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Foreword

This Annual Bulletin No. 54 covers the activities of the NMWA during fiscal 2019, from 1 April 2019 to 31
March 2020.

The year 2019 marked the Museum’s 60th anniversary. For this occasion, we held the following two
exhibitions as part of the many commemorative events. The Le Corbusier and the Age of Purism exhibition,
which began at the end of the previous fiscal year, is detailed in Annual Bulletin No. 53. The exhibition
welcomed approximately 190,000 visitors, primarily from younger generations. The Matsukata Collection:
A One-Hundred-Year Odyssey exhibition held its opening ceremony on founding day, 10 June, and opened
to the general public the following day. The NMWA included only part of what Matsukata collected when it
opened, and in the past several years we have done surveys to clarify the entire collection, which we published
in a catalogue raisonné The Matsukata Collection: Complete Catalogue of the European Art, (2 vols. 2018—
2019), with that process completed in March 2019. The Matsukata Collection exhibition was organized on
the basis of those studies and arranged in the order of his collecting activities. The exhibition revealed many
new discoveries and clarified the diversity of the collection more so than previously known. Happily the
attendance figures also exceeded expectations, with more than 472,000 visitors, allowing a reconsideration of
the importance of the collection.

The next special exhibition, The Habsburg Dynasty: 600 Years of Imperial Collections was held to
commemorate the 150th anniversary of friendship between Japan and Austria. The Kunsthistorisches Museum
Wien and the Museum of Fine Arts, Budapest, lent 87 works collected by the Habsburg family, which were
displayed alongside other Habsburg-related works from the NMWA collection, namely, nine prints, one oil
painting and three rings. The NMWA was proud to have this opportunity to display its works next to those
from these eminent collections. The exhibition was viewed by 391,000 visitors. Preparations were underway
in March for the opening of Masterpieces from the National Gallery, London exhibition, but unfortunately the
outbreak of Covid-19 meant that the Museum was temporarily closed on 29 February and the exhibition had
to be greatly delayed.

The Prints and Drawings Gallery presented an exhibition continuing on from the previous fiscal year,
Hayashi Tadamasa: The Paris Art Dealer Who Promoted Japonisme, while three galleries of the New Wing
2nd floor were used for the Modern Woman: Finnish Women Artists from the Collection of Ateneum, Finnish
National Gallery exhibition. Works by seven artists were chosen from the Ateneum in Helsinki with the
exhibition arranged to show the environment in which these female artists worked and their features. The
Prints and Drawings Gallery then hosted the Gothic Manuscripts from the Naito Collection: Microcosms of
Images Imbedded in Words, Images Surpassing Words exhibition. This exhibition was approximately one-
third of the almost 150 manuscript leaves donated to the NMWA in 2016. This Naitd Collection display was
planned as three parts, but the Covid-19 situation meant that the second part scheduled for this fiscal year had
to be delayed.

In terms of acquisitions, special acquisitions funds allowed us to purchase Zurburan’s Saint Dominic of
Guzmdn and Edouard Manet’s Sea in Stormy Weather. The former is the first Zurburan work to enter the
NMWA collection, and is a high quality work in good condition created in praise of St. Dominic, the founder
of the Dominican order. The Manet work is one of the Gurlitt collection paintings formerly owned by the Nazi-
sympathizer and art dealer which was discovered in 2013 in a Munich apartment. Research by the NMWA has
shown that this was one of the paintings sold by Hioki Kdzaburd, a Matsukata assistant who supervised the
works in Europe during World War II, when he sold works to a Paris art dealer to raise funds for the storage
of the collection. As a result we determined that this painting was not amongst part of the works looted by
the Nazis but rather had been sold to Gurlitt. We were able to purchase the painting from its then-owner, the
Kunstmuseum Bern. The holding of The Matsukata Collection exhibition also led to the donation of many
ex-Matsukata Collection works from their present owners, including Ludovico Carracci’s Family of Darius,
Dante Gabriel Rossetti’s Risen at Dawn, and Charles Hoguet’s French Coast.

The Education Department selected 23 applicants from the great response to their solicitation for its fifth
group of volunteer staff and those candidates then underwent thorough training. The Department carried out
well-attended lectures and slide talks for the special exhibitions, along with well-received programs such as
the Architectural Tours, Friday Night Talks, Christmas at the Museum and School Gallery Talks. This fiscal
year also saw the NMWA hold and co-sponsor several scholarly symposia, which were opportunities for
overseas participants to learn more about the NMWA’s activities.



The Research Library acquired two important works related to Japonisme, namely Ninagawa Noritane’s
Kanko zusetsu: Toki no bu (5 vols) and Anthology, Poémes de la libellule translated by Judith Gautier and
Saionji Kinmochi with illustrations by Yamamoto Hosui. The Library also has digitized and made publicly
available the NMWA’s important publications. The bibliographic information and digital versions of the letters
addressed to Hayashi Tadamasa, which had been on deposit at the NMWA, are being prepared for online
availability. Further, the various labels on the backs of works in the NMWA collection have been digitized and
made available to the public. The Japan Art Documentation Society has presented the 13th Nogami Hiroko
Memorial Award for Art Documentation to the previously mentioned Matsukata Collection catalogue.

The Conservation Department focused this fiscal year on the Matsukata Collection works for display, which
had previously been rarely shown. They also worked on repairing damaged frames on other NMWA collection
works. They made two-thirds of the 144 donated illuminated manuscript leaves ready for exhibition, putting
them in mats and making other arrangements. The Conservation Science Department worked on processes to
address the difficulties involved in humidity stipulations when borrowing Old Masters works, which proved to
be a good experience. X-radiography was carried out on five works in the collection, with information shared
with external research institutions.

This year’s 60th anniversary provided an opportunity to reflect on the Museum’s history and consider its
future. I am pleased to note the full and effective work carried out by all departments and look forward to our
continuing work.

March 2021
MABUCHI Akiko

Director-General, National Museum of Western Art, Tokyo
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Starting with this issue of the NMWA Annual Bulletin, the following rules
apply to English versions of Japanese names and terms.
* Hepburn romanization is used.

* Japanese personal names are listed in Family Name, Personal Name
order (e. g. Suzuki Targ).

* Macrons are used to indicate long vowels (@i, 6). Commonly used place
names, such as Tokyo, Kyoto and Osaka, are given without macrons.
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Francisco de Zurbaran [Fuente de Cantos, 1598—Madrid, 1664]
Saint Dominic of Guzman

162627

Qil on canvas

201.5x135.5 cm

P2019-0001

SEJFE / Provenance: 1626/27—. Seville, Convent of San Pablo el Real? (contract

signed on the 17th January, 1626); 1691—. Alcala de Guadaira?; 1844—. Seville,
Francisco Romero Balmaseda; 1905—. Francisco de Paula Romero Balmaseda y
Canavachuelo Pefa; c. 1920, San Sebastian, Francisco Romero Brunet; 1948
San Sebastian, Jos¢ Manuel Brunet Serrano Bingley Navarro (1892 —1963);

1963—-. San Sebastian, Alicia Ortiz de Urbina Gutiérrez (second wife of the
former); 1978-. Anglet, France. Elisa Marin Gutiérrez (1931— 2011, cousin of the
former); By descent; Purchased by the National Museum of Western Art, 2019,
through Carteia Fine Arts, Madrid.

JE£¥i4% / Exhibition: MADRID, Museo Nacional de Pintura y Escultura, Catdlogo
oficial ilustrado de la exposicion de las obras de Francisco de Zurbaran, 1905, n.
54 ().

ik / Literature: Salvador VINIEGRA in Exh. Cat. Madrid 1905, p. 30; José
CASCALES Y MUNOZ, Francisco de Zurbaran: su época, su vida y sus obras,
Madrid, 1911, 2a ed. espafiola ampliada, Madrid, 1931, p. 97; Maria Luisa
CATURLA, “Ternura y primor de Zurbaran”, Goya, no 30, mayo-junio de 1959,
pp. 342-45; Paul GUINARD, Zurbardan et les peintres espagnols de la vie
monastique, Paris, 1960; new ed., by Claudie Ressort, Paris, 1988, no. 306, p.
244; Maria Luisa CATURLA, Francisco de Zurbaran. traduction, adaptation et
appareil critique par Odile DELENDA, Paris, 1994, pp. 46-47; Seville, Auction
Arte, informacion y gestion, April 7th, 2000, no 30, pp. 30-3 1, repr. (included in
the catalogue but withdrawn from the sale); Domingo ITURGAIZ CIRIZA, Santo
Domingo de Guzman en la iconografia espaniola, Madrid, 2003, p. 291 (under
no 2.17, as a replica of the Bilbao version); Odile DELENDA, Zurbardn. Los
conjuntos y el obrador. Volumen 11, colaboracion con Almudena Ros de Barbero,
Madrid, 2010, no 1I-182, pp. 432-33.
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This painting is an important early work by the major 17th-century
Spanish painter Francisco de Zurbaran. In recent years its whereabouts
and attribution to Zurbaran have been confirmed. The NMWA purchased
the painting in 2019.

The subject, St. Dominic, is a Spanish saint who founded the
Dominican order. He was particularly popular in 17th century Spain when
the Counter-Reformation was advancing the monastic movement. Shown
as a young, bearded man, he wears the white hooded robe of a Dominican
friar with a black over-cloak, and raises his eyes to heaven in a prayerful
pose. The white lily in a vase is a symbol of fidelity, while the dog is based
on the legend that when his mother Joan (Juana de Aza) was pregnant with
Dominic, she had a dream that a dog bearing a burning torch leapt from
her womb and set the world aflame.D

Based on its stylistic and technical characteristics, this work is thought
to have been painted for the San Pablo el Real monastery in Seville in
1626-27. In January 1626, he signed a contract with this monastery in
Seville to produce 21 works over an eight-month period. St. Dominic was
one of the subjects mentioned in that contract. Zurbaran was a painter born
and trained in the Extremadura region and this was his first commission in
Seville. These works established his reputation in the Andalucian capital.2)
In this picture the praying figure emerges from the black, lacquer-like
background to create a fully meditative mood, thus revealing the true
nature of Zurbaran who was called the “painter of monks.”

Several of Zurbaran’s paintings of St. Dominic are extant. Two of these
works share the same composition as the work acquired by the NMWA,
with one of approximately the same size in a private collection in Bilbao
and one reduced version, about one meter in height, in the collection of the
Duke of Alba family.? The Alba work has previously been considered to be
essentially authentic, with the Bilbao work considered to be a copy made
in Zurbaran’s studio. The present work had not been publicly displayed for
over a century and was only known from old black and white photographs,
which meant that its attribution had been questioned until recent years.
However, Odile Delenda, the premier Zurbaran scholar, published a color
photograph of the NMWA work for the first time in her catalogue raisonné
on the artist in 2009-2010. And, while she included the NMWA work in
the studio work section of her book, she mentioned the possibility that it
was the original made for the San Pablo monastery.# Then in 2018, she
was able to view the work in person and conduct scientific examination.
Based on this research Delenda concluded in the work’s documentation
prepared for Carteia Fine Arts in 2018 that it was an authentic work by
Zurbaran dated to the latter half of the 1620s, and that given its high
quality, it would be suitable for consideration as the original made for the
San Pablo monastery.s)

In fact, the draping of the white robe, the chiaroscuro with its stark
contrast of light and dark and the expression of light through quiet
gradations of the black background, along with the heavy figural modeling
reminiscent of sculpture, all reveal extremely high technical skill. These
characteristics can also be seen on other Zurbaran works from the late
1620s, such as the St. Serapion (1628, Wadsworth Athenacum, Hartford)
and the Apparition of St. Peter to St. Peter Nolasco (1629, Museo del
Prado). The NMWA work undoubtedly dates from this period. As
indicated by Delenda, X-ray photography reveals free brushwork in the
draping of the white garment over both legs that would not be possible in
a copy. This feature can be seen as important proof that it is the primary
version by Zurbaran. The canvas used for this work has been identified as
mantel or mantelillo.o) These aspects indicate that not only is it an original
work by Zurbaran, but also, that such large-scale canvas with a diagonal
twill weave can often be seen in Zurbaran’s large early period works, such
as Saint Jerome, originally painted for the same monastery.” This canvas
type not only shows that it is an authentic Zurbaran work, it also strongly
underscores the fact that it was made for San Pablo monastery in 1626-

27.8)

On the other hand, the original canvas was extended by the attachment
of 6—7-centimeter-wide strips of a different type of canvas to its right, left
and lower edges.” In other words, the dog’s forelegs and the flowers on
the right edge of the vase were painted on the additional canvas by a later
hand, with the canvas joints visible to the naked eye.

In recent years the NMWA has added other 17th-century Spanish
works to the collection, including Juan van der Hamen’s Still Life with
Basket of Fruit and Game Fowl (P.2014-0002), and Pedro de Orrente’s
Assumption of the Virgin (P.2018-0003). This painting is the sixth such
work to enter the collection. Zurbaran established a striking individuality
amidst the panorama of 17th-century painting, and his works displayed in
two recent exhibitions held at the NMWA, Veldzquez and the Celebration
of Painting: The Golden Age in the Museo del Prado and the Masterpieces
from the National Gallery, London attracted quite a bit of interest. Given
the importance of this artist and the lack of works by him in Japanese
collections, it is extremely meaningful that the NMWA was able to acquire
such a high quality work from his highly regarded early period. This work
that strongly reflects the fervent Catholicism of the Counter-Reformation
period Spain will be displayed as a core work in the NMWA section of

17th century art. (Kawase Yusuke)

Note

1) Louis Réau, Iconographie de l'art chrétien, Paris 1958, t. I1I-1, pp. 391—
398.

2) See the following regarding the commission from the San Pablo el Real
monastery, Delenda 2010, pp. 55-59. This monastery was damaged by
an earthquake at the end of the 17th century and dissolved in the 19th
century (today the building stands as church of Santa Maria Magdalena)
and thus it cannot be determined if all 21 commissioned works were
actually produced. Other than the Saint Dominic, Zurbaran’s works
linked to this monastery include two narrative scenes (now housed in the
church of Santa Maria Magdalena) and three life-size images of Saints
Gregory, Ambrose and Jerome (all housed in the Museum of Fine Arts,
Seville). The massive Crucifixion, bearing a 1627 date today housed in
the Art Institute of Chicago, has also been traditionally considered to
come from the same monastery.

3) Maria Luisa Caturla (Caturla 1959) was the first to connect this work
to the San Pablo series. Regarding the work in a private collection in
Bilbao, see Delenda 2010, no. 11-83. For the work in the Alba family, see
Delenda, Odile, Zurbardan. Catalogo razonado y critico, vol. 1, collab.,
Almudena Ros de Barbero, Madrid 2009, no. 100.

4) Delenda 2010, no I1-182, pp. 432-433.

5) PDF in 14 pages, Odile Delenda, Levallois, el 22 de junio de 2018,
provided by Carteia Fine Arts, Madrid.

6) Ibid. This has also been confirmed by examinations of the work by
conservator Manabe Chie. See Manabe Chie, P2020-1 Surubaran Sei
Dominikusu Hozonjotaichosho, March 3, 2020, pp. 1-2, 21, pls. 69, 70.

7 Regarding mantel or mantelillo, see Bruquetas, Rocio, Técnicas y
materiales de la pintura espaniola en los siglos de oro, 2002. Madrid:
Fundacion de Apoyo a la Historia de Arte Hispanico, pp. 235-243.
Mantel is relatively frequently seen in 17th century Spain. See the
following regarding the specifications of the mantel found in Zurbaran’s
early works. Maria del Valme Mufoz Rubio, “Etat des recherches
techniques sur 'oeuvre de Zurbaran,” in Francisco de Zurbaran (1598-
1664), Exh. Cat., Brussels, 2014, ed., Ignacio Cano Rivero, BOZAR, p.
203.

8) It is hard to determine whether the extension to three sides of the canvas
was to restore the original composition or to expand it. However, two
works in the Museum of Fine Arts, Seville, St. Jerome and St. Gregory
are also 198 x 125 c¢m in size, and thus are very close in width to the
present-day expanded size of the NMWA work.

9) RESCON Conservacion y Restauracion, S. L., Memoria de conservacion
del éleo sobre lienzo de “Santo Domingo de Guzman”, London, 19 July
2019.
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Two ships float on a stormy sea. Turner and many other Romantic painters
took up the stormy sea painting subject. The cloud-ravaged skies and
high-crested waves were depicted in fully dramatic form. This work,
however, depicts a threatening sky, a stillness before the storm breaks.
The horizon line is shown high, with two ships, drawn in ink painting-like
subdued colors and swift abbreviated strokes, floating on the sea. The sky
has a base note of gray, with intricate brushstrokes used to depict wind,
rain, clouds and light. The sea has a base note of dark green, with white,
pale green and black accents scattered here and there, all depicting a sea

surface beginning to roil. The minimalist motifs and colors combine to
create a simple composition, all while fully conveying a storm’s energy
and movement.

While Manet is best known for his vivid images of the people and
customs of the modern city of Paris, in his teens he sought entry to
the naval academy and thus was fully knowledgeable about ships and
seascapes. In 1864, the year after his 1863 rejection by the Salon became
the topic of the day, he created a seascape on the subject of an American
Civil War naval battle. Then later, throughout the 1870s, he created a
group of seascapes while escaping the summer heat in Boulogne-sur-Mer,
Arcachon and Berck-sur-Mer.

This painting may have been painted in 1873, when he spent his summer
vacation in the Normandy seaside village of Berck-sur-Mer, or during
1864—-1868, an early period of seascape production. Further detailed
research on this matter is needed, but in terms of Manet’s ocuvre, this
work holds a fascinating position in a consideration of the development
of landscape paintings during the 19th century. The NMWA collection
previously included another Manet work, Boy in Flowers (P.1982-0001),
and the ex-Matsukata Collection painting Portrait of Monsieur Brun
(P.1984-0002) donated by the descendants of Matsukata Kojird (1866—
1950). This is the first seascape by Manet to enter the collection.

This work is an ex-Matsukata Collection work. It is also a work that
has had a rare fate even amongst its fellow Matsukata Collection works.

The Matsukata Collection formed in Europe during the early 20th
century was then scattered after 1928 when he resigned as president of
Kawasaki Dockyards to take responsibility for its business failure. The
groups of works that were then held in London, Paris and Japan each met
a different fate.

The group of works preserved in Paris formed the basis for the
foundation of the NMWA in 1959. In the latter half of the 1920s these
works on deposit at the Musée Rodin had been put under the management
of Matsukata’s subordinate, Hioki K6zaburd until the start of World War
I1. With Matsukata’s permission, Hioki sold some works in order to pay for
the storage of the others and the costs involved in evacuating them from
Paris. The group sold included works by Gauguin, Matisse and Monet.

This work was one of the sold works whose later whereabouts could not
be confirmed. Recent studies have revealed that after passing through the
hands of numerous art dealers, it entered the collection of the art dealer and
Nazi collaborator Hildebrand Gurlitt. In addition to those works which he
legitimately acquired, Gurlitt’s collection included those looted from Jews
and those declared degenerate by the Nazis. Memories are still fresh of the
sensation that occurred when approximately 1,500 works were discovered
in the Munich apartment of Gurlitt’s son in 2013. This work was one of
the more than 200 works discovered the following year in his Zurich villa.

This work was probably sold by Hioki around the autumn of 1941
to André Schoeller, a dealer close to both Matsukata and Hioki. At the
very least, a sales book of another Parisian art dealer shows that it was
purchased by that dealer from Schoeller in September 1942. Schoeller was
one of the people who helped Hioki evacuate the Matsukata works. He
was one of those who interceded when the Matsukata Collection works
were taken from Paris to Hioki’s home in the small village of Abondant,
and in the late war years, provided a storage place when the works were
brought back to Paris in the summer of 1944.

This work was first displayed in Japan in the Matsukata Collection
exhibition held in June—September 2019 and was later purchased by the
Museum. This purchase meant the first time that this work was reunited
with its fellow Matsukata Collection works in over half a century. This
work depicting two boats floating on the sea beneath a threatening sky
can stand as a symbol of the Matsukata Collection’s long journey crossing
tumultuous seas. This work also conjures thoughts of the history of
the 20th century, as one of the many artworks intricately linked to the

tragedies of war. (Jingaoka Megumi)
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1540-651F:

TyFvy

19.8x11.9 cm

René Boyvin [c. 1525—c. 1625] and
Pierre Milan [active 1542—1560]
after Léonard Thiry [1536-1550]
Twelve Designs for Vases and Ewers
in Metalwork

1540-65

Etching

19.8x11.9 cm

G.2019-0014

AR 77 1525 162581 1
Er—l - 271542788 -1560].
TAF =740 —[153615H)
~1550] 12 HE2¢
(0@ FEM DL KELDOTHA
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1540-65 4

IyFr T

19.5%11.7 cm

René Boyvin [. 1525-c. 1625] and
Pierre Milan [active 1542—1560]
after Léonard Thiry [1536-1550]
Twelve Designs for Vases and Ewers
in Metalwork

1540-65

Etching

19.5x11.7 cm

G.2019-0015

Pat 7 Y R=F[1591-1652]
(R DHHID 7 v /3D
EIO=LAR)

16214

TITTAY I FIARA Vb 27—
T4 VI BEEDED L DA T HHR
32.)SX24.6 em (J~)) 5 35.0x25.5 cm (€
~

Jusepe de Ribera [1591-1652]
Saint Jerome Hearing the Trumpet
for the Last Judgment

1621

Etching with drypoint and engraving on
laid paper with a shield-shaped filigree
32.5%24.6 cm (plate); 35.0x25.5 cm
(paper)

G.2019-0016

vz A A[1814-1843]
(xr=NFT4 AL AV =)L)
1840 4FEH

V797

21.0x15.0 em (X))

Rosario Weiss [1814-1843]
Jean-Baptiste Auriol

ca. 1840

Lithograph

21.0x15.0 cm (paper)

G.2019-0017

<) 7=/ T ANy —=
[1838-1874]

GFEEBHAEYTAN)

18674E, 52l (1873 4EU)
IyFVITIT T4V, Ty 2 H

21.0x40.5 cm (Ji~)) ; 43.7x62.0 cm (%
)

Mariano Fortuny [1838—1874]
Cabileiio muerto

1867, second edition, ca. 1873

Etching and aquatint on laid paper Arches
21.0x40.5 cm (plate); 43.7x62.0 cm
(paper)

G.2019-0018

TATAN TLIY VRN -RY
7>[1859-1923]

(Nl oRRY—)

1890 4F

HEH (Yuy—ra)

87.2x63.5 cm (If~)) ; 78.9x60.1 cm (€
~1);96.1x72.1 em (i)

Théophile Alexandre Steinlen
[1859-1923]

Poster for the Ballet “Le Réve”
1890

Photomechanical process (gillotage)

87.2x63.5 cm (image); 78.9x60.1 cm
(paper); 96.1x72.1 cm (cloth)
G.2019-0019

&Y - EF ay b[1871-1925]
QADD2)

1901 4EH

Iy FUI TITTAVE, TS
HH. EE

19.5%25.3 em (H+)) 5 28.0x23.5 em (#E
)

Pichot Ramon [1871-1925]

Deux jeunes filles

c. 1901

Etching and aquatint in color a la poupée
on laid paper

19.5%25.3 cm (plate); 28.0x23.5 cm
(paper)

G.2019-0020

(AR ]

77 2L ka v [1739-1801]
(a7 ) R=F DRI IE
5 CRHITAM)

2R =R 17744280

IyFry Ty L= vy, SEEH
28.2x20.4 cm (24 K572 511 F)
Juan Barcelon [1739-1801]
Cartilla para aprender a dibuxar
sacada por las obras de Joseph de
Rivera, llamado (bulgarmente) el
Esparioleto

Madrid, ca. 1774

Etching and engraving on laid paper
28.2x20.4 cm

L.2019-0001

S RNV TR =K
THH 5% B ML, Rk
T TRV F X g ARA VLT
721 k2 il

2 RY—F R 7F Y - A= FHIllT,
17804

19 O DFBUA T HRICTEIMNL S
T ICF LA, NG
#929.5x23.4 cm (4 5:4%)

Miguel De Cervantes Saavedra,

El Ingenioso Hidalgo Don Quijote
de la Mancha (Nueva edicion
corregida por la Real Academia
Espanola, Joaquin Ibarra, Impresor)
Joaquin Ibarra, Impresor. Madrid, 1780
Approximately 29.5%23.4 cm (4 vols.)
L.2019-0002

S RNV TR —RE S
T2 H 55 244, Ko h—7-
T+ T T g AR VENT A
F I X B WK

SRR w7 xR - A= F AT
1780 4F

19 AL A FFFRAUTEIIL Sie
T LA, NS G AT
#929.5%23.4 cm (4574)

Miguel De Cervantes Saavedra,

El Ingenioso Hidalgo Don Quijote
de la Mancha (Nueva edicion
corregida por la Real Academia
Espanola, Joaquin Ibarra, Impresor)
Joaquin Ibarra, Impresor. Madrid, 1780
Approximately 29.5%x23.4 cm (4 vols.)
L.2019-0003

SV RNV T A= RE T
TEAldH 55 291, Fo-Fh—7
T+ T YT Rg AR VENT A
F 21z X BHR

JRY—=F w7 FY A= FHIT,
17804F:

19 {FE DB RHRICTHIML S0z
T 30T LA, AN e
#129.5x23.4 cm (4%4%)

Miguel De Cervantes Saavedra,

El Ingenioso Hidalgo Don Quijote
de la Mancha (Nueva edicion
corregida por la Real Academia
Espaiiola, Joaquin Ibarra, Impresor)
Joaquin Ibarra, Impresor. Madrid, 1780

Approximately 29.5%x23.4 cm (4 vols.)
L.2019-0004

SN RN T A —RE S
M55 55 2L, Fyv-Fh—T
T T RUT XN ARAVENT A
F I LB HTR

2 RY—=F w7 FY - A= FHIFT,
17804

19 AT HBRIR LA L S
TS0 LA, NS E AT
#129.5x23.4 cm (4%54%)

Miguel De Cervantes Saavedra,

El Ingenioso Hidalgo Don Quijote
de la Mancha (Nueva edicion
corregida por la Real Academia
Espanola, Joaquin Ibarra, Impresor)
Joaquin Ibarra, Impresor. Madrid, 1780
Approximately 29.5%23.4 ¢cm (4 vols.)
L.2019-0005
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Upon the 60th Anniversary of the NMWA
The Matsukata Collection: A One-Hundred-Year Odyssey

1201946 H1TH—9H23H
T ¢ RNV PESEAA/ ReocFT It/ NHK /NHK 7RE—>av
ANGEC 472,130 A

Duration: June 11-September 23,2019
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Organizers: The National Museum of Western Art / The Yomiuri Shimbun / NHK / NHK Promotions

Number of Visitors: 472,130
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This exhibition was held in 2019 to commemorate the 60th anniversary of
the NMWA opening, focusing attention on the Matsukata Collection which
formed the basis of its founding. Built around a core group of works from
the NMWA collection, it also displayed works from around the world,
such as Van Gogh’s Bedroom in Arles (Musée d’Orsay), and historical
materials, providing new insight on the process by which the Matsukata
Collection was formed and then scattered, with the aim of reconstructing
an image of its entire structure.

Matsukata Kojird (1866-1956) was the president of Kawasaki
Shipyards who set out to assemble and art collection for display in a
museum in Japan. From the latter half of the 1910s through the first half
of the 1920s he visited the major capitals of Europe where he acquired a
massive number of artworks. This process continued until the collapse
of his shipyards. The works which had been shipped to Japan were
auctioned off. Some of those which remained in England were destroyed
in a warehouse fire in London. Others stored in France were seized by the
French government in the later years of World War II. After the war, the
group of works that France returned to Japan in 1959 became the core
Matsukata Collection, now safely housed in the NMWA built in Ueno Park
to house and display the works.

The exhibition consisted of a prologue, presenting a core collection
work, the well-known Monet’s Water Lilies, and a further eight major
sections: I. London: 1916—1918; I1. The First World War and the Matsukata
Collection; III. The Sea and Ships; IV. Bénédite and Rodin; V. Paris:
1921-1922; VI. Acquisition of the Hansen Collection; VII. Traveling the
Continent; VIII. The Second World War and the Matsukata Collection.
The exhibition’s epilogue featured another Monet water lilies work,
Water Lilies, Reflections of Weeping Willows. The exhibition galleries
were arranged to clarify how this collection, which continued through the
tumultuous history of the 20th century and is meaningful in the history
of Japan’s reception of Western art, helped the visitor experience the
Matsukata’s long journey.

The KAKEN-funded team, namely Mabuchi Akiko, Kawaguchi
Masako and Jingaoka Megumi, conducted research overseas and edited
the Matsukata Collection Complete Catalogue of the European Art (2
vols., 2018-2019). The exhibition was constructed from the latest findings
of that research, along with the results of research on the Matsukata
Collection conducted at the NMWA since its founding in 1959.

Various exhibitions about the Matsukata Collection have been held,
including those in Kobe. Other than the exhibitions of NMWA works
that tour Japan and the 1960 exhibition which included works scattered
in Japan, this is the first Matsukata Collection exhibition of its scale to be
held at the NMWA. This exhibition was extremely meaningful in terms of
its display of newly discovered works, Monet’s Water Lilies, Reflections

of Weeping Willows and Manet’s Sea in Stormy Weather, along with

such newly discovered historical materials as the list of works that were
destroyed in the Pantechnicon warehouse fire and photographs of works
taken when they were stored in Paris.

Of particular note is the essential coordination with the NMWA
Conservation Department for the critical conservation work and
organization of records that led to the realization of his exhibition, such
as the conservation work on Monet’s large Water Lilies, Reflections of
Weeping Willows and many other works and their frames.

The joint project with Toppan Printing Co., Ltd. to create a digital
possible reconstruction of the damaged Water Lilies, Reflections of
Weeping Willows led to the National Art Museum’s first crowdfunding
event which drew numerous contributors.

This exhibition realized attendance numbers of approximately 470,000
visitors, largely outstripping its original projected audience numbers
and becoming a great event for widely sharing the new fascination of
the Matsukata Collection. New information regarding former Matsukata
Collection works scattered around the world has continued to come in
from the time of the exhibition to today. We can hope that the holding of
this exhibition will become an opportunity for yet more research on the
Matsukata Collection in the future. (Jingaoka Megumi)

[Catalogue]
Edited by Jingaoka Megumi
Produced by Cogito Inc.

Transport and handling: Yamato Global Logistic Japan Co., Ltd.
Exhibition design: Branco Inc.
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150 Years Friendship Austria-Japan

The Habsburg Dynasty: 600 Years of Imperial Collections
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ABGEH 391,845 A

Duration: October 19, 2019—January 26, 2020

Organizers: The National Museum of Western Art / Kunsthistorisches Museum Wien / TBS / The Asahi Shimbun

Co-Organizer: Nikkei Inc.
Number of Visitors: 391,845
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This exhibition from the collection of the Austrian Habsburg family
was held with the cooperation of the Kunsthistorisches Museum Wien
to commemorate the 150th anniversary of Austrian-Japanese diplomatic
relations. The Habsburg family is known to have built one of the finest
and largest art collections in the world. The majority of the items were
collected by family members based in Austria and today they form the
core of the Kunsthistorisches Museum Wien collection. This exhibition
focused on works from the Museum, displaying approximately 100
examples of painting, prints, decorative arts, tapestries and armor as it
introduced the Habsburg family collection and the history of its formation.

The exhibition’s first section presented the 15th to 16th centuries, a time
when some enthusiastic collectors appeared in the Habsburg family. This
section primarily focused on Holy Roman Emperors Maximilian I and
Ferdinand II of Tyrol. It highlighted Maximilian I’s particular interest in
armor and portraiture, and introduced the individualistic armor and rare
decorative arts acquired by Ferdinand II, one of the biggest collectors
within the family.

The second section focused on Holy Roman Emperor Rudolf II,
renowned as one of the major collectors in the history of Europe. In 1583
Rudolf I moved his court to Prague, where he built a series of collection
rooms in his palace known as Kunstkammer. There he built a collection
reflecting an encyclopedic range. He also diligently supported artists,
which led to the flowering of Prague’s distinctive artistic culture. This
section introduced works either collected by Rudolf IT or those made by
artists active in Prague.

Section 3 was divided into three areas, focusing on the 17th century
when the quantity and quality of the Habsburg family collection reached
its maturity.

The first area focused on the works brought into the collection during
the mid-16th through end of the 17th century through the connections built
between the Austrian Habsburgs and the Habsburg family of Spain. The
two families used portraits to exchange information about their current
circumstances and to show the faces of affianced couples to each other.
The star painting of this section, Infanta Margarita Teresa in a Blue Dress,
is an example of such portrait usage.

The second area focused on Ferdinand Charles, Archduke of Austria, a
member of the Habsburg family branch based in the Tyrol. He particularly
collected paintings by Florentine school painters of the 16th to 17th
centuries. This area centered on the display of these works. The final area
of Section 3 focused on the collection of Archduke Leopold Wilhelm of
Austria, the most important Habsburg family collector. As the ruler of the
Netherlands, under the rule of the Spanish Habsburg family from 1647—
1656, he lived in Brussels where he also took advantage of the Puritan
revolution then occurring in England to assemble a massive number of

artworks during this period. This area introduced the works he collected,

centering on those by Flemish and Venetian school painters.

Section 4 focused on portraits introducing Maria Theresa, Marie
Antoinette and Francis II, the final Holy Roman Emperor, who became
the first emperor of the Austrian Empire, all figures who were directly
involved in the turbulent years of the 18th century. The section also
touches on the context for the process by which the Habsburgs exchanged
works with their relatives the grand dukes of Tuscany during the late 18th
to early 19th century as they completed their collections.

The exhibition’s final and 5th section focused on various works that
rounded off the Habsburg family aesthetics that were connected to Franz
Joseph I, who can be considered effectively the final emperor of the
lineage, and his wife Empress Elisabeth. These works preceded the period
which saw the birth of the Austrian Empire — formed upon the dissolution
of the Holy Roman Empire and which became the Austro-Hungarian

Empire in 1867 — and finally its decline. (Nakada Asuka)

[Catalogue]
Edited by Sabine Haag, Francesca Del Torre Scheuch, Nakada Asuka
Produced by D_CODE Inc.

Transport and handling: Nippon Express Co., Ltd.
Exhibition design: Tokyo Studio Co., Ltd.
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100th Anniversary of Diplomatic Relations between Japan and Finland

Modern Woman: Finnish Women Artists from the Collection of Ateneum, Finnish National Gallery

20201946 H18H—9H23H
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AEH: 205,053 A

Duration: June 18—September 23,2019

Organizers: The National Museum of Western Art / Ateneum Art Museum, Finnish National Gallery

Number of Visitors: 205,053
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From the latter half of the 19th century through the beginning of the 20th
century, Finland experienced a great revolution in terms of the role and
standing of women within society, a movement in tune with the country’s
efforts for independence from Russia and its establishment as a new
nation in 1917. Similarly in the art world, the first art school established
in Finland around the mid-19th century provided art education equally to
men and women from its founding, which was unusual in Europe at that
time. Finnish women of this period took the opportunity for overseas study
and travel, where they honed their skills in international settings and began
their careers as artists.

This exhibition commemorating the 100th anniversary of diplomatic
relations between Japan and Finland was jointly organized by the
NMWA and the Ateneum Art Museum, Finnish National Gallery,
which is regarded as a temple of Finnish art. The exhibition is the first
comprehensive introduction of Finnish women artists who contributed to
the development of modern art in Finland. A selection of approximately
85 works was brought together from the Ateneum collection, including
paintings, sculptures, drawings and prints.

The seven artists presented in this exhibition, namely, Maria Wiik
(1853-1928), Sigrid af Forselles (1860-1935), Helene Schjerfbeck
(1862-1946), Ellen Thesleft (1869-1954), Hilda Flodin (1877-1958),
Sigrid Schauman (1877-1979) and Elga Sesemann (1922-2007), all
blossomed as artists from a young age. They were not only representative
Finnish artists on the international stage, they also each pursued their own
independent careers and artistic expression across most of their lives.
While many of their male contemporary artists were focusing on patriotic
themes, these women preferred subjects such as self-portraits, pictures of
those close to them, landscapes and still lifes. They each boldly challenged
the latest experimental styles by incorporating the various cutting-edge
modernist trends in Europe.

This exhibition was based on an international exhibition of the same
name which was organized by the Ateneum and traveled to three cities in
Europe and the USA in 2017-2018. For Japan the targeted artists, period
and genres were expanded and the show reorganized with content unique
to the Tokyo venue. Originally the exhibition introduced the four painters
Schjerfbeck, Thesleff, Schauman and Sesemann, but for this exhibition
we added the painter Wiik and two sculptors Af Forselles and Flodin,
both students of Auguste Rodin, an artist closely linked to the NMWA. Af

Forselles worked as his assistant on Rodin’s major sculpture, Burghers of

Calais, a cast of which is in the NMWA collection.

A main feature of the Tokyo venue was the fact that not only did the
display include major paintings and sculptures by the seven women artists,
it also included works on paper in the form of prints and drawings. The

first section introduced the artists’ paintings or sculptures, followed by the

Prints and Drawings Gallery display which was made up of the following
two parts focusing on prints, drawings and sketchbooks. The first part
“Art Education of Finnish Women Artists” presented the early works of
these women from their training years in the Finnish Art Society’s drawing
school and in art academies in Paris. This part emphasized the fact that
Finland produced numerous outstanding women artists and that they were
early recipients of advanced art education. The second part “Passion for
Printmaking—Woodcuts by Thesleff and Lithographs by Schjerfbeck”
focused on the works of two women who not only kept developing
and innovating in their paintings, but also challenged themselves in the
printmaking medium.

Many visitors indicated that even though the works were small in scale,
they fully sensed the strong passion of the seven Finnish women artists and
their “modern” works conveyed a sense of freshness and intimacy. This
exhibition presenting their diverse careers and achievements along with
the period background shone a light on a new aspect of Finnish culture and
art. We hope that it provided an opportunity for Japanese audiences to gain
a deeper understanding of the history and society of this country known

for its gender equality and its many women leaders. (Kubota Azu)

[Catalogue]
Edited by: Kubota Azu
Produced by: D_CODE Inc.

Transport and handling: Yamato Global Logistics Japan, Co., Ltd.
Exhibition design: Tokyo Studio Co., Ltd.
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Prior to the development of printing technology, the Christian church in
the West produced hand-painted manuscripts in their monasteries and
other facilities, as a specially privileged medium that supported people’s
beliefs and transmitted knowledge. The pages of books in medieval
Europe were also a place for colorful and richly creative paintings, with
initial letters adorned and images filling even the blank spaces along
the edges. One Japanese scholar and doctor, Naitd Hiroshi, Professor
Emeritus at University of Tsukuba and Ibaraki Prefectural University
of Health Sciences, became completely fascinated by the realm of
illuminated manuscripts. Over the past few years, the NMWA has received
the donation of approximately 150 examples of illuminated manuscripts
that he had acquired over the decades. Later with the approval of Dr.
Naitd, Naganuma Akio donated funds to the NMWA which with the
assistance of the Western Art Foundation were used to purchase further
examples of illuminated manuscripts. This exhibition was planned as
the first public display of these works. The Naitd Collection exhibition
is slated to be divided into three exhibitions, with these exhibitions
supervised by Komada Akiko, Professor at Jissen Women’s University
and with the assistance of Nagatomo Mizue, the University Art Museum,
Tokyo University of the Arts. This exhibition was the first section of the
proposed tripartite display, and focused on 13th century and later Gothic
manuscripts. Since this subject is little known in Japan, efforts were
made to create displays and explanatory materials that both maintained
specialist information while being easily understood. Videos screened
during the exhibition also provided an introduction to the techniques used.
Further, to convey that the individual manuscript leaves framed and hung
vertically on the walls would have originally been read in book form, laid
horizontally on a table, four facsimile volumes of well-known manuscripts
were borrowed from the University Library, Tokyo University of the Arts,
for display in the exhibition. The exhibition design also experimented
with the extensive use of double-sided, free-standing cases which allowed
visitors to walk among the manuscript pages and experience them all
around. As a further effort to remind viewers of the recent past of this
group of works previously in a private collection, we recreated the display
environment used in Naitd’s home at the beginning of the exhibition. This
combined with the display of paintings by Georges Rouault introduced
Naitd’s own personal ways of enjoying art and encouraged visitors to
carry home printed copies of Naito’s thoughts on his own collection.
(Shinfuji Atsushi)

Supported by the Western Art Foundation

Display: Tokyo Studio Co., Ltd.

Design: Kimura Toshimasa

Transport and handling: Katolec Corporation

Video: Directed by Kawaminami Miwako / Produced by Nishimura Akiko
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Georges Rouault

L'Ebahi (The Surprised)

c. 1948-52

Oil on unconfirmed support (reinforced
by or transferred to a plywood-panel)
with painted frame

Donated by Mr. Ryuzaburo Umehara
P.1977-0005
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Leaf from a Latin Bible: Genesis
(Initial I / Creation)
England

c. 122535
Ink, gold and coloring on parchment
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Leaf from a Latin Bible: Psalm 80
(Initial E / Man Blowing a trum-
pet)

England

c.1225-35
Ink, gold and coloring on parchment
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Leaf from a Latin Bible: Psalm 68
(Initial S)

England, possibly Oxford

Second quarter of 13th century
Ink, gold and coloring on parchment
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Leaf from a Latin Bible: Luke, Pro-
logue, preface and chap. 1 (Initials
L, O, F/ Winged Calf)

England

Mid-13th century
Ink, gold and coloring on parchment
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Leaf from a Latin Bible: Prologue
of Job 1 (Initial C)

England

1230-40
Ink, gold and coloring on parchment
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Leaf from a Latin Bible: Job 1 (Ini-
tial V' / Job and his Wife)

England

Mid-13th century
Ink, gold and coloring on parchment
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8 Leaves from a Latin Psalter:
Psalms 67, 71, 73-77, (Champie
Initials and Decorated Bar Border)
Flanders (Bruges)

Third quarter of the 13th century
(1260s-70s)
Ink, gold and coloring on parchment
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Leaf from a Latin Psalter: Psalm
118 (Initial E)

Flanders

1270-80

Ink, gold and coloring on parchment
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Leaf from a Latin Psalter: Psalm
25 (Initial I/ A Man Standing in a
Church and a Dragon)

Meuse Valley or Flanders

1250-60
Ink, gold and coloring on parchment
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Leaf from a Latin Psalter: Psalm
38 (Initial D / Seated Apostle)
Flanders (Bruges)

Second half of the 13th century (1270s)
Ink, gold and coloring on parchment
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Leaf from a Latin Psalter:
Calendar, recto: May (Falconry),
verso: June (Gathering Firewood)
Flanders (Bruges)

Third quarter of the 13th century

(c. 1260?7)
Ink, gold and coloring on parchment
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Leaf from a Latin Psalter:
Calendar, recto: July (Mowing
Hay), verso: August (Wheat
Harvest)

Flanders (Bruges)

Third quarter of the 13th century

(c. 1260?7)
Ink, gold and coloring on parchment
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Leaf from a Latin Psalter: Psalm
102 (Penwork Initials and
Line-endings)

Meuse Valley or Flanders

1260-70
Ink, gold and coloring on parchment
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Leaf from a Latin Psalter: Psalm
49 (Initial D / Seated Figure)
Meuse Valley or Flanders

1250-60
Ink, gold and coloring on parchment
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Leaf from a Latin Hours: Hours
of the Virgin, Compline, (Initial
J/ Decorated Bar Borders and
Marginal Figure)

Flanders (Bruges?)

c. 1300 or early 14th century
Ink, gold and coloring on parchment
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Leaf from a Latin Bible: I
Thessalonians, Preface and Chap.
1 (Initials T, P)

Paris

Mid-13th century
Ink, gold and coloring on parchment
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Leaf from a Latin Bible: Joel,
Prologues (Initials S, J)
England, possibly Oxford

c. 1250-60

Ink and coloring on parchment
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Leaf from a Latin Bible: 1]
Thessalonians, Preface and Chap.
1 (Initials A, P)

Paris

c. 1260-70
Ink and coloring on parchment
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Leaf from a Latin Bible: Proverbs
(Initial P/ Solomon Instructing
Rehoboam)

Paris

c. 1270-80
Ink, gold and coloring on parchment

21

(F7 BB T ATV -
FFPXBLOAREE 1 H(A=>T
VL I/ZAFILET N 2T
2FE))

Y

1260-70 4EtH

A v, et /B

Leaf from a Latin Bible: Esther,
Prologue and Chap. 1 (Initials L, I
/ Esther and Ahasuerus)

Paris

c. 1260-70
Ink and coloring on parchment
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Leaf from a Latin Psalter: Psalm
109 (Initial D / Trinity)

Paris

1270-80

Ink, gold and coloring on parchment
23
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Leaf from a Latin Missal
(“Beauvais Missal”): Votice
Masses (Initials O, P, D, P)
Beauvais

c. 1285
Ink, gold and coloring on parchment
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Leaf from a Latin Psalter:
Canticles (Initials N, Q)
Paris

1270-80
Ink, gold and coloring on parchment
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Leaf from a Latin Bible:
Apocrypha Esdras 1V, Chap. 3
(Initial A)

Northern France

c. 1270-80
Ink, gold and coloring on parchment
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Leaf from a Latin Bible: Hebrew
Name Interpretations, “4A” Entries
First Page (Initial A)

Paris

c. 1260-70
Ink, gold and coloring on parchment
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Leaf from a Latin Bible: Psalm 80
(Initial E / King David Playing a
Carillon)

Northern France, possibly Oise
(Picardie—Hauts-de-France)

c. 1270-80
Ink, gold and coloring on parchment
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Leaf from a Psalter: Flagellation
and Carrying the Cross
Paris

1260-70
Ink, gold and coloring on parchment
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Leaf from a Latin Psalter: Psalm
108 (Penwork Initials and
Line-endings)

Northern France, Paris or the
diocese of Amiens?

1250-60
Ink, gold and coloring on parchment
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Leaf from a Latin Bible: I
Maccabees, Prologue (Initials
M), Chap. 1 (E / Execution of an
idolatrous Jew)

Paris

c. 1260-70
Ink, gold and coloring on parchment
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Leaf from a Latin Bible: Psalm 109
(Initial D / Christ Enthroned

Paris

c. 1260-70
Ink, gold and coloring on parchment
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Leaf from a Latin Bible: Psalm 109
(Initial D / Trinity)

Northern France, possibly Oise
(Picardie—Hauts-de-France)

c. 1270-80
Ink, gold and coloring on parchment
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Leaf from a Latin Breviary: St.
Augustine, Homily for John on
Monday in Pentecost (Initial N
with Bar Borders)

Northern France, possibly
Picardie

c. 1280-90
Ink, gold and coloring on parchment
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Leaf from a Latin Psalter: Psalm
36 (Penwork Initials and Line-
endings)

Northern France, Paris or diocese
of Amiens?

1250-60

Ink, gold and coloring on parchment
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Leaf from a Latin Psalter: Psalm
79 (Champie Initial, Penwork
Initials and Line-endings)
Nothern France, Paris or diocese
of Amiens?

1250-60

Ink, gold and coloring on parchment
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Leaf from a Latin Psalter: Ave
porta paradisi Stanza (Decorated
Bar Frame with Animals and
Hybrid Man), Psalm 87 (Initial D)
Northern France?

1270s-80s
Ink, gold and coloring on parchment
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Leaf from a Latin Bible: Prologue
to Ezekiel (Initial E / Hybrid Man
with Bird Head)

Southwestern France (Toulouse?)

c.1290-1310
Ink and coloring on parchment

38
(77 iBaE .

(Zm ] Harst(A =2 7L A).
AL a7i X (A= 7L T).
ENTRIEPEYS L € 3
(A= TINVE/3 a7l
P BR7:%4H) )

oL —2HF (A2 9)

131020 4k

A0 G Tty /A

Leaf from a Latin Bible: recto:
Deuteronomy (Initial A) , Joshua,
Prologue (Initial T),

verso: Joshua, Chap 1 (Initial E /
God Speaking to Joshua)
Lorraine (Metz?)

c. 131020
Ink, gold and coloring on parchment
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Leaf from a Book of Hours, in
Latin and French, Office of the
Dead, (Initial D / Bust of a
Woman)

France, possibly Amiens

First quarter of the 14th century
Ink, gold and coloring on parchment
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Leaf from a Book of Hours, in
Latin and French, Office of the
Dead, (Initial N / Fox)

France, possibly Amiens



First quarter of the 14th century
Ink, gold and coloring on parchment
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Leaf from a Latin Bible: Sirach
(Initials O, Q and Bar Borders)
Lorraine (Metz?)

c.1310-20
Ink, gold and coloring on parchment
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Leaf from a Latin Pontifical: De
ordinatione presbiteri (Initial D /
A Bishop Handing a Chalice to a
Priest)

Avignon

1320s
Ink, gold and coloring on parchment
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Leaf from a Latin Bible: Judith,
Prologue and Chap. 1 (Initial A,
Initial A/ Bust of a Man Pointing
to the Text)

Avignon

c. 1320-30s
Ink, gold and coloring on parchment
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Leaf from a Breviary in Latin and
French (Franciscan use): Office
of St. Michael, Sext, (Initial D and
Bar Borders)

Paris

Second half of the 14th century
Ink, gold and coloring on parchment

45
(b F =N ARG ERE
WEHk 0D 7 7 R AT
[0 ] 737, 38(f => 7
D, D/#" ¢ 7 £ Beliffi B %
P£9 bas-de-page) . [SL1A] ] Fih
39,40(A =7 E.B L%
P PeE A )

2

14 THFCEE 2 DUl

P2V S

Leaf from a Latin Bible from
Saint-Albans Abbey: recto: Psalms
37, 38 (Initials D, D / King David;
Bar Borders and Bas-de-page with
Birds), verso: Psalms 39, 40
(Initials E, B; Bar Borders with
Birds)

Paris

Second half of the 14th century
Ink, gold and coloring on parchment
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Leaf from a Latin Bible from
Saint-Albans Abbey: recto: Psalms
22, 23, 24, 25 (Initials D, D, 4,

J; bar borders), verso: Psalm 27
(Initial A), paste-on image “lion
sitting on grass”

Paris

Second half of the 14th century
Ink, gold and coloring on parchment
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Leaf from a Latin Bible from
Saint-Albans Abbey: 1 Samuel 7, 8
(Initials V, F)

Paris

Second half of the 14th century
Ink, gold and coloring on parchment
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A Bifolium (First Bifolium of a
Gathering) from a Latin Book of
Hours

Paris

c. 1400
Ink, gold and coloring on parchment
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Leaf from a Latin Book of Hours:
Office of the Virgin, Vespers (Initial
D)

Northern France or Flanders

c. 1250
Ink, gold and coloring on parchment
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Leaf from a Latin Psalter: Psalm
11 (Initial S)

Northern France or Flanders

c. 1250-60
Ink, gold and coloring on parchment

51

(77> AERRSASE: F5T 68
(A= 7L S K LR DA
281 7 E))
BL—2HD0IFTrii—=a
75

1310-20 4R

AV, G AL/ B

Leaf from a Latin Psalter: Psalm
68 (Initial S: King David in the
Water Praying, the Lord Above)
Lorraine or Champagne

c. 131020
Ink, gold and coloring on parchment
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Membrane of a roll on vellum of
Peter of Poitiers, Compendium
Historiae in Genealogia Christi:

Moses, Aaron, and the Mansions of

Israel (3rd era)
England

c. 1270-80
Ink, gold and coloring on parchment
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Membrane of a roll on vellum of
Peter of Poitiers, Compendium
Historiae in Genealogia, Christi:
Plan of Jerusalem and Alexander
the Great (5th era)

England

c. 1270-80
Ink, gold and coloring on parchment
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Le Psautier de Saint Louis, Graz:
Akademische Druck- u.
Verlagsanstalt, 1972

Collection of the University Library of
Tokyo University of the Arts
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Die Lambeth Apokalypse: Textband

zur Faksimile-Ausgabe von MS
209 der Lambeth Palace Library

27

London, Stuttgart: Miiller &
Schindler, 1990

Collection of the University Library of
Tokyo University of the Arts
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Apokalypse, Ms. Douce 180:
Vollstindige Faksimile-Ausgabe
im Originalformat der Handschrift
Ms. Douce 180 aus dem Besitz der
Bodleian Library, Oxford, Graz:
Akademische Druck- u.
Verlagsanstalt, 1983

Collection of the University Library of
Tokyo University of the Arts
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Das Bestiarium aus Peterborough :
MS 53 (fol. 189-210v), the Parker
Library, College of Corpus Christi
and the Blessed Virgin Mary,
Cambridge, Luzern: Faksimile
Verlag; Tokyo: Yushodo, 2003
Collection of the University Library of
Tokyo University of the Arts
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Decorative Arts in Meiji and Heisei: Crafting Beauty and
Technique Across 150 Years
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Duration: November 13, 2019—January 12,2020

Organizers: The National Museum of Western Art / Hellenic Ministry of
Culture and Sports

In cooperation with The National Museum of Modern Art, Kyoto
Number of Visitors: ¢. 2,600
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The year 2019 marked the 120th anniversary of diplomatic relations
between Japan and Greece. The NMWA and the Hellenic Ministry of
Culture and Sports held this exhibition in commemoration of this event for
two months starting in November 2019 at the Museum of Modern Greek
Culture. Moroyama Masanori acted as exhibition curator. The Museum of
Modern Greek Culture was recently moved to an area adjacent to Athens’
ancient Agora with a newly opened, re-fitted section. This exhibition also
marked this new opening.

The exhibition displayed 62 works, with 31 from the Meiji period and
31 from the Heisei period. The works ranged in materials from ceramics
to lacquer, metalwork, cloisonné and textiles. The Meiji period works
were made by 25 artists active from the late Edo period through the
Meiji period, both in Japan and at the world expositions held in various
cities worldwide. The 25 artists of the Heisei section are leading figures
in the Showa to Heisei Japanese decorative arts fields and who are also
highly acclaimed overseas. The National Museum of Modern Art, Kyoto,
and numerous other public museums and private collectors generously
cooperated through loans of their works to this exhibition.

Meiji period Japanese decorative arts are a subject little known to
contemporary Greeks, and many of the visitors to the exhibition openly
showed their surprise at the technical intricacy of the works. On the other
hand, the Heisei period works—created from the new artistic sensibilities
and creativity that continue traditions as they move beyond national and
genre barriers—also strongly resonated with a considerable number of
visitors.

In response to the NMWA’s planning of this exhibition to introduce
Japanese culture, the Greek organizers planned the display of numerous
ancient masterpieces, particularly large-scale marble sculptures, from
Greek collections in the Sports in Art exhibition to be held at the NMWA in
the summer of 2020. Unfortunately, circumstances forced the cancellation
of the Sports in Art exhibition, but the Decorative Arts in Meiji and Heisei
exhibition contributed greatly to the cultural amity between our two

nations. (Tizuka Takashi)
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Chin Jukan XII

Large Plate with Overglaze
Enamel Cherry Blossom and Rose
Design

19th century

Stoneware

The University Art Museum, Tokyo
University of the Arts
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Miyagawa Kozan
Jar with Lid and Underglaze Rock
and Bamboo Design

Late Meiji—early Taisho

Porcelain

Kanagawa Prefectural Museum of
Cultural History
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Kiyomizu Rokubei IV
Gourd-shaped Vase with Cherry

Tree Design and Celadon Glaze

19th century

Porcelain

The University Art Museum, Tokyo
University of the Arts
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Kato Tomotaro

Pail-shaped Vase with Underglaze
Morning Glory Design

Late Meiji

Porcelain

The University Art Museum, Tokyo
University of the Arts
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Seift Yohei III

Vase with Relief Peony Design

Late Meiji—early Taisho

Porcelain

The National Museum of Modern Art,
Kyoto
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Yabu Meizan
Vase with View of Tagonoura
Design in Overglaze Enamel and

Gold

Meiji-Taisho

Stoneware

The National Museum of Modern Art,
Kyoto
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Kinkdozan Sobei VII

Large Bowl with Flower and
Butterfly Design in Overglaze
Enamel and Gold
Meiji-Taisho

Stoneware

The National Museum of Modern Art,
Kyoto
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Kinkdzan Sobei VII

Square Vase with Sencha Utensil
Design in Overglaze Enamel and
Gold

Meiji-Taisho

Stoneware

The National Museum of Modern Art,
Kyoto
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Hasegawa Bizan [V
Openwork Jar with Famous Kyoto
Scenes Design in Overglaze
Enamel and Gold
Meiji-Taisho

Stoneware

The National Museum of Modern Art,
Kyoto
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Itaya Hazan
Vase with Copper-red Glaze
opper-red glaze

ca. 1908

Porcelain

The University Art Museum, Tokyo
University of the Arts
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Shibata Zeshin

Tea Utensil box with Treasure
Ships Design in Maki-e

Late Edo—Meiji

Lacquer, maki-e

The National Museum of Modern Art,
Kyoto
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Ikeda Taishin

Box with Bean Vine Design in
Maki-e

Meiji

Lacquer, maki-¢

The National Museum of Modern Art,
Kyoto
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Ikeda Taishin

Writing Box with Rice Bails and
Boat Design in Maki-e

Meiji

Lacquer, maki-e

The National Museum of Modern Art,
Kyoto
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Kawanobe Iccho

Cosmetics Box with Flower
Design in Maki-e

Meiji

Lacquer, maki-¢

The National Museum of Modern Art,
Kyoto
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Shiroyama Shosai

Incense Container with Whirlpool
Design in Maki-e

Meiji

Lacquer, maki-e

The National Museum of Modern Art,
Kyoto
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Tomita Koshichi

Cosmetics Box with Flower
Design in Maki-e

Meiji

Lacquer, maki-e

The National Museum of Modern Art,
Kyoto
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Kashima Ippu

Large Vase with Bird and Flower
Design

Meiji

29

Chased metal
The National Museum of Modern Art,
Kyoto
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Unno Shomin

Pair of Vases with Yamauba and
Kintoki Design

Meiji

Bronze, chasing

The National Museum of Modern Art,
Kyoto
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Suzuki Chokichi

Basin with Wave Design
Meiji

Bronze, chasing

The University Art Museum, Tokyo
University of the Arts
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Tsukada Shikyd

Vase with Landscape Design
Meiji

Chasing

The National Museum of Modern Art,
Kyoto
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Hirata Muneyuki

Silver Vase with Copper Mouth
Meiji

Copper, silver, cast

The University Art Museum, Tokyo
University of the Arts
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Yamada Soko

Large Incense Burner with
Dragon God and Seaweed Design
Meiji

Silver and copper alloy, inlay, hammering
The National Museum of Modern Art,
Kyoto
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Yamada Sobi

Iron Vase with Dragon Design



Meiji

Iron, chasing

The National Museum of Modern Art,
Kyoto
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Inaba Shichiho (Kin’unken)
Incense Burner with Bird and
Flower Design

Meiji-Taisho

Wired cloisonne

The National Museum of Modern Art,
Kyoto
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Inaba Shichiho (Kin’unken)

Pair of Vases with Butterflies
and Flowers of the Four Seasons
Design

Meiji-Taisho

Wired cloisonne

The National Museum of Modern Art,
Kyoto
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Hayashi Kodenji

Vase with Trees and Sparrows
Design

Meiji

Wired cloisonne

The National Museum of Modern Art,
Kyoto
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Hayashi Kodenji
Vase with Flowers of the Four
Seasons Design
Meiji

Wired cloisonne

The National Museum of Modern Art,
Kyoto
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Namikawa Yasuyuki

Vase with Butterflies, Floral
Roundels and Arabesques Design
Meiji

Wired cloisonne

The National Museum of Modern Art,
Kyoto
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Namikawa Yasuyuki

Jar with Bird and Flower Design
Meiji-Taisho

Wired cloisonne

The National Museum of Modern Art,
Kyoto
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Namikawa Sosuke

Vase with Wisteria Design
cloisonne

Meiji

Plique-a-jour cloisonne

The National Museum of Modern Art,
Kyoto
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Namikawa Sosuke

Vase with Willow and Swallow
Design

Meiji

Plique-a-jour cloisonne

The National Museum of Modern Art,
Kyoto
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Yoshita Minori

Bowl with Auspicious Bird Design
in Polychrome and Gold

2019
Porcelain
Private collection
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Morino Hiroaki
Vase, named “Tide”

2013
Stoneware
Private collection
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Kimura Yoshiro

Vase with Blue Glaze, named
“Teki (Drop)”

2019
Porcelain
Private collection
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Fukami Sueharu

Ko

2019
Porcelain
Private collection
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Sugiura Yasuyoshi

A Natural History of Ceramic;

making Nature “A Peony
Lactiflora”

2019
Stoneware
Private collection
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Kawase Shinobu
Vases with Celadon Glaze

2014
Porcelain
Private collection
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Kawase Shinobu

Vases with Celadon Glaze

2014
Porcelain
Private collection
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Takiguchi Kazuo

Untitled

2019
Stoneware
Private collection
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Fukushima Zenzo

Bowl with Nakano Moon-white

Glaze

2019
Stoneware
Private collection
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Imaizumi Imaemon XIV

Dish with Flowers of the Four
Seasons Design in Overglaze
Enamel

2019
Porcelain
Private collection
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Kitamura Takeshi
Tate-nishiki Brocade, “Fixed
Star”

2008

Silk, nishiki (brocade)

The National Museum of Modern Art,
Kyoto
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Kitamura Takeshi

Tate-nishiki Brocade, “Flower
Pattern Fill”

2009

Silk, nishiki (brocade)

The National Museum of Modern Art,
Kyoto
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Fukumoto Shigeki
Wind God, One of a Pair of Two-
panel Screens

2001
Cotton, wax dyeing
Private collection
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Fukumoto Shigeki

Thunder God, One of a Pair of

Two-panel Screens

2001
Cotton, wax dyeing
Private collection
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Murose Kazumi
Plate with Maki-e and Mother-of-
Pearl, named “Shuko”

2005
Lacquer, maki-e, inlay work
Private collection
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Yamashita Yoshito
Round box, “Inflammatory,”
kimma

2013
Lacquer, kimma
Private collection
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Miyoshi Kagari
Box with Maki-e and Mother-of-
Pearl, named “City II”

2016
Lacquer, maki-e, inlay work
Private collection
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Taguchi Yoshiaki
Stationery Box, named
“Tatsunootoshigo”

1987
Lacquer, maki-e
Private collection
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Yamamura Shinya

Tea Container with Stripe Design
in Maki-e and Mother-of-Pearl

2018
Lacquer, maki-e
Private collection
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Yamamura Shinya

Peach-shaped Incense Container
with Maki-e Design

2019

Lacquer, maki-e
Private collection
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Yamamura Shinya

Small Square Box with Circle

Design in Maki-e and Mother-of-
Pearl
2019

Lacquer, maki-e
Private collection
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Yamamura Shinya

Plum Blossom-shaped Tea
Container with Maki-e and
Mother-of-Pearl

2019
Lacquer, maki-e
Private collection
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Tanabe Chikuunsai IV / Wakamiya
Takashi

Bamboo Flower Basket with
Maki-e Design

2013
Bamboo (Tanabe), maki-e (Wakamiya)
Private collection
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Nakagawa Mamoru
Silver Vase with Inlay Design,
named “Window Light”

2008
Silver, inlay
Private collection
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Osumi Yukie

Silver Vase with Hammered
Design, named “Strait”

2013
Silver, hammering
Private collection
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Hatakeyama Koji
Eight Faces

2019
Bronze, casting
Private collection
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Watanabe Akio

Black Persimmon Wood Box with
Inlay Design, named “Poetry of
the West”

2015
Wood (black persimmon), inlay work
Private collection
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Suda Kenji

Small Chest of Drawers with Inlay
Design, named “Toho no Hinode
(Sunrise in the East)”

2015
Wood (sycamore maple)
Private collection
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Fujinuma Noboru

Bamboo Flower Basket, named
“Hoju”

2017

Bamboo
Private collection
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Fujitsuka Shosei

Bamboo Flower Basket with
Polychrome Design, named
“Mountains”

2018

Bamboo

Private collection
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Takeyama Naoki
Kanau (Manifest)

2019
Enameled copper, gold leaf
Private collection

31



PRAFERICB D 2 TR B 5

Report on Conservation Activities

1. RAAEBICBID 216 BIR

PRI T, IR AZHNE LR Ay T F v AEE=Y
VTG RAEEE O, AL L2 oHi, ST
MSRIC & DI R BRAHEIE (R D -0 DT - F% - W0 - ZEHM
BB L OURIHEE BT — & 7 N 1) 7o e A ke L C
W5, WEAEEE (2018 4R 1E) 1251 &t &, 6 HBHRED TN PEPESE M
BAff 60 AR & T aL 7y a VB ) ICH T E OB O/
IEEMESEL | RRTESDETR B XU EEER, SRIFEEIC OV
TOREEER 217,

1-1. TN PUPESEAN REHAE 60 J ARG & IR T aL 7 a Vi (2019
fE6 11 H— 9123 H) il ¥ USRS D PRAHEHE & -
HOHED) ., PRAAETE DI SEET)

JEE SRR DR EBEEEERB BN EEICK T LD

D, GIEHE, B2 ERTE CRAAMEE - PRTRUUE - 1855 %

fTotc, ZOHTYH, vl ay T (EM FEORHEE ) (P.1959—

0039) 1&, TNFTERDESDIEDTH hh o L b s

TH5, 201 SR 2T o7 £ 24, (RN ZRIICEET T H5 3

BEL., BlEINI A P HVEDERICI 2 iR Th o7z, 22

O, MR L IRIED B o 7oA ) O VD RERIEH -

FEESAE - 22T O MR A ) VISR T 2 28N TE,

RSB EMHREIREIC o 2 P v T ATV DL aky

T4 (FHFOHTED ) (24HF DEP.2010-0002, BEP.2019-0004)

&, 2010 4E D FEUYI D SHRF ORI K ASFOIEE L3 3L

o7z, FREAE RO 7 MEINETIAT ) & AR B E S

i3 ZEDTET, TNETEROBEEPH TSN, KA HEE

AR RN ET S 570, R TVEZBHRER L 72, Jiuck

DT aL oy avg ~OMMET TR, 208K, FakEICbik

FELCTHRT AL TCER L) o7z, Sk, B L TR 2 EG

L. AV FNVEDRHEE Z1T) FETH 5,

S5l FEE S TN OMREEEEEICOWLTIE XK
SEB OB E 5260, FHT, 201 THIST7 7 ¥ RABUN > I /T
F NIRRT S 70— 1 - & 5 (e, Bllo B )
(P2017-0004) DIRIHEE ~DBYLDYE L, FEESONEST
POBEBE T OFUHZ T 72, AT, SIS T, T
avrvarvBEERIEHE ) CEL ., —ROKH ZRIRE L 75
ZCHHL KD FE AR 2T R o7,

1-2. BECEUSSh D ORAAE B

SAEREE, RO RIHE LTED > QU D il Az
BB E 2 EHINC TS5 72, ~LRY - 77y - AT —3 7 x
W (T —F R —2 DB kN2 25 T4 2 AHUEM D R
Z5u—2D5H#) (P.1993-0004), Yavrr= - Fm - R=—=
(R EHI DA 7Y v F-3) (P2010-0001), P aiPa-F-F-

32

by —L (B2 2 ) (P2003-0002) FEEBUEUEDAELIT T, £z,
77V F LA PNTY T =T AIIRE (D2 BOME) (P.1968-
0002), =27+ F- 712 =)L (oD H4 ) (P.1972-0002)
VARSI EATR 2y OIRIHER, 74P L—= (VoL
T4 7 ) (P2001-0001) 3ZEHH 3 DERAAEE D AEAT o 72,

o, HERZAOEINRIHEE N EE A —F 2 A - nd
(EBABN FKRM)) L= L=7r 7 =X 7=V TN (5%5]
(AT LAY (8.1966-0002) IZHEL 72,

1-3. FMTE RO AHES

2019 4RI AR I SN G A 144 RORAHEE D 4
AR D IR AETH o 72, 2016 4 X D HEFEITICH A - (R
HRFToTELDS, 2019 4FEFKICILEE | FECIRIAEIE 2 EL 72 (Ef %
M, X9 BRAERZ L, BYDOBLZ3 0D 1ICHD
S55RDHEY YEREPey MERITO, JIEHEDDDREE X
DIRIRABHD T HEZ IR B IS 72D L 2020 4F 10 HE T3 [ENSAT TN
A RICERT 281225 T 05,

1-4. FBE ASERIE MO AT

SEAERE AL ZZIHIN T O AHIEaL 7> avdHt, A —F a2 A -1
Z M EDAT74 7 2 ) (8.2017-0002) DFJFE & Hil {2
TERARRIAD 720 B U225 BAR O 2R A eI
HlfER i DOm0 S 1% T o7, PRIFRIEE R DI B R D
AR CRE - PERLL 723D W7 — % % & &1z, FAMLIE S 2 10
T27—F - 7VFY UFVYR) ICTHRLASE SN EEE A DHE
EF =Y LOWMERATIR O, T—1 - 7V TV DEEERRAEBEERK
5N - A AT e o7, 5%, T—F - 7V TV THEEED
3D Mg 7 — 5 2R T 2T ETHY, W T — 2 D% 77
HTET, XKD O 2 FAEL | FlfERE s BRI O
T DIk T 2 TETHS,

1-5. \MBIEA~DH))

B ERR AR AR A RS LI PR A 2 4 23 44 (2019
R4 H25 H) . HALEM TREREZE M UL PRAHEE T 26
% (20194E9 H12H) 56 D MEEIRAHEE - Bl Bl s Hor
ERERIEE LILFTRZ AN, M COREBE - (REREDE
FZFALID, BB S LB A - Rz T 57D L7,

F7o, SO THNIATEOE NENL EMAE ¥ 2L — & — T
M X BHHEA 1 44 (SRR ST A - AT HRJRIESE )
Z20194E5 H7H—5 H31 HOW AR EFRIAE EILRITR I AN,
O HH G D b e &R F IR DB B R L o
7o IOIT, BRAAMEIERHE L, WRICIAE - SEfiTfl PR e L
TG IR TR IHEE 221 A5 2T, bRk
FRITOWTEE A BRI e o 72130, T2 B EPIIN A2 D 5 2



LISTE, AEBRVMENIR 2o,

1-6. ZDfilt

FEEER R X A E RN 2RI 2 0B REO—BELTE
Bz Ui 7 2 & T, HART DM - Hlk COMRAGE O 12
o7 | AR E DR - RS ET 70§22 72, Bl
S Rk T TR, - o 11250, BOEMORIAHEHE
DY ZHDTREI,

PRAERE IR B T, PURIES DR 72 7T - IS0 515
Bz, PUET FRRICKRIET) OTIPER: - MEICEE 2Rl
AR A ke L 7o (TERAEREICBED 2T TS 1 2 1H)

IR A U SRBRICAT > 7o RAHB AL E D — BEIZ U N o L D
Thb. (€7 SUES)

1. Report on Conservation Activities

The Conservation Department conducts conservation work and
management so that NMWA collection objects can be preserved and
utilized. The Department continues to collect, organize, prepare and
manage materials and provides assistance for conservation work carried
out by external specialists, while also organizing information towards the
utilization of data related to past conservation work. Continuing on from
the past fiscal year (fiscal 2018), the Department assisted with preparation,
conservation work and related processes conducted on works displayed
in the Matsukata Collection exhibition held in 2019 to commemorate the

60th anniversary of the Museum’s founding.

1-1. Conservation Work, Display and Dismantlement Support, and
Educational Activities Related to NMWA Collection Works
Displayed in the Matsukata Collection Exhibition (June 11—
September 23, 2019)

The conservation work on objects to be displayed in the exhibition
was a continuation of the work that had been largely completed in the
previous fiscal year, and continued until immediately before the exhibition
opening, specifically in the areas of conservation work and frame repair
and construction. One of the works involved, Charles Cottet’s Grief, a
Victim of the Sea (P.1959-0039), has previously been rarely shown. In
the survey of works conducted in fiscal 2018 preparatory to the holding
of the exhibition, we found that there was dust accumulation on the front
surface of the work and that the separately stored original frame could not
be used. Surface cleaning of the work and repair and reconstruction of the
original frame improved its condition enough that it was then possible to
display the work in its original frame. Further, regarding Dante Gabriel
Rossetti’s Risen at Dawn (first Dep.2010-0002, now P.2019-0004), when
the work was first placed on deposit at the NMWA in 2010, the surface
paint layers of the frame had lifted terribly. Given that it was a work on
deposit, we could not conduct the usual conservation work as with other
NMWA collection works, and this meant the work could not be displayed.
In order to display this extremely important work, a newly constructed
frame was made for display use. This meant that not only could the
work be displayed in the Matsukata Collection exhibition, but it is also
now possible for it to be included in an ongoing basis in the Permanent
Collection Galleries display. In the future, as time and funding permits, we
hope to do conservation work on the original frame.
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Conservation work on items displayed in this exhibition provided
an opportunity for educational activities. In particular, there was great
interest in the conservation work on Water Lilies, Reflections of Weeping
Willows (P.2017-0004), which the French government returned to the
Matsukata family, who in turn donated it to the NMWA in 2017. The
Department first gave details to the public during press previews of the
exhibition. In addition, lectures were held in the NMWA Lecture Hall
during the exhibition on the subject of the Matsukata Collection exhibition
and conservation, providing members of the general public with further
detailed explanations of the conservation work conducted.

1-2. Conservation Work on Existing Collection Items
This year we focused on frame improvement and conservation work, long
an area of concern. Structural repairs was carried out on the frames of
Herman van Swanevelt’s 4 Roman View of the Ruins of the Temple of
Venus and Rome with the Colosseum and the Arch of Constantine (P.1993—
0004), Giovanni Paolo Panini’s An Architectural Capriccio of the Roman
Forum with Philosophers and Soldiers among Ancient Ruins, including
the Arch of Janus Quadrifrons, the Sarcophagus of Santa Constanza, the
Farnese Hercules and the Cincinnatus (P.2010-0001) and Georges de la
Tour’s St. Thomas (P.2003-0002). Structural repair was carried out on
the frames and surface decoration conservation work was conducted on
attrib. to Francesco Salviati, Portrait of a Man (P.1968-0002), Nicolas
de Largilliere’s Portrait of a Young Nobleman (P.1972—0002) and Guido
Reni’s Lucretia (P.2001-0001).

Regularly scheduled conservation work was also conducted on
sculptures in the NMWA Forecourt, namely Auguste Rodin’s The Thinker
and Antoine Bourdelle’s Hercules the Archer (study, S.1966-0002).

1-3. Conservation Work on Donated Artworks

Fiscal 2019 marked the final year of the four-year plan to conduct
conservation work on the 144 illuminated manuscripts donated to the
NMWA in recent years. The work had been ongoing since fiscal 2016,
and in the autumn of fiscal 2019 the works which had been conserved in
the first part of the project were finally ready for display. Work conducted
on the remaining approximately one-third of the works, namely 55 items,
included removing old hinges and replacing mats, which brings them to
study and display state. This allowed three small exhibitions of the works
to be held up until October 2020.

1-4. Survey of Newly Acquired Sculpture

We cooperated with the Curatorial Department on their ongoing scholarly
study to clarify the provenance, production process and production
technical information of Auguste Rodin’s Sphinx on a Column (plaster,
S.2017-0002) a newly acquired work that was formerly part of Matsukata’s
huge collection. The head of the Conservation Science Department gained
the cooperation of Tokyo University of the Arts to take 3D imagery data
of the work and then do comparisons at the NMWA with similar works.
This involved comparing data and viewing the similar sculpture made
by electroforming at Tate Britain which owns a similar work, and an
exchange of information and opinions with the curators and conservators
at Tate Britain. In the future Tate Britain plans to create similar 3D visual
data and in the near future carry out data comparison as part of an all the
more detailed comparative study. Studies to clarify the production process
and technical aspects are scheduled to be ongoing.

1-5. Cooperation with Human Resources Development

The Conservation Department and Conservation Science Department
welcomed a study visit by 23 members of the Cultural Properties
Conservation Studies Department of the School of Art, Graduate School,
Tokyo University of the Arts, on April 25, 2019, and 26 members of
the Cultural Properties Conservations Studies Department of Tohoku
University of Art and Design on September 12, 2019, where they visited



NMWA conservation-related facilities. We introduced the conservation
and conservation science work conducted at the NMWA and exchanged
information and opinions with the visitors.

This fiscal year we also had a trainee (Kajihara Masashi, Okinawa
Prefectural Museum and Art Museum) work with the Conservation
Department and Conservation Science Department from May 7 to May
31, 2019 as the first National Art Museum curatorial trainee program
participant assigned to our Conservation Departments. This provided a
good opportunity to objectively review the NMWA’s daily operations
and museum policies. Further, this trainee who was already working as
a conservation specialist at a museum provided us with an opportunity
to more fully learn about the situation and problems at other museums
and deepen other aspects of our specialized knowledge, making this a

1-6. Miscellany
During this fiscal year, I became one of the chairs of the Conservation
Study Group of the Japanese Council of Art Museums. This appointment
provided an opportunity to become familiar with conservation activities
at museums and organizations throughout Japan, and further increase my
opportunities to exchange information and opinions with other institutions.
I hope that I will be able to gain further knowledge regarding various
methods and increase my skills, while further heightening the quality of
conservation work on NMWA collection artworks.

The Conservation Science Department continued its ongoing work
to ensure that collection artworks can be safely preserved and utilized,
and also conducted scientific tests on the materials and methods used in

collection works, particularly paintings. (See the Conservation Science

meaningful traineeship period for both the trainee and the NMWA staff.
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2. Conservation Science Department Report

2-1. Adjusting RH Inside Display Cases Used in the “The Habsburg
Dynasty” Exhibition

This exhibition included numerous works that required special RH inside
their display cases, namely those at 45% RH, 40% RH and below 40%
RH. We used Art Sorb®, a type of pre-conditioning silica gel for humidity
control, for these works. Of those, we set data loggers in approximately
10 cases to record temperature and humidity fluctuations, which we
monitored continuously throughout the display. The display cases used
were not airtight. As a result, many of these cases were difficult to
maintain at the required RH with just the use of Art Sorb®, and we had
to add additional silica gel to the case until we lowered the humidity to
the required amount. Even once the cases reached the required RH, they
gradually reached the same RH level as the room (50%—-55% of RH). In
the instance of large display cases (life-size cases, etc.), it was necessary
to frequently change the Art Sorb® and silica gel. From this experience we
learned that it is essential to use airtight cases for large-volume cases that
require specific RH, and that in-case RH must be continuously monitored
to assure no changes were occurring.

2-2. Fire Extinguisher Placement within the NMWA Buildings

We placed water-based portable fire extinguishers in the galleries of the
Main Building, New Wing, Special Exhibitions Wing, Storage Areas and
Conservation Studio. In the past water buckets were used as the first line
of fire control in the event of a fire breaking out in the Museum. Water was
used because if standard dry chemical and wet chemical fire extinguishers
are used, the chemicals in the fire retardant can have an adverse effect
on artworks. However, water bucket use also has disadvantages, namely
that large amounts of water might hit artworks, and they are hard to use.
Hence we decided to deploy portable fire extinguishers along with the
water buckets.

2-3. Natural Science Surveys of NMWA Collection Works
X-radiography was carried out on the following five works: Marie-
Gabrielle Capet’s Self-Portrait (P.2001-0002); Vincent van Gogh’s Roses
(P.1959-0193); Lucas Cranach the Elder’s The Garden of Gethsemane
(P.1968-0001); attrib. to Adrian Isenbrandt, The Madonna and Child
Enthroned (P.2005-0008) and Ker-Xavier Roussel’s The Virgin Mary on
a Path (P.2018-0002). The X-radiography of the Van Gogh work was
offered as reference material to the Van Gogh Museum’s Thread Count
Analysis Project. Continuing on from the previous fiscal year, thanks
to technical cooperation provided by Nikon Corporation, IRR (infrared
reflectography) was conducted on the Cranach and Isenbrandt works. A
compound semiconductor camera with InGaAs sensors was used in this
investigation. The wavelength range that exceeded 1,000 nm clearly
revealed the underdrawing on the works.
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— Joint study with the Graduate School, Tokyo University of the Arts:
Comparison of sculptural forms via 3D data. Comparison of the
NMWA'’s Auguste Rodin’s Sphinx on a Column (plaster, S.2017-0002)
with bronze versions and plaster versions in other museum collections

— Joint study with the Botanical Gardens, Tohoku University, Graduate
School, Tokyo University of the Arts, and a painting conservator:
Dendrochronology and species identification of the panels used for
Lucas Cranach the Elder’s The Garden of Gethsemane (P.1968-0001)
and Lucas Cranach the Elder’s Judith with the Head of Holofernes
(both oil on panel)

(Takashima Miho)
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The Research Library primarily collects and organizes materials related
to the history of Western art of the Medieval period to mid 20th century,
and related disciplines, providing materials for the use of NMWA staff
members, external curators and academic researchers. In addition to these
specialized library functions; the Research Library also includes within
its purview the publication of information on the Museum’s collections
and the management of the Museum’s websites. The following is a report
on the Research Library’s activities, primarily those outside their normal
duties, during the past fiscal year.

1. Materials Collection and Provision

Continuing on from the previous fiscal year, the Research Library actively
collected information and materials related to Western art and provided
them for viewing in the reading room. This year as part of those efforts,
two important titles related to Japonisme in Europe were purchased from
Japanese bookdealers.

Ninagawa Noritane, Kanko zusetsu: Toki no bu, volumes 1 through 5,
and the French explanatory text, volumes 1 to 5, 1876-1878. (Each main
text volume, 27.2 x 38.6 cm, French volume 1 24.5 x 16.4 ¢cm, volumes
2-5, each 23.2 x 16 cm.) This book systematically categorizes Japanese
ceramics starting with those excavated from tumuli, and is illustrated
with hand-colored lithographs. It is known to have greatly influenced the
Japanese art collector Edward. S. Morse. Other than the excavated works
presented in volume 1, the majority of the works are from Ninagawa’s
own collection. The texts and publishing were by Ninagawa Noritane,
the lithographs in volumes 1-4 by Kamei Shiichi, and volume 5 by
Shimokuni (or Shimoguni) Kumanosuke, with the lithograph production
by Gengendd. The Japanese binding coversheet has three types of original
title slips, with the first volume slip stating, from the left, “Kwan-ko-dzu-
setsu. Notice historique et descriptive sur les arts et industries Japonais
par Ninagawa Noritané. Art céramique (Premiére partie, Poterie). Tokio,
9e¢ année de Meidji (1876)” and “Meiji 9 nen san gatsu, Ninakawa
Noritane chojutsu.” From the 2nd volume onwards, the original title slips
essentially repeat the same content with the dates and volume numbers
changed. Each volume is accompanied by a French explanatory volume
published by Ahrens & Co. in the Tsukiji district, “Kwan-ko-dzu-setsu.
Notice historique et descriptive sur les arts et industries japonais. par
Ninagawa Noritané. Art céramique.” Editeurs, H. Ahrens & Co. Tokyo.
9me (-11me) Annee de Meidji. 1876 (—1878).

This book has its original wrappers, with title cartouches stating “Kanko
zusetsu ji 1 shi 5.” This final phrase here refers to the fact that five volumes
make up the set, while it is known that later the Kanko zusetsu continued
with 6th (1879) and 7th (1880) volumes.

The volumes acquired by the NMWA have the following publication



dates:
Volume 1 — March 1876, French text 1876
Volume 2 — January 1877, French text 1877
Volume 3 — May 1877, French text 1877
Volume 4 — May 1877, French text 1878
Volume 5 — December 1877, French text 1878

Poémes de la libellule: traduits du japonais d’apreés la version littérale
de M. Saionzi. Conseiller d’Etat de S. M. I"Empereur du Japon, par Judith
Gautier. [llustrés par Yamamoto (Hosui)

1884, 32 x 25 cm.

This volume contains 88 waka verses which were translated into French
by Saionji Kinmochi and then written in French verse form by Judith
Gautier. The illustrations were provided by the painter Yamamoto Hosui,
who was then active in Paris.

2. Digitization of Materials and their Public access, and Access to
External Digital Materials

Continuing on from the previous year, the Repository of NMWA
Publications published on the NMWA Japanese website makes available
online the NMWA Annual Journal and NMWA Annual Bulletin, along with
other NMWA publications, such as the Kokuritsu Bijutsukan Secchino
Jokyo (3 vols. 1987-1989), Thirty Year History of the NMWA (1989), Seibi
Karano Message (1996), the 50 Year History of the NMWA (2009) and the
Kokuritsu Seiyo Bijutsukan Tenrankai Soran (2009). For the first time,
during this project we also experimented with the digital-only version
publication of the symposium proceedings for the Catalogue Raisonné
international symposium, thus endeavoring to make our scholarly
information available on an open access basis.

The NMWA has focused on research related to both the Matsukata
Collection and Le Corbusier, publishing volumes presenting the results of
those studies and holding exhibitions. In order to provide an overview of
these materials and exhibitions, we have built new sections on the NMWA
Japanese language website’s publications page, titled “Books Related to
the Matsukata Collection and Books Related to Le Corbusier.” These lists
provide the bibliographic information on each publication and exhibition,
along with their table of contents information (including author/title of
each included article).

Regarding the collection of letters addressed to the art dealer Hayashi
Tadashi, donated to the NMWA by the Tokyo National Research Institute
for Cultural Properties, we have made the bibliographic information on
these materials available on the Library Catalogue system, which both
clarifies the location of the materials and includes the digitization of the
individual letters.

3. Public Access to Art Gallery Label Information on NMWA
Collection Works

As part of the provision of information regarding works in the NMWA
collection, the Museum staff collects and organizes information on each
artwork, including its provenance, and publishes that information online
in both Japanese and English. In recent years scholars have noted art
gallery labels, exhibition labels and notations as part of an artwork’s
provenance information. Based on this research trend, starting this fiscal
year the NMWA began making images of labels and other information on
the backs of artworks publicly available, with the hope of contributing to
scholarship in both Japan and overseas.

In order to ensure the safe operation of information materials related to
collection artworks, continuing from last fiscal year, we have made backup
copies of collection artwork data and stored it in an off-site location.

4. Cooperation with the Art Library Consortium

Continuing on from last fiscal year, as part of our cooperation with external
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organizations we took responsibility for part of the operations of the Art

Library Consortium’s lateral search system and planned to contribute to

the completion of a reference function related to art in Japan.
(Kawaguchi Masako)

Library Statistics

[Research Library]

Open Days: 134

Registered Users: New registrants — 51, Renewals — 60

Visitors: 311

Books Loaned: 1,231 unique works (for a total of 515 loans)

Photocopies Made: Onsite usage: 817 items (for a total of 6,519 pages);
Copies Provided by Mail (distance users): 8 items (for a total of 140 pages)

Digital Photography: 64 items (for a total of 718 images)
Acquired Items: 918 volumes

[Website Data Usage]
Site Access: 3,374,023 page hits (including hits to the Collection Database)

[NMWA Collection Database Usage]
Available Data: 5,794 items of text data, 5,900 items of visual images
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The fifth call for volunteer staff was made this fiscal year, with a large
number applying. Of those, 23 were selected as volunteer candidates
and they then received approximately nine months of training starting
in June before beginning active volunteer duty in the following fiscal
year. Members of the third and fourth classes of volunteers could also
participate in the training, and this allowed them to further hone their skills
through follow-up training.

The third group of volunteer staff who began their duty in fiscal 2014
finished their six-year placement this year. The members of this third
group worked on School Gallery Talks aimed at school groups, Family
Programs, Art Talks and Architectural Tours, aimed at the general public,
while also working on drop-in programs called Volunteer-Art which were
suggested by the volunteers themselves and acted as a form of more
self-directed activity. They also worked on the Friday Night Talks held
during extended viewing hours on Fridays, all greatly contributing to the
NMWA'’s educational activities.

A wide range of activities were held to encourage creativity and
ongoing learning along with opportunities to enjoy art and art museums,
such as lectures, symposia, gallery talks, workshops and the creation of
printed matter.

In order to help stop the spread of Covid-19, on February 25th, the
NMWA website announced the cancellation of all NMWA educational
activities as of the following day.

The programs for this fiscal year that were canceled are recorded at the
end of this report.

1-1. Adult Programs Related to the Permanent Collection

mArt Talks

Art Talks are designed to help adult visitors enjoy our permanent
collection. The volunteer staff conducts Art Talks twice (am/pm) every
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Sunday plus the first, third and fifth Saturday when the museum is open,
and focus on five to seven artworks on display.
Total participants: 2,133 (124 talks)

mArchitectural Tours

This program is designed to help adult visitors enjoy the Museum
buildings. The volunteer staff conducts Architectural Tours on the second
and the fourth Wednesday and every Sunday when the museum is open,
and focus on the Main Building and Forecourt Garden, which were
designed by Le Corbusier.

Total participants: 1,082 (60 tours)

mWeekday Gallery Talks for Adults

In addition to the above regular programs, group art talks and architectural
tours are arranged on a by-request basis.

Total participants: 60 (5 tours)

*All five tours held this year were architectural tours.

mFriday Night Talks

These talks feature a close look at three works in the Permanent Collection
Galleries, followed by gallery talks led by volunteer staff and aimed at
the general public. These talks are held on an irregular basis on Friday
evening extended hours during special exhibitions.

Total participants: 224 (9 talks)

mChristmas at the Museum

“Gallery Talks”

Members of the volunteer staff presented talks on several Christmas-
related works in the Permanent Collection Galleries.

Saturday 14 and Sunday 15 December, 1) 12:00-12:30, 2) 13:00-13:30,
3) 14:00-14:30

Total participants: 138

“Christmas Carols”

From carols sung in churches during the Christmas season to popular
songs, these a cappella concerts featured a range of festive songs.
Saturday 14 and Sunday 15 December, 1) 11:00-11:40, 2) 15:00-15:40
Organizer: Ishikawa Kazu

Musicians: Kanaji Ami (soprano), Okada Ai (soprano), Taguchi Masanori
(tenor) and Sekiguchi Naohito (baritone)

Total participants: 560

mVolunteer+Art

Drop-in programs utilizing collection works that were planned and
conducted by the NMWA volunteer staff.

“Make a Photo Frame, Listen to the Sound of the Waves!”

This summer vacation program involved making photo-frames based on
NMWA collection paintings.

Saturday 17 and Sunday 18 August, 10:00-16:00

Total participants: 357

“Trees with Stars: Shining Bright!”

Participants made papercraft trees as part of the “Christmas at the
Museum” program.

Saturday 14 and Sunday 15 December, 10:00-16:00

Total participants: 360

1-2. Adult Programs Related to Special Exhibitions

Symposia, lectures, slide talks and gallery talks related to the special
exhibitions held during the year

mSymposium

[Modern Woman: Finnish Women Artists from the Collection of Ateneum,
Finnish National Gallery]

Friday 21 June 2019, 14:00-18:00

International Symposium

“Modern Women Artists in Finland and Japan”

Organized by: National Museum of Western Art



Supported by grants-in-aid from: Nomura Foundation, Yoshino Gypsum
Art Foundation

With the support of: Embassy of Finland, Tokyo, The Finnish Institute in
Japan, The Japan-Finland Society, The Japan Art History Society
Speakers: Anna-Maria von Bonsdorff (Chief Curator, Research and
Exhibitions, Ateneum Art Museum /Finnish National Gallery)

Anu Utriainen (Senior Researcher and Keeper of Prints and Drawings,
Collections, Ateneum Art Museum / Finnish National Gallery)
Anna-Maria Wiljanen (Director, The Finnish Institute in Japan)

Kojima Kaoru (Professor, Jissen Women’s University)

*Symposium presented in English and Japanese, with simultaneous
interpretation provided between the two languages.

Participants: 65

mLectures

All 14:00-15:30, auditorium, free of charge

[Le Corbusier and the Age of Purism]

Saturday 6 April 2019

“Towards Architecture as Art: A Systematic Explication of Towards a New
Architecture via the Acropolis, His First Tableaux, Mantelpiece and the
Maison Dom-ino”

Kato Michio (Professor, Graduate School of Arts and Sciences, The
University of Tokyo)

Participants: 119

Saturday 20 April 2019

“Beyond the Age of Purism: Changes in Le Corbusier’s Paintings”
Hayashi Misa (Curator, Galerie Taisei)

Participants: 83

Saturday 18 May 2019

“Vers une architecture (Towards a New Architecture): Exploring
Transparency from the Flatness of Painting”

Yamana Yoshiyuki (Professor, Tokyo University of Science)
Participants: 133

[The Matsukata Collection: A One-Hundred-Year Odyssey]

Tuesday 11 June 2019

“The Matsukata Collection as Seen by Photographer Pierre Choumoft”
Bruno Martin (Documentalist, in charge of Fine Arts photographic funds,
Photography Department, Médiathéque de I’architecture et du patrimoine,
France)

*Lecture presented in French, simultaneous interpretation into Japanese
Participants: 68

Saturday 15 June 2019

“The Matsukata Collection Exhibition and Artwork Conservation”
Hemuki Naomi (Conservator, NMWA)

Participants: 101

Saturday 20 July 2019

“The Fomenting Impressionist Boom: Japan Immediately after World
War I”

Miyazaki Katsumi (Professor, Showa University of Music)

Participants: 150

Saturday 7 September 2019

“The Matsukata Collection: A One-Hundred-Year Odyssey”
Jingaoka Megumi (Curator, NMWA)

Participants: 150

[Modern Woman: Finnish Women Artists from the Collection of
Ateneum, Finnish National Gallery]

Saturday 13 July 2019

“Helene Schjerfbeck and Photography - Influence from the photographs
of Burne-Jones’ paintings”

Sato Naoki (Associate Professor, Tokyo University of the Arts)
Participants: 57

[The Habsburg Dynasty: 600 Years of Imperial Collections]

Saturday 19 October 2019, 13:00-14:30

“The Habsburgs as Collectors of Italian Art”

Francesca Del Torre Scheuch (Curator for Italian Art of the Renaissance,
Kunsthistorisches Museum Wien)

*Lecture presented in Italian, simultaneous interpretation into Japanese
Participants: 143

Saturday 30 November 2019

“Why Do Rulers Worldwide Collect Art? The Habsburg Profile as Seen in
Their Art Collection”

Yamanouchi Yoshiko (Professor, Kobe City University of Foreign Studies)
Participants: 151

Saturday 11 January 2020

“The Habsburg Collection: Focusing on Holy Roman Emperor Rudolph 11
Nakada Asuka (Curator, NMWA)
Participants: 151

mSlide Talks
All 18:00-18:30, auditorium, free of charge

[Le Corbusier and the Age of Purism]
Friday 5 April and Friday 19 April 2019
Kubota Azu (Curator, NMWA)

Total Participants: 166

[The Matsukata Collection: A One-Hundred-Year Odyssey]

Friday 5 July, Friday 16 August, Friday 23 August, and Friday 13
September 2019

Tamanyu Maiko (Graduate student, The University of Tokyo)

Total Participants: 521

[The Habsburg Dynasty: 600 Years of Imperial Collections]

Friday 8 November, Friday 6 December 2019, and Friday 17 January 2020
Konno Kanae (Exhibition curatorial assistant)

Total Participants: 351

mGallery Talks

[Modern Woman: Finnish Women Artists from the Collection of
Ateneum, Finnish National Gallery]

Friday 19 July, Friday 9 August, and Friday 6 September 2019,
18:00—18:30, New Wing, 2nd floor, free of charge

Kubota Azu (Curator, NMWA)

Total Participants: 108




1-3. Other Adult Programs

Symposia, lectures and study meetings organized by the National Museum
of Western Art and other organizations.

mSymposium and Lectures
The symposium and lectures in the auditorium, free of charge

International Symposium

“The Catalogue Raisonné: Archives and Documentation in the Digital Age”
Wednesday 10 July 2019, 10:00-17:30

Organized by: Wildenstein Plattner Institute, National Museum of Western
Art

Speakers: Elizabeth Gorayeb (Executive Director of Wildenstein Plattner
Institute), Florence Sonier (Head of WPI Paris Office), Sophie Pietri
(Head of Archives, WPI), Pascal Perrin (Head of Research, WPI), Paul-
Louis Durand-Ruel (Archives Durand-Ruel), Jingaoka Megumi (Curator,
NMWA), Kawaguchi Masako (Head of Research Library, NMWA),
Yamanashi Emiko (Deputy Director General, Tokyo National Research
Institute for Cultural Properties), Takeuchi Jun’ichi (Emeritus Professor,
Tokyo University of the Arts/Tea Ceremony Historian)

*Presentation in Japanese, English and French with simultaneous
interpretation from English into Japanese and from French into Japanese
Participants: 119

The 120th Anniversary Lectures

“Japan and Greece: Preservation and Restoration of Each Cultural
Heritage—Corfu and Salamina”

Saturday 31 August 2019 14:00-17:00

Organized by: National Museum of Western Art

Supported by a grant-in-aid from: Ishibashi Foundation

With the support of: Embassy of Greece in Japan, Japan—-Greece Society
Speakers: Despina Zernioti CMG (Director, Corfu Museum of Asian Art,
Greece), Kido Masako (Professor, Kyoritsu Women’s University)
*Lectures presented in Japanese and English with simultaneous
interpretation provided

Participants: 123

mStudy Meetings
All meetings at auditorium, free of charge

The Society for the Study of Japonisme International Symposium 2019
“Japonisme on the Move: Travel, Migration, and Other Movements of
People across Places”

Saturday 5 October 2019

Organized by: The Society for the Study of Japonisme, National Museum
of Western Art, The Ebara Hatakeyama Memorial Foundation
https://japonisme-studies.jp/en/

Winter Research Meeting of the Asociacion de Historia del Arte Espafol
y Latinoamericano: Special Guest Lecture and Symposium

“Picasso y Barcelona”

Saturday 7 December 2019

Organized by: Asociacion de Historia del Arte Espaiiol y Latinoamericano,
National Museum of Western Art

With the support of: Embajada de Espafia en Japon, Instituto Cervantes
Tokio
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Grant-in-Aid for Scientific Research (C): Research on Modernisme
Painting- Focusing on Rusifiol and Casas

Researcher: Kinoshita Akira

https://ahael.blog.ss-blog.jp/2019-10-31

2. Family Programs

mDoyo Bijutsu (Saturday Art Workshop)

The Family Program is a free program aimed at children aged 6-9 and
their accompanying adults.

The “Doyo Bijutsu” (Saturday Art Workshop) sessions consist of
art appreciation in the Permanent Collection Galleries and creative or
experimental activities in the Workshop Room. Members of the Education
Department staff and volunteer staff conducted these by-reservation-only
programs.

“Bon Voyage!”

Participants in family groups viewed three paintings that draw the viewer
into a journey through their depicted worlds. Then in the Workshop Room,
each participating group created trunks where they could place their
memories from the world they traveled through.

Saturday 6, Saturday 20 April, and Saturday 4 May 2019, 1) 10:00-12:00,
2) 14:00-16:00

Total participants: 93

“Heartfelt Collages: Let’s Collect Everyone’s Feelings!”

Participants looked at three paintings in the galleries, focusing on the
emotions of the depicted people. Then in the Workshop Room, participants
used various materials to make collages expressing their own feelings.
Saturday 7 and Saturday 21 September, Saturday 5 and Saturday 19
October, Saturday 2 and Saturday 16 November 2019, 1) 10:00-12:00,
2) 14:00-16:00

Total participants: 175

3. School Programs

uSchool Gallery Talks

This by-reservation-only program involves group tours of the Permanent
Collection Galleries, led primarily by volunteer staff members. Groups
from Special Needs Schools also participated.

Participants:

Under age of 6: 77 (4 groups)

Elementary School (ages 7 to 12): 1,291 (27 groups)

Junior High School (ages 13 to 15): 541 (22 groups)

Over age of 16: 176 (8 groups)

Total participants: 2,085 (61 groups)

Of those, participants from Special Needs Schools: 56 (3 groups), Free
School: 4 (1 group)

mSchool Slide Talks

This by-reservation-only program involves Education Department staff
members presenting lectures explaining the works on display in the
Permanent Collection Galleries or special exhibitions. These talks are
aimed at large-scale audiences and held in the auditorium.

Participants:

Elementary School (ages 7 to 12): 203 (2 groups)

Junior High School (aged 13 to 15): 639 (6 groups)

Over age of 16: 317 (4 groups)

Total participants: 1,159 (12 groups)

mMuseum Visits for Extracurricular Activities

These group visits primarily involves junior high school students in
coordination with their Integrated Courses at school. The Education
Department staff members lead these groups, and provide information
regarding various museum jobs, artworks, and the art museum itself.
Participants:

Elementary School (ages 7 to 12): 1 (1 group)

Junior High School (ages 13 to 15): 29 (6 groups)

High School (ages 16 to 18): 2 (1 group)

Total participants: 32 (8 groups)



mSchool Architectural Tours

This by reservation-only program involves group tours of the NMWA
buildings, led primarily by volunteer staff members. The tours focus on
the Main Building and Forecourt Garden, which were both designed by
Le Corbusier.

Participants:

Elementary School (ages 7 to 12): 49 (1 group)

High School (ages 16 to 18): 64 (2 groups)

Total participants: 113 (3 groups)

mArt Card Sets

The Education Department loans Art Card Sets to schools for classroom
use. Each set includes an instruction booklet and 65 cards with images of
artworks from the collections of the National Museum of Art.

Borrowers:

Elementary School (ages 7 to 12): 6 (43 sets)

Junior High School: 2 (13 sets)

Others (Specially designated classrooms): 1 (1 set)

Total borrowers: 9 (57 sets)

mTeachers Seminars

With the aim of furthering connections between schools and the museum,
the NMWA and elementary and junior high school teachers’ associations
jointly plan and hold study group meetings for teachers to encourage
visual learning experiences.

Wednesday 12 June 2019, 15:00-16:30

Art Educational Research Group of Elementary School Teachers in Chuo,
Tokyo

Participants: 17

Thursday 27 June 2019, 14:30-16:00

Art Educational Research Group of Elementary School Teachers in
Suginami, Tokyo

Participants: 15

mArt Viewing Programs

This program allows visitors to view NMWA collection prints without
their frames. Explanations were made with various equipment and video
presentations and then participants looked at several works.

University student program:
Friday 19 July, 10:30-11:30
Monday 22 July, 10:30-11:30
Friday 26 July, 14:00-15:00
Venue: Prints Study Room

Total participants: 19 (3sessions)

School teacher program:
Thursday 8 and Friday 9 August
1) 10:30-11:30, 2)14:00-15:00
Venue: Prints Study Room

Total participants: 19 (4 sessions)

Art Viewing Program Participants Workshop

Friday 23 August 2019, 13:30-16:30

Instructor: Watanabe Tatsumasa (Professor Emeritus, Tama Art University)
Venue: Workshop Room

Participants: 3

mTeachers’ Programs

This program has been designed for elementary, junior high school, and
high school teachers and other educational staff members. The program
includes a brief overview of the exhibition’s contents, discussion of a few
works on display and free entry to the exhibition during designated hours.
All lectures at auditorium, free of charge.

[Le Corbusier and the Age of Purism]

Friday 12 April 2019, free entry 16:00-20:00, lecture 18:00-18:40
Murakami Hiroya (Deputy Director and Chief Curator, NMWA)
Participants: 35 (26 with lecture)
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[The Matsukata Collection: A One-Hundred-Year Odyssey]

Friday 2 August 2019, free entry 16:00—-21:00, lecture 18:00—18:40
Jingaoka Megumi (Curator, NMWA)

Participants: 192 (150 with lecture)

[The Habsburg Dynasty: 600 Years of Imperial Collections]

Friday 1 November 2019, free entry 16:00—20:00, lecture 18:00—18:40
Nakada Asuka (Curator, NMWA)

Participants: 134 (80 with lecture)

4. Program for the Disabled

Given the difficulties that disabled visitors experience in the museum due
to crowded galleries and other factors, this program invites participants
to view the special exhibitions when the museum is closed. A 15-minute
introductory lecture on the exhibition is held in the auditorium for those
who wished to attend.

[The Habsburg Dynasty: 600 Years of Imperial Collections]

Saturday 30 November 2019, 18:00—20:00

With support from: Mitsubishi Corporation (with 35 Mitsubishi volunteers)
Participants: 189 (150 with lecture)

5. Volunteer Activities

The NMWA volunteer staff'is divided into three groups, which then execute
various museum programs, and also implement their own programs. The
volunteer staff also participates in training sessions to gain the essential
skills and knowledge needed to work at the NMWA.

This fiscal year saw the beginning of the S5th set of volunteers.
Participants were accepted as volunteer candidates and underwent training.

mActivities

Group A: School Gallery Talks and Family Programs

Group B: Art Talks, Friday Night Talks

Group C: Architectural Tours

All groups: Christmas at the Museum and Volunteer + Art (programs
designed by the volunteers themselves).

mVolunteer Staff

(in alphabetical order)

Asano Naoyo, Fuchino Yumiko, Fukuzumi Hisae, Hara Isao, Hayashi
Fumio, Ikai Ai, Tkehata Nobuhiro, Inamori Tamami, Kamata Chizuka,
Kameyama Mari, Kaneko Maki, Kataoka Reiko, Kawasaki Hiroyasu,
Kitano Jun, Kobayashi Yumi, Komori Emi, Kubota Mitsue, Maki Sachiko,
Mano Koichi, Matsuura Yoshiko, Mukoyama Yuko, Nagai Terumi,



Nakamura Yoshimitsu, Nakao Sae, Nakayama Yuko, Natsume Keiko,
Nishida Michiko, Nishioka Keita, Noguchi Machiko, Nomura Kazuko,
Ohori Takashi, Okada Masau, Okada Shihoko, Otani Aiko, Sakai Takeshi,
Sakakibara Tamaki, Shimazaki Sayuri, Shimizu Etsuko, Suzumura
Ichiko, Tagami Keiko, Takahashi Akiko, Takano Ryoko, Takata Sotoji,
Tsunokawa Shigeko, Uno Minako, Wada Shoko, Yamaga Yuko, Yamazaki
Takahiro, Yoshida Sanae, Yoshida Sayoko

mTraining and Meetings

“Follow-Up Seminars for Volunteers”

Monday 9 September 2019

Group A: Interaction with volunteers from Seiji Togo Memorial Sompo
Japan Nipponkoa Museum of Art (currently Sompo Museum of Art)

Wednesday 30 October 2019

Architectural Tours for Children: Practice Tours, Discussion and Lecture
Terashima Yoko (previously Educator, NMWA)

Matsuo Yuko (Educator, NMWA)

“Seminars for Volunteer Candidates”

Tuesday 4 June 2019

Lecture “History of the Establishment of the NMWA”: Mabuchi Akiko
(Director, NMWA)

Self Introduction

Tuesday 18 June 2019

Lecture “NMWA Education Programs (Volunteer Activities)”: Matsuo
Yuko, Terashima Yoko

Lecture “NMWA Education Programs (Special Exhibition-related
Programs)”: Sakai Atsuko (Educator, NMWA)

Playing Art Card Games: Ohki Shoko (Educator, NMWA)

Tuesday 25 June 2019

Lecture “NMWA Collections 1”: Watanabe Shinsuke (Curator, NMWA)
“Art Talks”: Sakai Atsuko

Tuesday 2 July 2019
Lecture “NMWA Collections 2”: Kawase Yusuke (Curator, NMWA)

Tuesday 9 July 2019

Lecture “The NMWA Main Building”: Terashima Yoko

Lecture “Architectural Additions to the NMWA”: Fukuda Kyo (Specialist
[Architecture], NMWA)

Tuesday 23 July 2019
Lecture “NMWA Collections 3”: lizuka Takashi (Curator, NMWA)
Lecture “NMWA Collections 4”: Shinfuji Atsushi (Curator, NMWA)

July—September 2019
Observation of Art Talks

Tuesday 6 August 2019

Lecture “Modern Architecture and Le Corbusier”: Matsukuma Hiroshi
(Professor, Kyoto Institute of Technology)

Lecture “The NMWA’s World Heritage Registration”: Nishi Kazuhiko
(Head, Resource and Systems Research Section, Japan Center for
International Cooperation in Conservation, Tokyo National Research
Institute for Cultural Properties)

Tuesday 27 August 2019
Lecture “NMWA Collections 5”: Jingaoka Megumi (Curator, NMWA)
Lecture “NMWA Collections 6”: Hakamata Hiroyo (Curator, NMWA)

Tuesday 3 September 2019
Architectural Tours: Terashima Yoko

Discussion: “What is an Experiential Tour”: Terashima Yoko, Sakai
Atsuko, Matsuo Yuko, Ohki Shoko

Tuesday 10 September 2019

Lecture “NMWA Collections 7”: Murakami Hiroya (Deputy Director and
Chief Curator, NMWA)

Lecture “NMWA Collections 8”: Kubota Azu (Curator, NMWA)

Tuesday 1 October 2019

Lecture “How to Use the NMWA Research Library”: Kawaguchi Masako
(Librarian, NMWA)

Lecture “Responding to Visitors in the Galleries”: Tajima Nobuhiko
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Discussion “Reflecting on Observation of Art Talks”: Sakai Atsuko
Tuesday 8 October 2019

Workshop “Seeing—What is Visual Literacy”: Terashima Yoko

“Family Program ‘Doyo Bijutsu (Saturday Art Workshop)”””: Matsuo Yuko
October 2019

Practice Architectural Tours: Terashima Yoko, Sakai Atsuko, Matsuo
Yuko, Ohki Shoko (3 events)

Tuesday 29 October 2019

Reflecting on Doyo Bijutsu Program Experiences: Matsuo Yuko

October—November 2019
Observation of Doyo Bijutsu Programs (6 events)

Tuesday 12 November 2019

Viewing Art via Dialogue: Terashima Yoko

NMWA School Gallery Talk Program-Elementary School Learning
Standards and Talk Preparation: Sakai Atsuko

Tuesday 19 November 2019

Experiencing School Gallery Talks: Terashima Yoko

Tuesday 26 November 2019
Workshop “Describing Art Work, Preparing Your Talk”: Matsuo Yuko

November—December 2019

Practice Art Talks: Terashima Yoko, Sakai Atsuko, Matsuo Yuko, Ohki
Shoko (2 events)

December 2019-January 2020

School Gallery Talk Support (8 events)

January 2020

Practice School Gallery Talks: Terashima Yoko, Sakai Atsuko, Matsuo
Yuko, Ohki Shoko (3 events)

Tuesday 14 January 2020

Reflecting on Practice Art Talks Sakai Atsuko, Matsuo Yuko, Ohki Shoko

Tuesday 21 January 2020

Architecture Tour (Building Interior): Fukuda Kyo

Reflecting on Practice Architectural Talks: Sakai Atsuko, Matsuo Yuko,
Ohki Shoko

Tuesday 4 February 2020

Reflecting on Practice School Gallery Talks: Sakai Atsuko, Matsuo Yuko,
Ohki Shoko

February 2020

Observation of Architectural Tours (3 events)

6. Internships

As part of its mission to develop human resources in areas related to Western
art and also as a way to further garner and broaden understanding of the
museum’s activities, the museum invites the participation of interns at the
graduate student level and higher. Under the direction of a staff member,
these interns help with surveys of museum artworks and assist with the
planning of exhibition-related and educational programs, with each intern
taking part in hands-on work in their own specific area of specialization.

[Education]

Interns: Ito Ayano, Hoshino Hazuki
Term: May 23—August 31
Supervisor: Sakai Atsuko

Training Program:  Assisted with the planning and execution of

educational programs, and materials preparation.

[Painting and Sculpture]

Intern: Suzuki Ayano
Term: May 13—November 30
Supervisor: Shinfuji Atsushi

Assisted with research on works in the NMWA
collection and with the Painting & Sculpture
Section’s duties.

Training Program:



Intern: Nohara Umi
Term: May 13—-August 31
Supervisor: Kawase Yusuke

Assisted with research on works in the NMWA
collection and with the Painting & Sculpture
Section’s duties.

Training Program:

Intern: Suwa Toshiaki
Tern: July 19—November 30
Supervisor: Kawase Yusuke

Training Program:  Assisted with preparations for future exhibitions at

the NMWA and catalogue preparation.

7. Cooperation with Other Institutions

mCooperation with the Graduate School of Humanities and
Sociology, University of Tokyo

Term: April 1,2019—March 31, 2020

This program sought to deepen the understanding of Cultural Materials
Research specialists in the University of Tokyo program and carry out
mutual exchange on research and education.

mCooperation with the Tokyo Metropolitan Art Museum

Term: April 1, 2019—March 31, 2020

Support provided for the Tokyo Metropolitan Art Museum’s “Museum
Start AIUENO” program. When related programs were held at the NMWA,
we provided free NMWA Permanent Collection Galleries admission
tickets to “Museum Start ATUENO” staff members and participants. The
NMWA information desk handed relevant badges to the children holding
the program handbook. The following element of this program was held
at the NMWA.

“Open Day: Kubbe Channel Movie Club”
Sunday 15 December, 2019

mCooperation with the National Science Museum

Term: July 23-26, 2019

Provided support for the National Science Museum’s “Museum Day
for Educators” program. After helping staff informational booths at the
National Science Museum aimed at school teachers, provided program
participants with free admission to the NMWA Permanent Collection
Galleries during the program period.

Participants who visited NMWA Permanent Collection Galleries: 112

mCooperation with the Taito City Board of Education

Term: April 1, 2019—March 31, 2020

In cooperation with the Taito City Board of Education’s “Campus
Planning for Study” program, the NMWA Education Department provided
information on NMWA programs aimed at schools.

8. Publications

mExhibition Catalogues (see “Exhibitions”)

mExhibition Brochures

“The Matsukata Collection”
“Modern Women”
“The Habsburg Dynasty”

mJunior Passports

Exhibition guide for primary school and junior high school students:
“The Matsukata Collection”
“The Habsburg Dynasty”

mZephyros
NMWA Newsletter, Nos. 79-82
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Programs Cancelled to Prevent the Spread of Covid-19

mArt Talks

February: 2
March: 12

mArchitectural Tours

February: 1
March: 6

mWeekday Gallery Talks for Adults
March: 1

mFriday Night Talks
March: 1

mLecture related to the “Masterpieces from the National Gallery,
London” exhibition

Tuesday 3 March, 2020
“The National Gallery: A Collection of Great Paintings for Everyone”
Gabriele Finaldi (Director, The National Gallery, London)

mSlide Talk related to the “Masterpieces from The National Gallery,
London” exhibition

Friday 13 March, 2020
Nakae Kana (Exhibition curatorial assistant)

mFamily Program “Doyo Bijutsu”

“Art-lympics! Our Own Competition to Discover the NMWA!”

Using our imaginations to explore the worlds depicted in art works, let’s
make new competitions. After viewing in the galleries, participants make
their own competition medals in the workshop room.

Saturday 7 and Saturday 21 March 2019

1) 10:00—12:00, 2) 14:00—16:00

mSchool Gallery Talks
February: 3
March: 5

mTeachers Seminars

Thursday 27 March 2019, 9:30-12:00
Art Educational Research Group of Junior High School Teachers in Tokyo

mSeminars for Volunteer Candidates

March: Observation of Architectural Tours (4 events)
(Sakai Atsuko, Matsuo Yuko, Ohki Shoko)
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