organization,
condition surveys and conservation projects. Their works greatly speeded
up the information that can be utilized and published along with increasing

the number of art works ready for display.

1-2. Preparation of Artworks for Display in the NMWA Traveling
Exhibition

The NMWA sent a traveling exhibition of collection works to the
Fukushima Prefectural Museum of Art (Apr. 22 — July 2, 2017) and the
Akita Museum of Modern Art (July 15 — Sept. 18, 2017). As in previous
years, the Conservation Department prepared the works for safe transport
and display. In detail, Department staff surveyed the condition of the
works, approved/denied loan permissions, carried out conservation work
and arrangements, provided display instructions, specified crate features
and built crates, did condition checks at crating and uncrating work and
spot checks at both NMWA and the exhibition venues. Because many of
the works on the display list required conservation work prior to shipping
or display and could not be displayed in their current state, that meant a
great deal of conservation work had to be conducted in a short period of
time. Many difficulties were encountered. However, this was extremely
meaningful work, as it has increased the number of NMWA works available
for display use. This traveling exhibition also provided an opportunity for

visitors at regional museums to see NMWA collection works.

1-3. Cooperated with the Production of Matsukata Collection
Catalogue Volume 1

Continuing on from our work last fiscal year on the survey and
photographing of works for publication, we confirmed and recorded
whether paintings in storage were framed or not. There were also frames
in storage with their corresponding pictures unknown, and even though
previous exhaustive surveys have been conducted, there remain some
frames whose paintings could not be determined. These frames were
opened, photographed, measured, recorded and then repacked in new
materials. The data gathered in this process will be matched against past
artwork data. Work with curators and others to identify the frames and
works continues.

The data gathered in this work has been used in the production of The
Matsukata Collection Complete Catalogue of the European Art, Vol. 1:
Paintings scheduled for publication in fiscal 2018. As part of this process
further surveys and cooperation have been provided. For works that did
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not have pictures in a framed state, photographs were taken of them
framed, from both sides, and without backing board to show the back of
the painting. Thanks to this cooperation, we are now able to confirm the
status of all works in digital data form, and this data is also being used in

storage organization work.

1-4. Receipt of Newly Donated Works and Survey for Conservation
Work

Of the two Claude Monet Water Lilies series works in the Matsukata

Water Lilies,

whereabouts had been previously unknown, has been discovered in

Collection, Refrections of Weeping Willow, whose
the Louvre. Unfortunately the upper half of the work is missing, as are
its stretchers. It is greatly damaged and in a weakened condition. This
meant the work was unfit for public display. This work was donated to
the NMWA after its arrival from France, and was brought to the NMWA
in mid December 2017. Department staff and a painting conservator then
unpacked the work, surveyed it and recorded its current condition, with
plans to carry out conservation work in the next fiscal year. The work
will undergo approximately a year of conservation work and research,
with plans to display the work in the 2019 exhibition commemorating the
NMWA'’s 60th anniversary.

1-5. A Meeting of the Conservation Study Group of the Japanese
Council of Art Museums

The Conservation Study Group of the Japanese Council of Art Museums
held a two-day meeting, its 49th, on November 16 (Thurs.)— 17 (Fri.), 2017.
The first day theme was “Specifications of Loan Crates” with Ms. Miho
Takashima of the NMWA Conservation Science Department reporting
on the NMWA'’s experiences. The second day theme was “Materials
for Use in Special Exhibition Display Cases.” Dr. Tomoko Kotajima of
the Tokyo National Institute for Cultural Properties presented a lecture
on the subject. After both lectures, participants, including conservators
and curators responsible for conservation, exchanged information and
ideas. Each event enjoyed an audience that was 21 participants greater
than usual, including staff and observers. Department members hope to
continue to develop opportunities for information and idea exchange,
with the intent of increasing NMWA staff knowledge and interest in the
subject, while also hoping to encourage the creation of an open museum
while building cooperative relationships with specialists both in and out of

Japan, and developing the fields of conservation and conservation science.

1-6. Other Activities

One conservation specialists and three other staff members participated
in the “Le Corbusier’s Three Museums: A Workshop on Their Care and
Conservation” organized by the Getty Conservation Institute (GCI), and
made reports on the conference theme as they related to the NMWA. The
three art museums built on Le Corbusier’s plans, namely two in India
(Sanskar Kendra Museum, Ahmedabad, and the Government Museum and
Art Gallery, Chandigarh), along with the NMWA in Japan are all carrying
out preservation of their museum buildings and their collections. As part
of'this process each museum is exchanging information on their processes
with the other museums, and discussing their future plans, with the hope
of contributing to the creation of a network aimed at cooperating on shared
issues.

The Conservation Science Section carried out ongoing work for the
preservation and use of collection works, while also conducting scientific
surveys on the materials and techniques used in collection works,
particularly paintings. See the Conservation Science Section report in this

volume. (Naomi Hemuki)
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2. Conservation Science Section Activities

2-1. Mold Survey of Collection Works

We had Dr. Sato of the Tokyo National Research Institute for Cultural
Properties conduct a Microorganism Detection survey on paintings on
wood or canvas and works on paper that were previously fumigated (48-
hour treatment with ethylene oxide) which had major mold stains on the
front and back of the artwork surfaces, along with those on their mat
mounting. The results of the ATP testing confirmed that there were no
active mold spores left on the works and thus the works did not require
further disinfecting.

2-2. Pest Control on Collection Works via Low Oxygen Treatment
Low oxygen treatment was used on newly acquired works, including
two panel paintings that had numerous insect damage holes, in order to
kill any insects present. This method is thought to be extremely safe for
use on artworks. The works were placed in gas impermeable bags and,
oxygen reduction agents were placed in the bags, and they were sealed.
The oxygen levels in the bags were then reduced to less than 0.1% and
were left at approximately 23° C for six weeks.

2-3. Maintaining Relative Humidity in Display Cases Containing
Desiccants (Art-Sorb)

Approximately ten display cases in a special exhibition required
maintenance of 45+3% RH. Art-Sorbs of the 45%RH type were placed
in these cases and RH were constantly measured using data loggers. The
RH in the cases tended to increase close to 53% RH, the same level as
that of the overall gallery, so we replaced the 45% RH art-Sorbs with
40% RH type, and changed them several times during the exhibition. The
cases used in this event were not airtight and thus it was hard to maintain
appropriate humidity levels. Further investigation is required regarding
display case specifications and the positioning of Art-Sorb within cases.



2-4. Reconsidering Shipping Crate Specifications

We made changes to the insulation materials used in the double layer crates
used to ship artworks overseas. Previously we used expanded polystyrene
foam (EPS) but we replaced it with phenolic resin, which has half the heat
conduction properties of EPS. This means that we have been able to reduce
the thickness of the crate walls by half, from the previously 15 cm inner
box and outer box down to a thickness of 7.5 cm in total. The previously
oversize crates had to be carried in cargo planes given they were too large
to fit into passenger planes. We needed to shrink the crate size so that
we could avoid this method that required extensive rerouting and lengthy
transport periods. We have used the new type of crate on several loans
and have confirmed that the temperature and humidity fluctuation during

shipment remained the same as those in the previously used crates.

2-5. Scientific Survey of Collection Works

Minute samples were taken during conservation work on the Coronation
of the Virgin (P.2017-0038, tempera on panel, 15th century?) and the
Scenes from the Life of St. James the Great (P.2017-0048, oil on panel,
16th century?) in order to examine the paint layers structures and identify
the pigments used. The samples were taken from areas where the pigment
layers had already risen from the support and it was determined in the
conservation process that they could not be reattached. Only one sample
area was found in the Coronation of the Virgin, and that sample revealed
that there are two plaster layers (gesso grosso and gesso sottile), with red
lead present in the pigment layer. Samples were taken from around ten
places on the Scenes from the Life of St. James the Great, with testing
results revealing a chalk ground and the presence of azurite, verdigris
(copper acetate), red lead, red and yellow lake in the pigment layer. Scenes
from the Life of St. James the Great is stylistically similar to the The
Calling of James and John (Taferelen uit het leven van de heiligen Jacobus
en Johannes) (Groeninge Museum, Bruges, 0000.GR0O0224.1, dated 1525)
and studies and information exchange with the curators and conservators
at the Groeninge Museum are ongoing to determine if similarities also

exist in the pigments and techniques used in the two works.

2—-6. Lectures at the General Meeting and Conservation Study
Group of the Japanese Council of Art Museums

During the lecture we explained our development of new shipping crate
specifications as one of our preventive conservation activities. We showed
the sudden changes in temperature and relative humidity recorded by
data loggers located on the back of the artwork and on the shipping crate
itself during shipment of an artwork, both domestically or overseas. We
explained the need for double layer wood crates for overseas shipments
and the additional need for insulation materials even on domestic
shipments to control temperature and humidity fluctuation. Many of the
lecture audience members expressed the opinion that even though they
recognized the risks to artworks that arise with changes in temperature and
humidity, they have no choice but to use shipping crates of poor quality
due to cost concerns. This discussion indicated that this problem confronts
conservation staff members at museums throughout Japan.

(Miho Takashima)
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The principal activities of the Research Library include: the collection
of materials related to the history of Western art and related disciplines;
the provision of materials for the use of NMWA staff members; and the
provision of materials for studies conducted by external museum curators
and academic researchers. The Research Library also includes within its
purview the publication of information on the Museum’s collections and
the management of the Museum’s websites. The following is a report on
the Research Library’s activities, primarily those outside their normal

duties, during the past fiscal year.

1. Public Access to Digital Resources and Their Use

Public access to research materials related to the Matsukata Collection
began with last fiscal year’s digitization of the catalogue for the 1928
auction of Matsukata’s collection held by the Kokumin Bijutsu Kyokai
in Tokyo as well as other relevant auction catalogues. These materials are
now available on the Internet via the NMWA website. The bibliographic
information for each of these materials has been placed on the Neo
Sirius online public access catalogue of the NMWA library produced by
Nippon Jimuki Co., Ltd., and OCLC (Online Computer Library Center,
which facilitates discovery of the information by users both in Japan
and overseas). The Matsukata Collection auction catalogues contributed
greatly to the production of the NMWA’s Matsukata Collection: Complete
Catalogue of the European Art. The making available of these materials
in digitized form was carried out in tandem with the publication of the
Catalogue for the convenience of users.

In addition, articles published in the NMWA Annual Bulletin No.
21 (March 2017) were made available in PDF format on the NMWA
Publications Repository, which was posted on the Internet in January
2016, as part of our ongoing efforts to encourage open access of scholarly

materials.

2. Public Access to Gallery Talk Videos

Video versions of curatorial gallery talks, which had been made available
on the Google Arts & Culture app on a test basis during the last fiscal
year, were formally released beginning July 21, 2017 as Curators’ Talks
on the Collection of NMWA, Part I (on nine works displayed in the
Main Building) and Curators’ Talks on the Collection of NMWA, Part 11
(nine works displayed in the New Wing). These videos are presented in
Japanese, English, Chinese and Korean as part of our ongoing multilingual

programs development.

3. Establishment of Free Wi-Fi Zones
During the last fiscal year a free Wi-Fi zone was established in the NMWA
free spaces and library. This fiscal year the service was extended to the

gallery areas.

4. Creation and Publication of the National Art Museum Databases

The five member museums of the National Museum of Art (National
Museum of Modern Art, Tokyo, National Museum of Modern Art, Kyoto,
NMWA, National Museum of Art, Osaka, and National Art Center, Tokyo)
established a Working Group Regarding the Production and Publication
of the National Art Museum Databases made up of the librarians of each
museum based on the Guidelines for the Production and Publication of the
National Art Museum Databases established in June 2016. Meetings are
continuing on organizing topics for the working group to consider and on
its future activities. One such topic is making provenance information on
works in each museum collection publicly available. This group continues

to strive to play a central role in furthering provenance information



gathering and dissemination at member museums based on our experience
with gathering provenance information on NMWA collection works and
making it available on the Internet.

5. Collaboration with Other Institutions

In fiscal 2016, the NMWA and the Tokyo National Research Institute for
Cultural Properties (TNRICP) made an agreement regarding the Basic
Production Project Involving the Dissemination of Cultural Properties
Information, Focusing on Artworks. Since then we have aimed to apply
the NMWA’s techniques and experience to the dissemination of the
cultural properties information accumulated by the TNRICP. Within
that framework we offered the art-related bibliographic information
accumulated through the TNRICP’s process of producing its annual Nihon
bijutsu nenkan to OCLC, with the aim of making it information available
worldwide. Through the assistance of the OCLC Center at Kinokuniya
Company Ltd., the OCLC business agent for customers in Japan, it was
determined that this information would be presented as the Tokyo National
Research Institute for Cultural Properties, Art Bibliography in Japan. In
January 2018, the first tranche of approximately 50,000 data items related
to articles and essays published in art exhibition catalogues was posted.
This meant that bibliographic information on articles published in art
exhibition catalogues in Japan is now available via WorldCat (the world’s
largest book database, https://www.worldcat.org/) and the Art Discovery
Group Catalogue (https://artdiscovery.net/). The National Diet Library has
pioneered the process of making Japanese magazine article data available
to OCLC, but this is the first time that information has been provided on
articles published in art exhibition catalogues.

In addition, Research Library staff members are planning on updating
the federated search system of the Japanese group known as the Art
Library Consortium (ALC), which the NMWA joined in 2005. The system
is showing its age after nearly a decade since its establishment. Meetings
are ongoing with member institutions and relevant staff as part of that

planning and updating process. (Masako Kawaguchi)

Research Library Usage:

Number of days open: 146

Registered users: New users 51 (renewals 77)
Visitors: 379

Number of items requested: 657 unique titles (for a total of 1,560)
Photocopies made: Onsite usage: 967 items (for a total of 10,941 pages);
Copies provided by mail (distance users): 5 items (for a total of 179 pages)

Digital Photography: 89 items (for a total of 570 images)
Books added to the collection: 1,172 volumes

NMWA Website Data Usage:
Site Access: 24,792,525 page hits (including hits to the Collection
Database)

NMWA Collection Database Usage:
Avalable Data: 6,107 items of text data. 19,238 items of visual images
Access: 938,851 page hits
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Education Department Report

This fiscal year marked the final year of work for the volunteers who were
part of the first group in the volunteer program begun in 2004. The 1st
group staff, along with the new staff in the 4th group who began last year,
conducted Gallery Talks for school groups, Art Talks and Architecture
Tours for general visitors, thus contributing greatly to the programming at
the NMWA. Continuing on from last year, this year’s Fun with Collection
program focused on the Main Building and a small exhibition was held
(see Exhibitions section), while numerous related programs aimed at
adults were also held.

In addition to lectures held in conjunction with special exhibitions,
this year also saw the holding of symposia in collaboration with outside
organizations. Continuing on from last year, University of Tokyo, Taito
Ward Board of Education, Tokyo Metropolitan Art Museum and the

National Science Museum supported sponsored activities.

1-1) Adult Programs Related to the Permanent Collection

mArt Talks

Art Talks are designed to help adult visitors enjoy our permanent
collection. The volunteer staff conduct Art Talks twice (am/pm) every
Sunday plus the first, third and fifth Saturday when the Museum is open,
and focus on five to seven artworks on display.

Total participants: 2,593 (146 talks)

m Architectural Tours

This program is designed to help adult visitors enjoy the Museum
buildings. The volunteer staff conducts Architectural Tours on the second
and the fourth Wednesday and Sunday when the Museum is open, and
focuses on the Main Building and Forecourt Garden, which were designed
by the French architect Le Corbusier.

Total participants: 747 (45 tours)

mWeekday Gallery Talks for Adults

Total participants: 36 (1 tour)

mFriday Night Talks

The volunteer staff conduct Talks on the appointed Friday nights.
Total participants: 278 (10 talks)

mChristmas Programs

“Gallery Talks”

Members of the volunteer staff presented talks on several works in the
Permanent Collection Galleries.

Tuesday 12, Wednesday 13, Thursday 14 and Friday 15 December
(D 13:00 - 13:30, @ 14:00 — 14:30

Saturday 16 and Sunday 17 December
@ 12:00 - 12:30, @ 13:00 — 13:30, @ 14:00 — 14:30
Total participants: 310

“Christmas Carols”

From carols sung in churches during the Christmas season to popular
songs, these a cappella concerts featured a range of festive songs.
Saturday 16 and Sunday 17 December

(D 11:00 — 11:40, @ 15:00 — 15:40

Organizer: Eiko Hiramatsu (Professor, Tokyo University of the Arts)
Musicians: Ami Kanaji (soprano), Ai Okada (soprano), Taiki Miyashita
(tenor) and Naohito Sekiguchi (baritone)

Total participants: 601



# Fun with Collection 2017

A series of programs related to the exhibition Le Corbusiers Artistic
Space — His Thought Processes as Seen in the NMWA Plans.

[Lectures and Discussions]
Moderator: Shoichird Sendai (Associate Professor, Graduate School of
Hiroshima University)

Saturday 17 June, 14:00 — 15:30

“The Meaning of Le Corbusier Today”
Toyoo Ito (Architect)

Participants: 64

Sunday 16 July, 14:00 —15:30

“Facilities That Grow: A Mirror Reflecting Modern Inconsistencies”
Yoshiharu Tsukamoto (Architect, Professor, Graduate School of Tokyo
Institute of Technology)

Participants: 32

[Gallery Talks]

Saturday 24 June, Saturday 8 July, Saturday 26 August, Saturday 9
September, 18:00 — 18:40

Yoko Terashima (Curator, National Museum of Western Art)

Total participants: 85

[Creative and Experiential Programs]

Saturday 22 July, 10:00 — 17:00

“Enjoying the Main Building Through Photo Models”

A paper craft session on the Main Building using the lecturer’s creative
methods.

Kimio Itozaki (Artist and Photographer)

Participants: 8

Saturday 5 August, ©10:00 — 12:00, @14:00 — 16:00

“Plan Reading Club”

An experiential program on how to read and enjoy architectural plans.
Megumi Okuya (Architectural Designer)

Total participants: 22

mVolunteer+Art

A drop-in program utilizing collection works planned and conducted by
the NMWA volunteer staff.

“Cool and Refreshing! Art Fans 2017”

A round fan-making program for summer vacation using images of
NMWA collection paintings.

Saturday 19 and Saturday 20 August, 10:00 — 16:00

Total participants: 594

“Make and Decorate Christmas! Pop-Up Cards and Twinkle Wreathes”
A Christmas wreath-making program as part of the Christmas at the
Museum project.

Saturday 16 and Sunday 17 December, 10:00 — 16:00

Total participants: 475
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1-2) Adult Programs Related to Special Exhibitions

Lectures, slide talks and gallery talks related to the three special exhibitions
held during the year.

L ectures
All 14:00 — 15:30, auditorium, free of charge

[Skagen: An Artists’ Colony in Denmark]

Saturday 8 April 2017

“Modern Danish Painting and the Skagen Painters”

Kenji Yorozuya (Curator, Yamaguchi Prefectural Art Museum)
Participants: 83

[Théodore Chassériau: Parfum exotique]
Sunday 2 April 2017

“Théodore Chassériau and Church Decoration”
Chikashi Kitazaki (Professor, Seijo University)
Participants: 120

Saturday 13 May 2017

“Chassériau and the Cour de Comptes Murals”

Megumi Jingaoka (Curator, National Museum of Western Art)
Participants: 85

[Arcimboldo: Nature into Art]

Tuesday 20 June 2017

“Arcimboldo: Betwixt Mimesis and Fantasia”

Silvia Ferino-Pagden (Art Historian, Former Head of Geméldegalerie,
Kunsthistorisches Museum, Vienna)

*Lecture presented in German, simultaneous interpretation into Japanese.
Participants: 143

Saturday 1 July 2017

“Arcimboldo and Northern Italian Art”

Chiyori Mizuno (Professor, Aoyama Gakuin University)
Participants: 145

Saturday 29 July 2017

“Wondrous Art in a Wondrous Age: Mannerist Arts and the Depiction of
Nature”

Koji Kuwakino (Associate Professor, Osaka University)

Participants: 144

Friday 4 August 2017

“Giuseppe Arcimboldo: Metamorphoses of Nature”

Thomas DaCosta Kaufmann (Professor, Princeton University)

*Lecture presented in English, simultaneous interpretation into Japanese
*Organized by: National Museum of Western Art, Linking Cloth-Clothing
Globally, Global History Collaborative

Participants: 119

Saturday 26 August 2017

“The Hapsburg Family and Arcimboldo”

Mikinosuke Tanabe (Professor, Tokyo University of the Arts)
Participants: 137



[Hokusai and Japonisme]

Saturday 21 October 2017

“Western Taste — Why the Europeans Love Hokusai”

Johannes Wieninger (Curator, MAK — Austrian Museum of Applied Arts /
Contemporary Art)

*Lecture presented in English, simultaneous translation into Japanese.
Participants: 135

Friday 3 November 2017

“Hokusai and Ceramics in Japonisme: Different Techniques to Create
Colorful Motifs”

Yuko Imai (Associate Professor, University of Fukui)

Participants: 76

Saturday 2 December 2017

“How Did Hokusai Stimulate the West?”

Akiko Mabuchi (Director, National Museum of Western Art)
Participants: 154

[Velazquez and the Celebration of Painting: The Golden Age in the
Museo del Prado]

Saturday 24 February 2018

“Velazquez and the Museo del Prado: A Common Destiny”

Javier Portlis (Senior Curator of Spanish Painting until 1700, Museo
Nacional del Prado and exhibition curator)

*Lecture presented in Spanish, simultaneous interpretation into Japanese
Participants: 151

Saturday 17 March 2018

“The Challenges and Revolution of Court Painter Veldzquez — From
Bodegon Imagery and Portraits to Narrative Pictures”

Yasujiro Otaka (Professor Emeritus, Waseda University)

Participants: 148

uSlide Talks
All 18:00 — 18:30, auditorium, free of charge

[Théodore Chassériau: Parfum exotique]

Friday 7 and Friday 21 April, Friday 12 May 2017

Yuko Nakatsumi (Komaba Museum, University of Tokyo)
Total Participants: 203

[Arcimboldo: Nature into Art]

Friday 7 and Friday 21 July, Friday 4 and Friday 18 August, Friday 8
September 2017

Akiko Harada (Lecturer, Keio University)

Total Participants: 542

[Hokusai and Japonisme]

Friday 10 and Friday 17 November, Friday 1 and Friday 15 December
2017, Friday 5 January 2018

Yuki Kozu (Graduate School, University of Tokyo)

Total participants: 459

[Velazquez and the Celebration of Painting: The Golden Age in the
Museo del Prado]

Friday 9 and Friday 23 March 2018
Ryuta Sakamoto (Graduate School, Waseda University)
Total Participants: 128
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1-3) Other Adult Programs

All symposia and study meetings were held in the auditorium.

m[nternational Symposia

“Dilettantism in German Modern Art”

Friday 27 October 2017, 17:00 — 19:30

*Presentations were in Japanese and German with simultaneous
interpretation

Organized by: Tokyo University of the Arts, National Museum of Western
Art

With the Cooperation of: Pola Art Foundation, Nomura Foundation

With the Support of: Die Deutsche Botschaft Tokio

Panelists: Naoki Sato (Tokyo University of the Arts), Thorsten Valk
(Klassik Stiftung Weimar, Universitit Jena), Jana Piper (Klassik Stiftung
Weimar), Ulrich Pfisterer, (Universitit Miinchen, Zentralinstitut fiir
Kunstgeschichte), Megumi Jingaoka (National Museum of Western Art,
Tokyo)

Participants: 62

“Transmitters of Another Culture: Research on Japan-Related Overseas
Collections from the 19th Century”

Saturday 28 October 2017, 10:30 — 17:00 and Sunday 29 October 2017,
10:00 — 17:00
*Presentations were
interpretation
Organized by: National Museum of Japanese History (National Institutes
for the Humanities), National Museum of Western Art

Grants from: The Japan World Exposition 1970 Commemorative Fund
Panelists: Hiroshi Kurushima (National Museum of Japanese History),
Kaori Hidaka (National Museum of Japanese History), Toru Hoya
(Historiographical Institute, University of Tokyo), Miki Sakuraba (National
Museum of Japanese History), Rudolf Effert (Leiden University), Bruno
Richtsfeld (Museum Fiinf Kontinente Miinchen), Johannes Wieninger
(Museum of Applied Arts, Vienna), Jun’ichi Kobayashi (Edo-Tokyo
Museum), Hiroyuki Suzuki (Tokyo Gakugei University), Geneviéve
Lacambre (Musée d’Orsay, Paris), Tomo Imai (Arts Maebashi), Miyuki
Aoki Girardellli (Istanbul Technical University), Satoko Katada (Sophia
University), Bettina Zorn (Weltmuseum, Vienna), Filip Suchomel
(Academy of Performing Arts in Prague and the Research Department of
the National Gallery in Prague), Kazuto Sawada (National Museum of
Japanese History), Akiko Mabuchi (National Museum of Western Art)
Total participants: 144

in Japanese and English with simultaneous

“A Symposium Commemorating the 1st Anniversary of the World
Heritage Site Listing: Le Corbusier and the Spread of the Modern
Architecture Movement in Japan”

Thursday 9 November 2017, 13:00 — 17:00

*Presentations were in Japanese and English with simultaneous
interpretation

Organized by: National Museum of Western Art

Panelists: Antoine Picon (Fondation Le Corbusier / Harvard Graduate
School of Design), Yuzuru Tominaga (Architect / Housei University),
Hiroshi Matsukuma (Kyoto Institute of Technology), Yoshiyuki Yamana
(Tokyo University of Science), Kazuhiko Nishi (Tokyo National Research
Institute for Cultural Properties)

Participants: 74



m Academic Meetings

“The 5th Study Meeting of the Society for the Study of Japonisme:
Hokusai and Japonisme”

Saturday 13 January 2018, 16:00 —18:00

Organized by: Society for the Study of Japonisme, National Museum of
Western Art

Lecturers: Akiko Mabuchi (Director, National Museum of Western Art),
Hiroyo Hakamata (Associate Curator, National Museum of Western Art)
Participants: 70

2) Family Programs

The Family Program is a free program aimed at children aged 6 — 9 and
accompanying adults. “Doyo Bijutsu” (Saturday Art Workshop) sessions
were conducted by members of the Education Department staff and

volunteer staff.

mDoyo Bijutsu (Saturday Art Workshop)

This program consists of art appreciation in the Permanent Collection
Galleries and creative or experimental activities in the workshop room.

“Wow! Frames!”

We looked at three paintings in the galleries, focusing on their frames,
and then used cardboard in the Workshop Room to cut out and build our
own frames.

Saturday 1 and Saturday 15 April, Saturday 6 and Saturday 20 May 2017
D 10:00 — 12:00, @ 14:00 — 16:00

Total participants: 122

“Knead, Knead, Splat! Let’s Play with Clay”

First the participants viewed two still life paintings, focusing on how the
depicted motifs were combined in accordance with the subject. Then the
participating families decided on their own subject in the workshop room,
and made several of these items out of clay with each family creating one
work.

Saturday 2 and Saturday 16 September, Saturday 7 and Saturday 21
October, Saturday 4 and Saturday 18 November 2017

@® 10:00 — 12:00, @ 14:00 — 16:00

Total participants: 176

“Really Lively? Museum!”

Participants viewed three art works, imagining the sounds they could hear
coming from the paintings, and in the workshop room, made collages out
of felt and colored paper to express various sounds.

Saturday 3 and Saturday 17 March 2018

@ 10:00 - 12:00, @ 14:00 - 16:00

Total participants: 59

3) School Programs

uSchool Gallery Talk

This by-reservation-only program involved group tours of the Permanent
Collection Galleries, led primarily by volunteer staff members.
Participants:

Under age of 6: 123 (4 groups)

Primary School (ages 7 to 12): 2,265 (46 groups)

Junior High School (ages 13 to 15): 981 (31 groups)

Over the age of 16: 665 (22 groups)

Total participants: 4,034 (103 groups)

uSchool Slide Talks

This by-reservation-only program involved Education Department staff
members presenting lectures explaining the works on display in the
Permanent Collection Galleries or special exhibitions. These talks were
aimed at large-scale audiences and held in the Lecture Hall.

Participants:
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Primary School (aged 7 to 12): 214 (3 groups)
Junior High School (aged 13 to 15): 276 (2 groups)
Over the age of 16: 438 (10 groups)

Total participants: 928 (15 groups)

mMuseum Visits for Extracurricular Activity

These group visits involved middle school and high school students in
coordination with their Integrated Courses at school. The Education Staff
members led these groups, and provided information regarding a curator’s
job, artworks, and the art museum itself.

Participants:

Junior High School (ages 13 to 15): 28 (5 groups)

Over the age of 16: 2 (1 groups)

Total participants: 30 (6 groups)

mArt Card Sets

The Education Department loans Art Card Sets to schools for classroom
use. Each set includes an instruction booklet and 65 cards with images of
artworks from the collections of the National Museums of Art.
Borrowers:

Elementary School: 7 (42 sets)

Junior High School: 2 (9 sets)

Over the age of 16: 1 (4 sets)

Total borrowers: 10 (55 sets)

mTeachers’ Seminars

With the aim of furthering connections between schools and the museum,
the NMWA and primary and middle school teachers’ associations jointly
planned and held study group meetings for teachers to encourage visual
learning experiences.

Monday 27 July 2017, 14:00 — 16:00

Art Educational Research Group of Primary School Teachers in Adachi
City

Participants: 20

Tuesday 22 August 2017, 10:00 — 12:00

Art Educational Research Group of Junior High School Teachers in
Fujisawa City

Participants: 20

Thursday 18 January 2018, 15:00 — 16:00

Art Educational Research Group of Primary School Teachers in Edogawa
City

Participants: 20

Thursday 25 January 2018, 15:00 — 16:00

Komatsu Special Support School in Ishikawa Prefecture

Participants: 1

mTeachers’ Programs

This program has been designed for elementary, middle school, and
high school teachers and other educational staff members. The program
includes a brief overview of the exhibition’s contents, discussion of a few
works on display and free entry to the exhibition during designated hours.

All lectures in the auditorium, free of charge.

[Arcimboldo: Nature into Art]

Friday 14 July 2017, free entry 16:00 —21:00, lecture 18:00 — 18:40
Shinsuke Watanabe (Curator, National Museum of Western Art)
Participants: 130 (96 with lecture)

[Hokusai and Japonisme]

Friday 8 December 2017, free entry 16:00 —20:00, lecture 18:00 — 18:40
Hiroyo Hakamata (Associate Curator, National Museum of Western Art)
Participants: 92 (56 with lecture)



4) Program for the Disabled

Given the difficulties that disabled visitors experience in the museum due
to crowded galleries and other factors, this program invited participants to
view the special exhibitions when the museum was closed. A 15-minute
introductory lecture on the exhibition was held in the auditorium for those

who wished to attend.

[Hokusai and Japonisme]

Saturday 18 November 2017, 18:00 — 20:00

With support from: Mitsubishi Corporation (with 35 Mitsubishi volunteers)
Participants: 264 (113 with lecture)

5) Volunteer Activities

The NMWA volunteer staff was divided into three groups, which then
executed various museum programs, and also implemented their own
programs. The volunteer staff also participated in training sessions to gain
the essential skills and knowledge needed to work at the NMWA.

m Activities

Group A: School Gallery Talks and Family Programs

Group B: Art Talks

Group C: Architectural Tours

All groups: Christmas Program and programs designed by the volunteers
themselves.

mTraining and Meetings

[Follow-Up Seminars for Volunteers]

Wednesday 11 October 2017

“Purposes of School Gallery Talks at the NMWA”
Yoko Terashima, Atsuko Sakai, Hisako Sugiura
(Educators, National Museum of Western Art, Tokyo)

Saturday 11 November 2017

“About the Seismic Isolation Structure at the NMWA”

Shigeru Yaginuma (Senior Government Building Construction Inspector,
the Ministry of Land, Infrastructure, Transport and Tourism)

Saturday 11 November 2017

“Basic Policy of Art Talks at the NMWA”
Yoko Terashima, Atsuko Sakai, Hisako Sugiura
(Educators, National Museum of Western Art, Tokyo)

Tuesday 6 February 2018

“The Balance Between Knowledge and Thinking at School Gallery Talks
at the NMWA”

Yoko Terashima, Atsuko Sakai, Hisako Sugiura

(Educators, National Museum of Western Art, Tokyo)

6) Internships

As part of its mission to develop human resources in areas related to
Western art and also as a way to further garner and broaden understanding
of the Museum’s activities, the Museum invites the participation of interns
at the graduate student level and higher. Under the direction of a staff
member, these interns help with surveys of Museum artworks and assist
with the planning of exhibition-related and educational programs, with
each intern taking part in hands-on work in their own specific area of

specialization.
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[Education]

Interns: Wakana Yoshida, Shizuka Gunji
Term: 1 May — 31 August 2017
Supervisor: Yoko Terashima

Training Program: Assisted with education programs and with
assembling NMWA educational printed matter.

[Painting/Sculpture/Drawing]

Intern: Mayuko Mori
Term: 10 May — 31 October 2017
Supervisor: Megumi Jingaoka

Training program: Assisted with research on works in the NMWA
collection and with the Prints & Drawing Section’s
duties.

7) Cooperation with Other Institutions

mCooperation with the Graduate School of Humanities and
Sociology, University of Tokyo

Term: 1 April 2017 — 31 March 2018

This program sought to deepen the understanding of Cultural Materials
Research specialists in the University of Tokyo program and carry out
mutual exchange on research and education.

mCooperation with the Tokyo Metropolitan Art Museum

Term: 1 April 2017 — 31 March 2018

Facilitated the free admission to the NMWA for participants in the Tokyo
Metropolitan Art Museum’s Museum Start A-I-U-E-N-O program, also
conducted Gallery Talks for the participants.

mCooperation with the National Science Museum

Term: 25 — 28 July 2017

Participants in the National Science Museum’s “Museum Day for
Educators” program were granted free NMWA admission and information
was provided regarding the NMWA’s educational programs.

mCooperation with the Taito City Board of Education

Term: 1 April 2017 — 31 March 2018

In cooperation with the Taito City Board of Education’s “Campus
Planning for Study” program, the NMWA Education Department provided
information on NMWA programs aimed at schools.

8) Publications

mExhibition Catalogues (see “Exhibition”)

m Exhibition Brochures

“Arcimboldo: Nature into Art”

“Hokusai and Japonisme”

“Velazquez and the Celebration of Painting: The Golden Age in the Museo
del Prado”

m Junior Passports

Exhibition guide for primary school and junior high school students:
“Arcimboldo: Nature into Art”

“Hokusai and Japonisme”

“Velazquez and the Celebration of Painting: The Golden Age in the Museo
del Prado”

uZephyros
NMWA Newsletter, Nos. 71 — 74

(Yoko Terashima, Atsuko Sakai, Hisako Sugiura)



Staff List

[Education]
Yoko Terashima, Atsuko Sakai, Shigehiro Maezono and Hisako Sugiura

[Volunteer Staff (in alphabetical order)]

Marie Ando, Tomoko Arai, Naoyo Asano, Nobuo Bunya, Yumiko Fuchino,
Keiko Fukura, Hisae Fukuzumi, Akemi Hamada, Noriko Hashimoto, Isao
Hara, Tamaki Hatanaka, Fumio Hayashi, Kaneko Hinotani, Megumi
Hiraga, Ai Ikai, Nobuhiro Ikehata, Tamami Inamori, Naoko Inoue, Sachiko
Ishikawa, Kiiko Isoda, Chizuka Kamata, Mari Kameyama, Maki Kaneko,
Reiko Kataoka, Yasuhiro Kawasaki, Jun Kitano, Yumi Kobayashi, Emi
Komori, Mitsue Kubota, Naoya Maeda, Sachiko Maki, Koichi Mano,
Yoshiko Matsuura, Michiko Miyoshi, Hiroe Moriyasu, Yuko Mukoyama,
Yasuko Nagai, Terumi Nagai, Hiromi Nakamura, Yoshimitsu Nakamura,
Keiko Nakano, Sae Nakao, Yuko Nakayama, Keiko Natsume, Michiko
Nishida, Keita Nishioka, Machiko Noguchi, Kazuko Nomura, Shigeru
Ogawa, Takashi Ohori, Masau Okada, Shihoko Okada, Aiko Otani, Maki
Ozao, Takeshi Sakai, Tamaki Sakakibara, Hiroe Sato, Koichi Sawano,
Sayuri Shimazaki, Etsuko Shimizu, Shinichi Shiota, Eiko Shirota, Yuki
Suzuki, Ichiko Suzumura, Keiko Tagami, Akiko Takahashi, Ryoko
Takano, Sotoji Takata, Takenori Taniguchi, Shigeko Tsunokawa, Minako
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