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Foreword

The Annual Bulletin No. 55 covers the activities of the NMWA during fiscal 2020, from 1 April 2020 to
31 March 2021, and provides materials and records related to those activities. This fiscal year covered the
time period of Japan’s first to third waves of the Covid-19 pandemic, the ferocious disease caused by the
novel coronavirus. It goes without saying that this pandemic greatly affected NMWA activities. This volume
includes a list of the projects and programs canceled or postponed due to the pandemic, and reports on how
the various departments responded to these unfortunate circumstances.

The other major event during this fiscal year was the closure of the entire NMWA precinct for facilities
maintenance from 19 October 2020 until the reopening to be held in the spring of 2022. The several emergency
status declarations proclaimed by the government meant that many museums had to make difficult decisions
about closures or choosing to open only under the strictest of limitations. The NMWA was able to avoid these
difficult circumstances, but Covid-19 did have a not inconsiderable effect on the facilities maintenance work
progress.

Thus, by necessity, a stringent pandemic response meant that our exhibitions had to be greatly changed
from their original plans. The Masterpieces from the National Gallery, London, exhibition opened three
months after its scheduled opening, and strict limitations were placed on the number of visitors allowed into
the venue. This was the first major exhibition held in Japan to introduce this national museum's collection.
In fact, all 61 works on display were making their debut appearance in Japan. These factors meant that the
exhibition attracted great attention even prior to its opening, and it was truly unfortunate that it could only be
held under the strictest measures to prevent the spread of Covid-19. The fact that the exhibition welcomed
almost 300,000 visitors suggests that if the Covid-19 countermeasure limitation of visitor numbers had not
been introduced, an even larger number would have come to see the exhibition in person. Further, the Sports
in Art exhibition which was planned in relation to the Tokyo Olympics/Paralympics was both an exhibition on
a subject not previously explored at the NMWA and an extremely rare opportunity for the museum to display
ancient Greek sculptures. Sadly it had to be canceled due to the pandemic.

Like the exhibitions, Education Department programming such as gallery talks, architectural tours and
lectures were also canceled due to Covid-19 restrictions. However, in their place the Education Section
developed an online lecture video program that attracted greater viewer numbers than past in-person lectures
held at the museum, and thus offered potential new educational programming avenues. Holding talk events
which are not limited by participant physical locales in the future would likely be a splendid activity for further
increasing interest in visiting the NMWA in person. The Covid-19 pandemic has surely forced a reorganizing
of fundamental art museum activities, such as the holding of exhibitions and educational programming, and
thus had major detrimental effects on the operations of museums. And yet, at the same time, it has also
provided an opportunity to reconsider our previous activities and methods.

The temporary closure of the museum that began in October 2020 was primarily to renovate the climate
control equipment plus waterproofing measures of the Special Exhibition Wing. It also includes a redesign of
the museum’s Forecourt, returning it to the layout when the museum first opened and returning The Thinker
and Burghers of Calais to their original positions within that layout. The redesigned Forecourt will allow us to
actually experience how that space was originally envisioned, leading visitors entering from the original main
gate (in a different position from the current main gate) to the Main Building. I hope that with the planned
reopening in 2022 the NMWA can move forward, developing further within this re-creation of Le Corbusier’s
architectural vision for the museum.

January 2022

Tanaka Masayuki

Director-General, National Museum of Western Art, Tokyo
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82.1x104.9 cm

Bernardo Strozzi (Valle Stura [Genoa], 158 1-Venice, 1644)

The Holy Family with the Infant Saint John the Baptist

Oil on canvas

82.1x104.9 cm

Inscribed lower left, on the banderole: Ecce Agnus Dei
P.2020-0003

Provenance: anonymous sale; Lepke, Berlin, April 30, 1929, lot 16, where acquired
by, Federico Gentili di Giuseppe (1868-1940), 22 Avenue Foch, Paris; Forced

sale of his Estate, Hotel Drouot, Paris, April 23, 1941, lot 69 (125,500 F), to Karl
Haberstock, on behalf of Hermann Goring; transferred to the Wiesbaden Central
Collecting Point (inv. No. 1818); on deposit in Musée du Louvre, Paris, 1950-1999,
(inv. No. MNR 290); restituted to the heirs of Federico Gentili di Giuseppe under the
terms of the judgement of the Paris Court of Appeal, June 2, 1999; anonymous sale,
Christie’s New York, January 27, 2000, lot 81; Sotheby’s New York, June 8, 2007,
lot 238; Christie’s New York, April 19, 2018, lot 30; purchased by the NMWA,
October 5, 2020.

Bibliography: A.M. Brizio, Le Vie d’Italia, 1, 1934, 36; L. Mortari, “Bernardo
Strozzi,” Bolettino d’Arte XL, 1955, 332; L. Mortari, Bernardo Strozzi, Rome 1966,
159, fig. 343; A. Brejon de Lavergnée and D. Thiébaut, Catalogue sommaire illustré
des peintures du musée du Louvre: Il Italie, Espagne, Allemagne, Grande-Bretagne
et divers, Paris, 1981, 241, illustrated; L. Gowing, Les peintures du Louvre, Paris,
1988, 370, illustrated [ 2 — L3/ A « 2774 > 7 )b —v7)L SEli i ol o i b 75 R i
AR PR AL, 19924F, 370-71 H ]; L. Mortari, Bernardo Strozzi, Rome,1995,
184-85, no. 469, illustrated; C. Manzitti, Bernardo Strozzi, Turin, 2012, 194, no.
267, illustrated; A. Orlando and D. Sanguineti, Bernardo Strozzi 1582—1644. La
conquista del colore, exh. cat., Genoa, 2019, 28283, illustrated.
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This work is by the 17th century Italian painter Bernardo Strozzi. Jesus,
held by Mary, looks out at the viewer, as John the Baptist stands before
them, pointing his finger at Jesus while holding a cross and ribbon
inscription that hint at his future sacrifice. Mary, with a worried expression
on her face, grasps John’s wrist, as Joseph, standing behind John, peers out
at the viewer. Thus, Strozzi has conveyed an interweaving of emotions and
psychological stages amid a simple figural composition.

Strozzi trained as a painter in his native Genoa and in 1599 entered the
Capuchin order, living for approximately ten years as a friar. He was then
permitted to step away from the monastic life and return to lay life to care
for his widowed mother, and became active as a painter in town. When
his mother died in 1630, Strozzi was forced to return to the monastery,



but then, according to his biography, he escaped the monastery and fled to
Venice. There he built and managed a large studio.

Around the time that Strozzi began painting in Genoa, painters in the
city were starting to form its own school of painting. Strozzi would have
been able to see many fine artworks in Genoa, including major examples
of Milanese and Venetian art in the churches and homes of the town's
wealthy families, along with original and copied works by Caravaggio,
and works by the Caravaggisti. Rubens also spent time in the city, adding
yet new forms of artistic expression to what was available in Genoa.
Strozzi was the leading figure who helped form the Genovese school from
these various stimuli. After moving to Venice his affinity for the Venetian
school strengthened, and he began to use a clear and rich color expression
rather than dramatic chiaroscuro effects.

A previous scholar has dated this work to his Genoa period of 1620-
1632, but the 2012 monograph dated it to ca. 1640. The 2019 exhibition
catalogue entry dates it to ca. 1642—-1643. In other words, these later
scholars have dated the work to after his move to Venice. According to
Orlando, the author of the 2019 catalogue entry, in this painting Strozzi
modernized a typical 16th century Venetian composition, fusing Venetian
traditions and the artistry of Van Dyck, who had spent time in Genoa.

There were many replicas made of Strozzi's works, but none are known
for this work, and scholars unanimously agree that this work is an original.
A study or ricordi for Joseph’s face is extant, and the person who acted as
model for Joseph is depicted in some other Strozzi works.

The painting is in excellent condition, but the edges of the composition
have been cut and the stretcher is not original to the work. Further, as
is normal for paintings of this period, some pigments have become
transparent over the intervening years. As a result, there are some elements

whose forms are hard to read. There is some repainting on the work,
primarily in the Madonna's blue robe. The canvas has been backed and it
is possible that the background sky and pillar colors are brighter than when
the work was first produced.

From 1929 onwards this work was in the collection of Federico Gentili
di Giuseppe, a Jewish Italian. After his death in 1940, his collection was
forcibly auctioned by the Nazis in March 1941. The winning bidder of
this work and four others was an agent of Hermann Goring and these five
paintings were taken to Germany. After World War II they were returned
to France, and from 1950 to 1999 they were displayed in the Louvre. As
a result of a 1998-99 lawsuit filed against the French Government and
the Louvre by Gentili di Giuseppe's descendants, the five paintings were
returned to the family. The paintings then passed through various hands
and this work appeared in the art market.

The NMWA collection has been weak in paintings by 17th century
Genovese and Venetian painters. This work fills that gap. In Japan overall
there is only one different style work from his early period at the Tokyo
Fuji Museum, and thus the addition of a major work from Strozzi's mature
period to the NMWA collection is highly significant. (Watanabe Shinsuke)
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John Everett Millais (Southampton, 1829-London, 1896)

The Wolf's Den

1863

Oil on canvas

83.8x114.3 cm

Signed with the artist’s monogram and dated lower right: /863
Ex—Matsukata Collection

P.2020-0004

Provenance: purchased from the artist by Thomas Agnew & Sons (Agnew’s),

April 1, 1863, 600 guineas; purchased from Agnew’s by John Graham, August 10,
1863; bought back from him by Agnew’s, June 8, 1864; purchased from Agnew’s
by Kirkman Finlay, October 16, 1865; bought back from him by Agnew’s, March
22,1869, for Ralph Brocklebank; his posthumous sale, Christie’s, London, April
29, 1893, lot 81; purchased by Stone, 210 guineas; purchased by Matsukata Kgjird,
ca. 1920; sold at the First Sale of the Matsukata Collection, 1928; sale, Mainichi
Auction, Tokyo, January 20, 2018, lot 350, repr.; where purchased by David Dufour
LLC PSPR RO, New York; purchased by NMWA through Stuart Lochhead Ltd,
London & Martin Beisly Fine Art, London, October 5, 2020.

Exhibition: 95th Exhibition of the Royal Academy of Arts, London, 1863, no. 498;
National Exhibition of Works of Art, Leeds, 1868, no. 1450; Grand Loan Exhibition
of Pictures from Lancashire Collections, Walker Art Gallery, Liverpool, 1886, no.
40.

Bibliography: described in Millais’ account book for 1862 as “Wolf’s Den / Evie’s
head painted / in one hour” (finished in 1863); Virginia Surtees, The Diaries of
George Price Boyce, Norwich, 1980, 37; Magazine of Art, 1891, 89 (repr.); Ernest
Chesneau, “Peintres anglais contemporains. John Everett Millais,” L’4rt vol. 59,
1894, 241-42; Marion H. Spielmann, Millais and His Works, Edinburgh, 1898, 64,
165, 170 (no. 86), 184; John Guille Millais, The Life and Letters of John Everett
Millais, President of the Royal Academy, 1899, vol. 1: 374, vol. 2: 17,343, 472;
David Robertson, Sir Charles Eastlake and the Victorian Art World, Princeton, 1978,
413; The Old Matsukata Collection, Kobe City Museum, 1990, 276 (no. 1035);
Kawaguchi Masako and Jingaoka Megumi, The Matsukata Collection: Complete
Catalogue of the European Art. Vol. 1, Paintings, NMWA, Tokyo, 2018, no. 751
(repr.) [ TIAJTaL 7 a v PEPEIEMT /B a2 18, 20184E, 751 7% 1.
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This work by Millais, a major Victorian era English painter, depicts the
painter’s children playing in a pretend wolf’s den they created around the
family’s grand piano. Millais was a founding member of the Pre-Raphaelite
Brotherhood. His early works on Biblical and literary themes painted in
intricately detailed, often symbolic expression and intense color palette
were the subject of both strong admiration and fierce denouncement.
Eventually he broadened his scope to include contemporary themes and
shifted to a more harmonious painting style that won accolades and helped
him establish a firm position in the painting circles of the day. This is
one of the works he entered in the 1863 Royal Academy exhibition, and
through his success that year he was made a full member of the Academy.

Millais was also renowned for his portraits, and this work reflects such
skills in his adroit expression of the children’s individual characters and
age. Everett (1856—1897), Millais’ eldest son, is seen draped in a bearskin
in the center of the picture, impersonating a wolf in their play, while the
baby Mary (1860-1944) appears on his left, lying down with a book by
her father’s friend John Leech (Pictures of Life and Character from the
Collection of Mr. Punch) and a Chinese-style ceramic doll. Millais’ second

son, George (1857-1878), appears next to Mary, draped in a sheepskin.
On Everett’s other side, Effie (1858-1911) lies back, ignoring the wolf
game as she looks at a snowdrop blossom and a yellow lily has fallen by
her head. This imagery also recalls Millais’ earlier depiction of Ophelia.

In terms of composition, the family’s grand piano appears above the
children, cut off by the top and side edges of the canvas and filling the
upper half of the composition. This positioning and scale both emphasize
the size of the piano and naturally lower the viewer’s gaze, effectively
aligning that gaze with the children lying on the floor below. The loose
brushstrokes and warm color palette are characteristic of Millais’ painting
style during the first half of the 1860s. While few colors are used overall,
each motif’s characteristics are ably differentiated, with the pale turquoise
of Effie’s dress and the red lining of the bearskin successfully consolidating
the composition.

The setting is a room in Millais’ combined studio/home, and the grand
piano and furs also appear as motifs in other works. This painting which
vividly and frankly depicts an everyday scene in the painter’s home is both
family portrait and genre scene. Indeed, such duality is extremely 19th
century in nature. Further in terms of Millais’ oeuvre, this work is also
particularly important in a consideration of the development of the “fancy
picture” genre which enjoyed broad popularity from the 1870s onwards.
which
highlighted a sweetly cloying view of women and children, was criticized

Conversely, Millais’ mid-period onward painting style,
as common or vulgar within the context of modernism. However, recent
scholarship has suggested a broad re-evaluation of his work within
the context of the art of his period. Further, Millais’ position as a male
painter who repeatedly depicted his own children and grandchildren can
be considered both in terms of art and sociology in a comparison with
the works of such female French Impressionist painters as Morisot and
Cassatt.

The NMWA collection already includes Millais’ Ducklings (P.1975—
0004), a painting characterized by its imaginary, narrative elements. This
work depicting a scene in the painter’s home tells us about the lives and
customs of 19th century urban dwellers, a subject area previously lacking
in the NMWA collection. Given the work’s fine condition and high artistic
quality, we can anticipate its wide usage in both display and research.

This painting is ex-Matsukata Collection provenance. The acquisition
of ex-Matsukata Collection works is a cornerstone of the NMWA’s
acquisition policies. Further, given that Matsukata probably bought this
important Millais work in London around the end of the 1910s—and until
recently it has been in private Japanese hands—this work has previously
only been known to Millais scholars in the West through 19th century
reproduction prints. As work advances on the study and display of this
painting as an NMWA collection work, it will contribute new information
to both Millais research and Matsukata Collection research, a subject
which continues to attract more and more interest in Japan and overseas.

(Jingaoka Megumi)
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Albrecht Diirer (Nuremberg, 1471-Nuremberg, 1528)

<Apocalypsis cum figuris>

1511. Second Latin edition in book form with the text

Nuremberg: [Hieronymus Holtzel for] Albrecht Diirer

Woodcuts

ca. 394x280 mm; title (leaf): ca. 398x285 mm

1. Title: The Virgin Appearing to St. John, 1511, watermark: tower and crown

PN AL~

2. The Martyrdom of St. John, ca. 1496/97

3. The Vision of the Seven Candlesticks, ca. 1496/98, watermark: tower and crown

4. St. John before God and the Elders, ca. 1496, watermark: tower and crown

5. The Four Horsemen, ca. 1497/98, watermark: tower and crown

6.  The Opening of the Fifth and Sixth Seal, ca. 1497/98, watermark: tower and
crown

7. The Four Angels Holding the Winds, ca. 1497/98, watermark: flower with
triangle

8. The Seven Angels with the Trumpets, ca. 1496/97, watermark: tower and crown

9. The Four Avenging Angels, ca. 1496/98

10. St. John Devouring the Book, ca. 1498

11.  The Apocalyptic Woman, ca. 1497

12. St. Michael Fighting the Dragon, ca. 1498, watermark: flower with triangle

13.  The Beast with Two Horns Like a Lamb, ca. 1496/97

14. The Adoration of the Lamb, ca. 1496/97

15. The Whore of Babylon, ca. 1496/97, watermark: flower with triangle

16. The Angel with the Key of the Bottomless Pit, ¢.1497/98, watermark: flower
with triangle

Provenance: Baron von Oppenheim private family collection (Cologne) since the
late 19th century; acquired by Dr. J6rn Giinther Rare Books AG (Basle) from the
above family, January 2016; NMWA acquired from the above.

Reference: Bartsch, 60-75; Meder, 163-78; Mende/Schoch/Scherbaum, 111-26.

Bibliography: Moriz Thausing, Diirer: Geschichte seines Lebens und seiner Kunst,
Bd. 1, Leipzig: Seemann, 1884, 245ff.; Heinrich Wolfflin, Die Kunst Albrecht
Diirers, Miinchen: F. Bruckmann, 1905, 41-55; Erwin Panofsky, A/brecht Diirer,

2 vols., Princeton: Princeton University Press, 1943, vol. 1, 11-12, 23, 27f,, 39,
45,51-59, 951,99, 135,179, 196, 217, 219; Fedja Anzelewsky, Diirer. Werk und
Wirkung, Stuttgart: Elekta, 1980, 19, 61-62, 71, 84, 90, 93, 95, 104, 150, 251;
Alexander Perrig, Albrecht Diirer oder Die Heimlichkeit der deutschen Ketzerei:

Die Apokalypse Diirers und andere Werke von 1495 bis 1513, Weinheim: VCH

Acta Humaniora, 1987; Peter Kriiger, Diirers “Apokalypse”: Zur poetischen
Struktur einer Bilderzdhlung der Renaissance, Wiesbaden: Otto Harrassowitz,

1996, Peter Kriiger, “Die Apokalypse,” in Matthias Mende/Rainer Schoch/Anna
Scherbaum (Bearb.), Albrecht Diirer: Das druckgrafische Werk, Bd. 2, Holzschnitte
und Holzschnittfolgen, Miinchen: Prestel, 2002, 59-105; Arwed Arnulf, “Diirers
Buchprojekte von 1511: Andachtsbiicher fiir Humanisten,” in Marburger Jahrbuch
Jiir Kunstwissenschaft, Bd. 31, 2004, 145-74; Georg Drescher, “Vom Schatzbehalter
zu Diirers Biichern: Buchdruck, Buchillustration und Andachtsliteratur in

Niirnberg im 1500,” in Anna Scherbaum/Claudia Wiener/Georg Drescher (Hrsg.),
Andachtsliteratur als Kiinstlerbuch: Diirers Marienleben, Ausst. Kat., Bibliothek
Otto Schifer Schweinfurt, Schweinfurt: Dr. Otto Schafer-Stiftung, 2005, 9-23; Anna
Scherbaum, “Neue Wege in der Buchkunst Diirers vier Holzschnittfolgen und ihre
Besonderheiten als Buchpublikationen,” in Scherbaum/Wiener/Drescher (Hrsg.),
Ibid., 2005, 25-38; Rangsook Yoon, “Distribution and Sales of Diirer’s Apocalypse,”
in Gutenberg-Jahrbuch, Bd. 85,2010, 138-42; Thomas Schauerte, “Albrecht Diirer
verschlingt das Buch: die ‘Apokalypse’ von 1498 als biographisches Narrativ,” in
Erich Garhammer (Hrsg.), Bildmontagen: die Apokalypse in der Bibel und in den
Kiinsten, Regensburg: Schnell & Steiner, 2013, 73-99.
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This year we were finally able to obtain a work the NMWA had long
sought, a full set of Albrecht Diirer’s woodcut album, Apocalypsis cum
figuris, a work that broke new ground both in the history of Western
printmaking and the history of bookmaking.

The newly acquired work, a complete set of 16 woodcuts including the
title sheet image, is the 1511 edition of the work with Latin text included.
The set has been bound as a book in Morocco leather binding in the
modern era, with all sheets retaining traces of having been paper hinged
onto mats. However, judging from the watermarks and other factors,
this is not a set of prints that had been separated and then reassembled
at some point in its history, but rather is perhaps an original set of 16
prints, which has been handed down through the centuries as an intact set.
Such extant intact sets are vanishingly rare in the current art market, and
further, the printing and condition of this set are both extremely good. The
Diirer Apocalypse was not simply a set of separate prints. Rather, each
sheet measures about 390 x 280 mm—an unusual, almost tableaux-scale
size for the period—and a single image fills each sheet. Each image print
has a facing page, with the relevant, movable-type printed text arranged
across two registers. Thus this set greatly expanded the then standard form
and format of illustrated printed books, changing the image/text sequence
itself in an experimental and epoch-making move for bookmaking arts.
These factors led to our long desire to acquire a full set of the series with
its accompanying Latin text.

With the exception of the title sheet, The Virgin appearing to St.
John, Diirer began work on the 15 woodcuts almost immediately upon
his return to Nuremberg after his first trip to Italy, which spanned 1494-
1495. He completed the 15 prints within two to three years. Revelations
was a text widely familiar to readers in Germany in the latter half of
the 15th century, regardless of the fact that this final book of the New
Testament is a prophecy of the end times filled with many thought-
provoking riddles. In fact, the lineage of Diirer’s iconographic selection
was influenced in various ways by earlier printed books which had been
distributed in Germany, such as the Cologne Bible of 1480 and Koberger
Bible of 1483 whose iconographies are rooted in the 13th century English
Bodleian Apocalypse. However, within that context he then added figural
expression that appears to be a crystallization of the violently active
energy seen in the copperplate engravings of the Italian Renaissance,
such as those by Mantegna and Pollaiuolo. In other words, it is a case of
Pathosformel (pathos formula), as Aby Warburg has called it, in which
various formal types are complexly combined and introduced to create a
new unknown visual space, and thus Diirer boldly interpreted the medieval
and later Christian art imagery through pagan pathos. That is thus both the
act of giving a separate reality to John’s mystical experience described
in the text, and the act of changing the supernatural vision itself in the
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epistemological dimension.

In 1498 Diirer appended both the German text and the Latin text to
those woodcuts, the former from the Koberger Bible and the latter from
the Vulgate. He gained the support of Anton Koberger, the printer who
had made a name for himself and boasted pan-European influence while
making himself the publisher, and self-published the print series as a
book. In other words, Diirer’s Apocalypse is the first book in the history
of printing where the artist himself became the publisher. In woodcut
printing, a field in which systematic division of labor had advanced, it
has long been debated whether Diirer himself carved the blocks for this
series, but certainly this Apocalypse woodcut set can be considered to be
the product of skill levels that cannot be found in earlier products. Then
in 1511 Diirer worked with the printer Hieronymus Holtzel to produce a
Latin version edition and published them at the same time as the Large
Passion and the Life of the Virgin. The publication of these “three large
books” by an artist was a radical and indeed unprecedented publication
project. This newly acquired work can be considered to have been that

period’s final version of the Apocalypse. (Shinfuji Atsushi)
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Giovanni Battista Cipriani (Florence, 1727-London, 1785/90)

Hope and Fortune

1785

Watercolor on paper

27%29 cm

Donated by the heirs of Mr. Matsukata Kojird (ex-Matsukata Collection)
D.2020-0007

Provenance: F. R. Meatyard, London; The Leicester Galleries, London, stock no.
1006; purchased from the Leicester Galleries by Matsukata Kojird, Kobe, April 1,
1917; pledged by Matsukata to save his business, Kawasaki Dockyard Co., Ltd.,
Kobe, and then seized by Jigo Bank, Tokyo, 1927, no. 13; 4th Matsukata sale,
Tokyo, May 7-24, 1931, lot 26, repr.; private collection [?]; Matsumoto Hanako;
inherited by the Matsukata family; donated to the NMWA, February 26, 2021.

Exhibition: Exposition d’ceuvres de Vincent Van Gogh, Galerie Bernheim Jeune,
Paris, March 15-31, 1901, no. 36; Hizé no meihin ato korekushon ten: fumetsu no
kagayaki: yomigaeru maboroshi no Matsukata korekushon (Matsukata collection),
Hotel Okura, Tokyo, August 2-28, 2003, no. 36 [[BE D44 7—haL v ay
JEAZa Y KT - A—=0F, Hul 20034, 36 % ].

Bibliography: Matsukata Korekushon Seiyo Bijutsu Somokuroku [General
Catalogue of the Old Matsukata Collection], Kobe: “Matsukata Collection ten”
Jikkd Tinkai and Kobe City Museum, 1990, no. 395 [ T#AJ5aL 7 a v PaiES:E
iR E Sk o 0= v SZ AR 19904, 395 % |; Kawaguchi Masako and Jingaoka
Megumi, The Matsukata Collection: Complete Catalogue of the European Art. Vol. 2,
Sculpture, Drawings, Prints and Decorative Arts and Other Works, NMWA, Tokyo,
2019, no. 1495 [[IAT7aL 7 a v PEPESEMI AR 055 2%, 20194F 1495 % ).
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Emile-Antoine Bourdelle (Montauban, 1861-Le Vésinet, 1929)

The Friendly Doves

Watercolor on paper

25.4x40.5 cm

Signed with monogram lower right in image and left margin: 4B; signed and
inscribed lower right margin: 4 m/...] s Matsukata / Bourdelle; titled lower center
margin: Colombes amies.

Donated by the heirs of Mr. Matsukata K&jird (ex-Matsukata Collection)
D.2020-0008

Provenance: given by the artist to Matsukata K&jird, ca. 1921; inherited by the
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Giovanni Battista Cipriani
Hope and Fortune

Matsukata family; donated to the NMWA, February 26, 2021.

Exhibition: The Matsukata Collection: A One-Hundred-Year Odyssey, NMWA,
Tokyo, 2019, no. 92 ("[E37ZVH I EATAHBHAR 60 R & Iy /T av s avii,)
SEPHVESEMIAE. 2019 4F, no. 92) .

Bibliography: Kawaguchi Masako and Jingaoka Megumi, The Matsukata
Collection: Complete Catalogue of the European Art. Vol. 2, Sculpture, Drawings,
Prints and Decorative Arts and Other Works, NMWA, Tokyo, 2019, no. 1361 (T#
Jav sy ay PEREEMEIE S 28, 20194E, 1361 %) ; The Matsukata
Collection: A One-Hundred-Year Odyssey, exh. cat., NMWA, Tokyo, 2019, no. 92
entry (FRESZVEPESSMTAIBHAT 60 ARG M TaL v a v g hsn /| [H7Pg
PEIEHTAE, 2019 4F no. 92 f#3) .
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Emile-Antoine Bourdelle

Dancing Women

1919

Watercolor on paper

31.8x56.2 cm

Signed with monogram lower left in image: 4B; signed and dated lower right in
image: BOURDELLE / 1919 / PARIS; inscribed lower right margin: 4 [’introducteur
de I’Art Frangais / japonais / A Mr Kojiro Matsukata; AS[?]Bourdelle.

Donated by the heirs of Mr. Matsukata K&jird (ex-Matsukata Collection)
D.2020-0009

Provenance: given by the artist to Matsukata K&jird, ca. 1921; inherited by the
Matsukata family; donated to the NMWA, February 26, 2021.
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Emile-Antoine Bourdelle

Steel Harvest

Gouache and watercolor on paper

18.2x24 cm 3

Signed lower right in image: E. A. Bourdelle.; inscribed lower right in image: La
Moisson d’acier; lower left in image: LES TRANCHEES.; upper right on mat: Les
poilus dans les tranchées aprés la Victoire de la Marne / Emile-Antoine Bourdelle,
/ Statuaire et peintre. / guerre 1914-15-16-1917. / A Mr Kojiro Matsukata / Ant
Bourdelle / AB.

Donated by the heirs of Mr. Matsukata K&jird (ex-Matsukata Collection)
D.2020-0010

Provenance: given by the artist to Matsukata K&jird, ca. 1921; inherited by the
Matsukata family; donated to the NMWA, 26 February 2021.
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Emile-Antoine Bourdelle
Dancing Women
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Emile-Antoine Bourdelle
Steel Harvest
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The children of Matsukata Kojird’s oldest daughter, Matsukata Hanako,
donated these four ex-Matsukata Kojird Collection watercolors to the
NMWA.

Matsukata purchased the Cipriani work at a gallery in London. Born
in Florence, from 1755 onward Cipriani worked as a painter and restorer
in England. In 1768 he was one of the founding members of the Royal
Academy. This work on the allegory of Hope and Fortune depicts the
goddess Fortuna running and scattering all the gold coins in the purses
of the world, and six putti who try to stop her. A reproduction print of
this work was made in 1801 in London by James Anthony Minasi. At the
time Minasi’s teacher Francesco Bartolozzi and his students made prints
of many of Cipriani’s works.

The three works by Bourdelle were all inscribed with dedications by
the artist to Matsukata. Known as a sculptor and also active as an assistant
to Auguste Rodin, Bourdelle created numerous watercolors and drawings.
Matsukata actively set out to collect Rodin sculptures, and in 1921,
commissioned seven bronze castings from Bourdelle. In order to express
his appreciation to Matsukata for this important commission, Bourdelle
gave Matsukata some of his own works, and it is highly likely that these
three drawings were part of that gift from the artist to Matsukata.

The Friendly Doves shows a Venus-like mythological female reclining
on a stone plinth between two olive leaf-like plants, as two white doves
fly away to right and left. Related works include a drawing in the
Musée Bourdelle (Image 1903, MBD3190). One of the related works, a
watercolor sold at a Paris auction in 2011, bears an in-picture inscription,
“1923, Montceau-les-Mines.” Bourdelle created a memorial honoring the
town’s World War I dead, and in the motifs of this series of works we
might see his hope for peace.

Dancing Women depicts two barefoot dancing women wearing classical
style tunics. A pencil sketch (MBD 1140.1) that is a tracing of essentially
the same composition is today in the Musée Bourdelle. This image has
been linked to the reliefs that Bourdelle made in the first half of the 1910s
to adorn the Théatre des Champs-Elysées. These reliefs on the theme of
various arts were inspired by the dances performed by Isadora Duncan
and Vaslav Nijinsky. Thus, we can probably interpret the two dancers in
the NMWA watercolor as depictions of Duncan or her retinue. Here the
dancers appear to be on the seashore and Duncan is known to have been
greatly inspired by the sea.

Steel Harvest, depicting soldiers in the trenches of World War I, has
almost the same composition as La Floraison d’acier (MBD1140.1), a
watercolor today in the Musée Bourdelle. The mat of that work has the
same inscription found on this work, namely, “Dans les tranchées Moisson
d’acier.” Given that the French term floraison means blooming, and
moisson means harvesting, both of these titles can be thought to reflect
how the earth, which should be a place filled with the bounty of nature,
has ironically been transformed instead into a battlefield that calls forth a
massive harvest of steel weapons and ammunition. Bourdelle inscribed
this mat “Les poilus dans les tranchées aprés la Victoire de la Marne,” a
fascinating and specific reference to the fierce and deadly battlefields of
World War 1.

Thus, these three works by Bourdelle can be linked to the history lived
by those in the early 20th century and are further important confirmation
of the historical nature of the Matsukata Collection. Both Dancing Women
and Steel Harvest are newly discovered works so we can anticipate their

contribution to future studies on their painter. (Jingaoka Megumi)



B

List of New Acquisitions

A

T7EL7 - EZ—)L - L)L— ()
1812— 73 1891)
(BEZENTH:5)

18554

M, AT 7 A

99.4x74.3 cm

Adolphe Pierre Leleux (Paris, 1812~
Paris, 1891)

Children Leading the Geese

1855

Oil on canvas

99.4x74.3 cm

P.2020-0001

JHEHH T (R, 1886- F2—Y
1968)

i )

19234

W, Ay 7R

35x27 cm

SlIPRai

Léonard-Tsuguharu Foujita (Tokyo,
1886—Zurich, 1968)

Cat

1923

Oil on canvas

35x27 cm

Donated by Hayakawa Family
P.2020-0002

VPR AR Y Y4 (T oL
AbYw—7,1581- 7= %Y1 7, 1644)
(HARIEE DRPEAL TN T )
M. A7 A

82.1x104.9 cm

Bernardo Strozzi (Valle Stura [Genoa],
1581-Venice, 1644)

The Holy Family with the Infant
Saint John the Baptist

Oil on canvas

82.1x104.9 cm

P.2020-0003

Yav-xgrLy b LA (FFY
7R, 1829- 1Y R, 1896)
(RO FI)

18634

WE. AT 7 A

83.8x114.3 cm

[Hixdavryay

John Everett Millais (Southampton,
1829-London, 1896)

The Wolf's Den

1863

Oil on canvas

83.8x114.3 cm

Ex-Matsukata Collection

P.2020-0004

18 i+ R VIR

(Z 71 TDYE)

W, AT 7 A

75.5%109 cm

Neapolitan School of the 18th
century

Triumph of David

Oil on canvas

75.5x109 cm

P.2020-0005

(A ]

P ENTALAL Ny —(7 ) 2y
£, 17967V 2 k)b, 1877)

(I )

18554F

KF M

26.5%35.4 cm

[HtRFfav oy ay
Jean-Baptiste Madou (Brussels,
1796—Brussels, 1877)
The Marriage Contract
1855

Watercolour on paper
26.5%35.4 cm
Ex-Matsukata Collection
D.2020-0001

JHEHH 3
(Hmif )
19234

41.5%27 cm
FNRA

Léonard-Tsuguharu Foujita
Self-Portrait with Objects
1923

Pencil on paper

41.5x27 cm

Donated by Hayakawa Family
D.2020-0002

i G

)

19244

N0

19.7x24.8 cm

NS
Léonard-Tsuguharu Foujita
Foots

1924

Ink on paper

19.7x24.8 cm

Donated by Hayakawa Family
D.2020-0003

VA AV F AV EEER
186774 v 51 7. 1956)
(A A it o DRFRELI )
1918-19224¢

BhEE, R MK

39x43 cm

Frank Brangwyn (Bruges, 1867—
Ditchling [Sussex], 1956)

Aerial View of the Sheer Arts
Pavilion

1918-1922

Pencil and wash on paper

39%43 cm

D.2020-0004

Tar eI 7 IRy (R —32=

S a=ANE Y7 1865- 28 1938)
(RjFEnE—YZ-2:)0)
1896 4F

KFa—r BFa—7r #

24.3x24.3 cm

Suzanne Valadon (Bessines-sur-
Gartempe, 1865-Paris, 1938)
Twelve-year-old Maurice Utrillo
1896

Red chalk and black chalk on paper
24.3x24.3 cm

D.2020-0005

70a—R- 20, 1840- V)L
=—.1926)
(EDHEE)

RSP i
21x32 cm

Claude Monet (Paris, 1840-Giverny,

18

*REE21X 2020 (AR 2) AR FEIC IR L 72 1B D 9 B i - i i - 3558 ol A~
FAE RS, B L REEM 2GR L 72, 201 SAEEEICEF I Wz 2 Wic A a L -
¥ a v OER(EGUREIIGRTE) BLOSHERIRALTH S,

1926)

Study of Cloud
Pastel on paper
21x32 cm
D.2020-0006

Pay ey Ny TARY - F T
T—=(74L v Y= 1727-BY ¥,
1785/90)

(M)

17854

KF M

27%29 cm

F/7 s R FCAE e & D 27 (IR /5 =2
Lrvav)

Giovanni Battista Cipriani (Florence,
1727-London, 1785/90)

Hope and Fortune

1785

Watercolor on paper

27%29 cm

Donated by the heirs of Mr. Matsukata
Kojird (ex-Matsukata Collection)
D.2020-0007

II—N=7 Vb7 —=Z 7= TN
(B F— N 1861 L - T2V
1929)

(KEOML )

KF, M

25.4%x40.5 cm

T ERER AR X D A (A7 2
Lovay)

Emile-Antoine Bourdelle
(Montauban, 1861-Le Vésinet, 1929)
The Friendly Doves

Watercolor on paper

25.4x40.5 cm

Donated by the heirs of Mr. Matsukata
Kojird (ex-Matsukata Collection)
D.2020-0008

II—N=7 V=X 7= TN
(HWzic7-b)

19194¢

KF, M

31.8x56.2 cm

P s R ECAE e & D 27 I8 (IHRA 5 =2
L7yayv)

Emile-Antoine Bourdelle

Dancing Women

1919

Watercolor on paper

31.8x56.2 cm

Donated by the heirs of Mr. Matsukata
Kojird (ex-Matsukata Collection)
D.2020-0009

II—N=T YT =R T =TI
(Hi DAY Ad)

TTvya KE i

18.2x24 cm

HJ5 =R BB EGHHDEL A & D &I (IFEA 5 2
LVryav)

Emile-Antoine Bourdelle

Steel Harvest

Gouache and watercolor on paper
18.2x24 cm

Donated by the heirs of Mr. Matsukata
K6jird (ex-Matsukata Collection)
D.2020-0010

(R ]

TV LER s FTa—7— (Zaiy
NL7 1471 Z 2L 7 1528)
(€ TR JINEFN Y,

15164F

Pty 5

18A)7x13‘5 em () 5 19.5%14.3 em (7€
s

Albrecht Diirer (Nuremberg, 1471—
Nuremberg, 1528)

The Sudarium Held by One Angel
1516

Etching on iron

18.7x13.5 cm (plate); 19.5x14.3 cm
(paper)

G.2020-0001

YalYa - F—=I(2ritIr,
1520- 2> F7'7, 1582)
(Fa—vyFt7vayr(Yayt:
02—/ DI EED) )
1573-1574 4

B AR

36.3x23.3 cm (M) 5 36.5%23.4 em (%
¥

Giorgio Ghisi (Mantova, 1520—
Mantova, 1582)

Cupid and Psyche (after Giulio
Romano)

1573-1574

Engraving

36.3x23.3 cm (image); 36.5%23.4 cm
(paper)

G.2020-0002

AIya-Tuhy F—=(Fu—
=¥, 1555~ 37/, 1629)

(o 7 MR EoRE )
IyFr s

17.7x26 cm

Camillo Procaccini (Bologna, 1555—
Milan, 1629)

Rest on the Flight into Egypt
Etching

17.7%26 cm

G.2020-0003

Pagy e Ny TARAY T4
Aa(Vz 3247, 1696—< PV —F,
1770)

GHET 277 )V 4 30 572D DG

fifi& 572D DAE)
IyFvy
22.3%x17.5cm

Giovanni Battista Tiepolo (Venice,
1696—Madrid, 1770)

Two Magicians and Two Boys
Etching

22.3x17.5cm

G.2020-0004

R AN T AFNT(EY2—F
[2Ve 7], 1646- < FY—F,1717)
Fus L L EHC LCEBED b 072
TR 2 27 53 7= D DFERLHI
(825)

1691 4%

IyFrr Ty L= vy, S
#27.5%21 cm

José Garcia Hidalgo (Villena [Murcia],
1646-Madrid, 1717)

<Principles for Studying the

Most Noble and Royal Art of
Painting (Principios para estudiar
el nobilisimo y real arte de la
Pintura)> (82 sheets)

1691

Etching and engraving on laid paper

Each 27.5%x21 cm

G.2020-0005 ~ G.2020-0086



7YY YT T (0%, 1864 /8
V. 1951)

F70n 8 —= a2 Jil5t

Henri Riviére (Paris, 1864—Paris,
1951)

<Breton Landscapes (Paysages
Bretons)>

(a2 ABR¥T1))

18914

% il H AR

22.6x34.9 cm (i) 5 34.9x52 em
()

The Bay of Launay (Loguivy)
1891

Color woodcut

22.6x34.9 cm (plate); 34.9x52 cm
(paper)

G.2020-0087

(Fr L =770 okotT
avIf(F=797v27))
18914

EZETIDENT

22.6x35 cm (Fi~F)535.5%x52.4 cm
(#&~F)

The Pointe du Décollé seen
from the Garde-Guérin (Saint-
Briac)

1891

Color woodcut

22.6x35 cm (plate); 35.5x52.4 cm
(paper)

G.2020-0088

(Fr=8X=7=N) 2D
7OVR V)

1892-934¢

5 RHOZ il h AR
#34.3-34.4x22.7-23.3 em (H+)) 5
44.8-47.8x32.6-34.7 cm (#&1)
The Pardon of Sainte-Anne-la-
Palud

1892-93

Color woodcut (5 sheets)

Each 34.3-34.4x22.7-23.3 cm
(plate); 44.8-47.8x32.6-34.7 cm
paper)

G.2020-0089

7YY VT oL

(A=ro A 2DKERGED )
18914

EZ25YDFN

16.8x21.1 em (i) 5 26x35 em (#E)
Henri Riviere

From the Viaduct of Auteuil

1891

Color woodcut

16.8x21.1 cm (plate); 2635 cm (paper)
G.2020-0090

7YY )T T

(=27 VGED)

18914

EZ=T DR N

16.8x21.2 cm () 326.1x35 em (HE)
Henri Riviére

From the Austerlitz Bridge

1891

Color woodcut

16.8x21.2 cm (plate); 26.1x35 cm (paper)
G.2020-0091

VR ARDIE S
(7ysypiu)

19144

EZETIDENT

22.2%35.7 em (W) 336%52.3 em (fE~)
Henri Riviére

The Basilica of Assisi

1914

Color woodcut

22.2x35.7 cm (plate); 36x52.3 cm (paper)
G.2020-0092

TR e ATV ==,
1869— % b—27=F2=77%7,1903)
<I<§H‘>>ﬁfﬁb Db HIETZW > DL

189118924

Iy FUI FIARAL Y I ATA v TN
21.5%11.1 em () 531%22.1 em (%)
Armand Séguin (Brittany, 1869—
Chateauneuf-du-Faou, 1903)

Seated Woman with Feathered Hat
1891-1892

Etching, drypoint, stipple

21.5x11.1 cm (plate); 31x22.1 cm (paper)
G.2020-0093

T2y

(IR (HBIER))

1893 4

IyFUI RIARLV I YT 757
YFezyFs

18.1x29.8 em (i) ;33.2x55.9 cm (/&)
Armand Séguin

The Billowing Trees or Storm

1893

Etching, drypoint, soft-ground etching
18.1x29.8 cm (plate); 33.2x55.9 cm
(paper)

G.2020-0094

VI A
(Ryv=FT2vDITNY—=2D
)

1896 4F

AKIR
162x11.4 ecm (Fi~F) 520.7x12.8 em (FE~F)

Armand Séguin

Breton Woman from Pont-Aven
1896

Woodcut

16.2x11.4 cm (plate); 20.7x12.8 cm
(paper)

G.2020-0095

B STFAIVAY F—F

(= FVU—F, 1886—<FU—F, 1945)
(7 - _R7Z (DL
1932-334F

IyFI T T T4V b A

13.5x11 em (F~)) 5 38%26.4 em (FE~))

José Gutiérrez Solana (Madrid, 1886—
Madrid, 1945)

La Beata

1932-33

Etching and aquatint on antique Japanese
paper

13.5%11 cm (plate); 38%26.4 cm (paper)
G.2020-0096

LY T IV NAY R =T 7
VLAV (LAT VL 1606- TLATIV
85, 1669)

(ML %3213 25 HO T 0] U E
ELZDRKIE)

1648 4F

Iy F VI FIARA VB A=) v Pk
16.4x12.8 cm

AL 7y ay

Rembrandt Harmensz. van Rijn
(Leiden,1 606—Amsterdam, 1669)

A Blind Hurdy-Gurdy Player and
Family Receiving Alms

1648

Etching and drypoint on cartridge paper
16.4x12.8 cm

Ex-Matsukata Collection

G.2020-0097

TG

(XD

19254

V777

24.5%x32.5 cm (<)) :38x56.1 em (%))
R

Léonard-Tsuguharu Foujita

Dog

1925

Lithograph

24.5%x32.5 cm (plate); 38x56.1 cm (paper)
Donated by Hayakawa Family
G.2020-0098

ZaAFR- XTI (AT,
1507/1515—- @ —=, 1565 tH)
(RN ATILYIZDYNE)
IV —=0 vy

42.2x28.9 em (Ii~f) 543.7x29.9 em (E))
Nicolas Beatrizet (Thionville,
1507/1515-Rome, ca. 1565)
Triumph of Marcus Aurelius
Engraving

42.2%28.9 cm (image); 43.7%29.9 cm
(paper)

G.2020-0099

(HEALZ I I3 DU E ) DRI
(BEEER>BOHTTHH B )
1515-15204F

IVTV—=TX I AT Ay TN TS
L=y

22.1x30.5 cm

Master of the Beheading of Saint
John the Baptist

Allegory: Combat of Animals in
Presence of a Man with a Shield
1515-1520

Engraving, stipple-engraving

22.1x30.5 cm

G.2020-0100

IRy 7—)L-2% (231, 1832— /%Y,
1883)

(AL v DT (F703 FHLm)
1861 4F

IyFU =Ly e

29.6x24.1 em (Ifi~F) 334.3x26 cm (#&))
Edouard Manet (Paris, 1832—Paris,
1883)

The Spanish Singer or Le guitarero
1861

Etching, bitten tone and roulette, printed
in dark brown ink, with wiping effects, on
laid paper

29.6x24.1 cm (image); 34.3%x26 cm
(paper)

G.2020-0101

IRy 7Lt

(7 >—1b)

1862 4F

IyFvI FIA4RA b, EH
33x23 cm (W+}) 5 51.6x34.7 em (#6+))
Edouard Manet

Les gitanos

1862

Etching and drypoint on laid paper
33%23 cm (image); 51.6x34.7 cm (paper)
G.2020-0102

IRy7—IL %

(77 ZREeH)

1861-18624F

IFUITIT T4V, I

29x16.2 cm (JHi~)) 541.6x29.8 cm (%)

Edouard Manet

The Absinthe Drinker

1861-1862

Etching and aquatint on ancient Japanese
paper

29x16.2 cm (image); 41.6x29.8 cm
(paper)

G.2020-0103

ATV =y F(Ey I N=250
A7V =— 1844 )b - X =)=
Ea, 1926)

(TELDfiRh)

1895 412t

FIARAY B V79 R - 2y Ty
PAT—=TITTAVE

29.7x40 em () 534.1x44.9 em ()
Mary Cassatt (Allegheny, near
Pittsburgh, 1844-Le Mesnil-Théribus,
1926)

Feeding the Ducks

ca. 1895

Drypoint, etching and aquatint printed in
color, inked a la poupée on laid paper
29.7x40 cm (plate); 34.1x44.9 cm (paper)
G.2020-0104

RRIAET 4 L 7" A7 = — 7k Dy
<From Worpswede. New Series (Aus
Worpswede. Neue Folge)>

NAVY e TF= 57— (7
L—XY 1872- A 575 1942)
V9w ( L —
. 1866— 7' L—X > 1953)
(M)

18974F

Ty Iy

15.1x31.2 cm

Heinrich Vogeler (Bremen,
1872-Karaganda [Kazakhstan],
1942)

Fritz Mackensen (Greene, 1866—
Bremen, 1953)

Title Page (Titel)

1897

Etching

15.1x31.2 cm

G.2020-0105

TVYY K =T =Ry
(7L =R, 1869~ T=—"7y
7,1909)

(TANT AT 2—F)

18954

IyFvs

25%x35.5cm

Fritz Overbeck (Bremen, 1869—
Brocken [Vegesack], 1909)
Worpswede

1895

Etching

25%35.5cm

G.2020-0106

VAR N A 2
(AT ST

18974

ZyFry

14.3x22 cm

Fritz Mackensen

The River Hamme (Die Hamme)
1897

Etching

14.3x22 cm
G.2020-0107

TV F =G 7=y
(HEBE )

18964

TyFvy

19.5%27 cm

Fritz Overbeck

A Quiet Corner (Ein stiller
Winkel)

1896

Etching

19.5%27 cm

G.2020-0108

NAVY T4 =7 7—
(HoLH~)

18974

IyFvy

19.6x12 cm

Heinrich Vogeler

Spring Evening (Friilingsabend)
1897

Etching

19.6x12 cm

G.2020-0109

NSRTL LT (R =7,
1864 > 2F 25, 1918)
(o R )

18974

TyFry

27x29.5 cm

Hans Am Ende (Trier, 1864
Szczecin, 1918)

Moor Landscape
(Moorlandschaft)

1897

Etching



27%29.5 cm
G.2020-0110

NV YR TE— T
(7<)

1897 4%

ZyFrs

253%22 cm

Heinrich Vogeler

The Larch (Die Ldrche)
1897

Etching

25.3x22 cm

G.2020-0111

TV e r vy
(vve77v-%=T)
18974

TyFvy

38.5%27.5 cm

Fritz Mackensen

Jan van Moor

1897

Etching

38.5%27.5 cm
G.2020-0112

NYARTH LT
(ERED/NE 7275%)
18974

Ty

29.5%21.8 cm

Hans Am Ende
Birch Grove (Birkenwdldchen)
1897

Etching

29.5x21.8 cm
G.2020-0113

TV e F =7 =Ry
(DI LDFRDEDS)
18974

Ty Frs

19.5x27.5 cm

Fritz Overbeck

From My Window (Aus meinem
Fenster)

1897

Etching

19.5%x27.5 cm

G.2020-0114

TV ey rrRy
(RERDIEEDLNE)
1897 4%

TyF

24.6x39.5 cm

Fritz Mackensen

Fleth [Woman in the Farmhouse
Parlor] (Fleth [Frau in der
Bauernstube])

1897

Etching

24.6%x39.5 cm

G.2020-0115

I T =V Y (Za—T ==
FY=RLY b 1872- 72— XY —|
1949)
2 A\oHHa1
18994
V757
William Nicholson (Newark-on-Trent,
1872-Blewbury, 1949)
<Twelve Portraits> |
1899
Lithograph
(T4 7 )T HE)
26.5%x25.1 cm (#&~F)
H.M. The Queen (Queen
Victoria)

26.5%25.1 cm (paper)
G.2020-0116

(TVVARFT 72—V )
37.3x27 ecm (%)

H.R.H. The Prince of Wales
37.3x27 cm (paper)
G.2020-0117

(E RV 15E)

26.1x25.2 cm (#%~F)

Prince Bismarck

26.1x25.2 cm (paper)
G.2020-0118

(74) 7L 7Ty EALY)
27.5x25.5 cm (%~F)

W. E. Gladstone

27.5%25.5 cm (paper)
G.2020-0119

(B s ) —KEH)
26.9%25.1 cm (&)

The Archbishop of Canterbury

26.9%x25.1 cm (paper)
G.2020-0120

(@ A— )
26.8x25 em (i)
Lord Roberts
26.8%25 cm (paper)
G.2020-0121

(2 -m=x)
28x25.8 em (#&H)
Cecil Rhodes
28%25.8 cm (paper)
G.2020-0122

(~v ) — k=% AU
27.8x25.3 em (#%~F)

Sir Henry Hawkins
27.8%25.3 cm (paper)
G.2020-0123

(Y=L Ry ==Ky
A7 =)

26.3x24.8 cm (&)

James McNeill Whistler
26.3x24.8 cm (paper)
G.2020-0124
(FFY—=F-x7V>7)
27.8x25.3 em ()
Rudyard Kipling
27.8%x25.3 cm (paper)
G.2020-0125

(N =T =T )
30.8x24.6 cm (%))

Sir Henry Irving

30.8%24.6 cm (paper)
G.2020-0126

(7L =)
41.5x30.8 cm (%))
Sarah Bernhardt
41.5%30.8 cm (paper)
G.2020-0127

T4) T L =N v

2 Aol

1902 4F

V757

William Nicholson

<Twelve Portraits> Il

1902

Lithograph
(R TL 7YY P 7 (T L
JHV T F T T re—7))
30.9%27.5 cm (&)
H.M. Queen Alexandra

30.9%x27.5 cm (paper)
G.2020-0128

( FAYERT L~L L2 1)
30.7%27.5 cm (f&~F)

The Kaiser
30.7%x27.5 cm (paper)
G.2020-0129

(m—=Z LA 131H)
30.7%27.3 cm (ff€~)

Pope Leo XIII
30.7%x27.3 cm (paper)
G.2020-0130

20

(O AIASS Kih)
35.2x27.5 em (fE~))
President Roosevelt
35.2x27.5 cm (paper)
G.2020-0131

(ZvA/ =7 Fo—+)
30.8x26.6 cm (H+))
Eleonora Duse

30.8%26.6 cm (paper)
G.2020-0132

(B )

31x27.2 em (#&~))

Li Hung Chang

31%27.2 cm (paper)
G.2020-0133

(WIfkx v FF+—1AaE)
33.4x28 em (&)

Lord Kitchener

33.4x28 cm (paper)
G.2020-0134

(ax7-FzonLy)
26.7x24.8 em (fE~)

The Rt. Hon. Joseph
Chamberlain

26.7%24.8 cm (paper)
G.2020-0135

(b=2R-z2VV)
34x27.7 em ($%~F)
Thomas Edison
34x27.7 cm (paper)
G.2020-0136

ONEERL)
28%25.8 em (f€~F)
Sada Yacco
28x25.8 cm (paper)
G.2020-0137

(SeaFENWER MDY
30.6x27 cm (f€~F)
Mark Twein

30.6x27 cm (paper)
G.2020-0138

(N4 TeV)
33.4x27.5 em (#6F)
Henrik Ibsen

33.4x27.5 cm (paper)
G.2020-0139

RIVTAY A=Y BT —
(V== 1430/50B1-7" 7 4w,
1491)

(s~ BRI )

1470 476

IV—=o1 vy

163x16.3 em (fix~1) 516.8x16.4 cm (#&~F)
Martin Schongauer (Colmar, ca.
1430/50-Breisach, 1491)

Peasant Family Going to Market

ca. 1470

Engraving

16.3x16.3 cm (plate); 16.8x16.4 cm
(paper)

G.2020-0140

7T LER s Ta—7—
(IS T ~NF 7L R)
1498 4E b
L=
323%22.4 cm

Albrecht Diirer

Hercules at the Crossroad
ca. 1498

Engraving

32.3x22.4 cm

G.2020-0141

TILTLER s Ta—7—

TERR B

15114E (77 GBI, AR E LT
DHIIE 1498 4F)

ARKIR TR ET

Albrecht Diirer

<Apocalypsis cum figuris>

1511. Second Latin edition in book form
with the text

Woodcuts

(RN WA~z F 2 I8
1L 2EIRE)

15114F

39.8x28.8 cm

Title: The Virgin Appearing to St.
John

1511

39.8x28.8 cm

G.2020-0142

(FHEELHEINF DML
1496 /97 4

39.4x28.1 cm

The Martyrdom of St. John

ca. 1496/97

39.4x28.1 cm

G.2020-0143

(T>DREHDLIE)
1496/ 98 4F:L

39.3x28.4 cm

The Vision of the Seven
Candlesticks

ca. 1496/98

39.3x28.4 cm
G.2020-0144

(P RELLDEZDEANT)
1496 4FbH

39.4x28.1 cm

St. John before God and the
Elders

ca. 1496

39.4x28.1 cm

G.2020-0145

(4 NDET)

1497 /98 4FLE
39.6x27.9 cm

The Four Horsemen
ca. 1497/98
39.6x27.9 cm
G.2020-0146

(555 55 6 DEAIZBHC )
1497 /98 45

39.2x28.2 cm

The Opening of the Fifth and
Sixth Seal

ca. 1497/98

39.2x28.2 cm

G.2020-0147

(i R<FYNOPS )
1497 /98 4FtH

39.4x28.2 cm

The Four Angels Holding the
Winds

ca. 1497/98

39.4x28.2 cm

G.2020-0148

(7 v 321569 TADKE)
1496 /97 4k

39.2x28 cm

The Seven Angels with the
Trumpets

ca. 1496/97

39.2x28 cm

G.2020-0149

(RSS2 4 N\DKSE)
1496/ 98 4F:LH

39.6x28.1 cm

The Four Avenging Angels
ca. 1496/98

39.6x28.1 cm

G.2020-0150

(B2 XIFDEHIEINR)

1498 4E
39.5x28.5 cm



St. John Devouring the Book
ca. 1498

39.5x28.5 cm

G.2020-0151

(i)

1497 4126

39.2x28 cm

The Apocalyptic Woman
ca. 1497

39.2x28 cm

G.2020-0152

(FEEFHI I ATL)

1498 4128

39.4x28.1 cm

St. Michael Fighting the Dragon
ca. 1498

39.4x28.1 cm

G.2020-0153

QADMERS>TFEDEH
)

1496 /97 4F4

39.3x28 cm

The Beast with Two Horns Like a
Lamb

ca. 1496/97

39.3x28 cm

G.2020-0154

(FEDIFE)

1496 /97 4FLH

39.6x28.1 cm

The Adoration of the Lamb
ca. 1496/97

39.6x28.1 cm

G.2020-0155

(NEu=roi)
1496 /97 4FLE

39.5x28 cm

The Whore of Babylon
ca. 1496/97

39.5x28 cm
G.2020-0156

(7 L DR D HEE R KAfH )
1497 /98 45

39.4x28.4 cm

The Angel with the Key of the
Bottomless Pit

ca. 1497/98

39.4x28.4 cm

G.2020-0157

Tyl eRIvYa (Fri—,
ca. 1575- 7>+ —, 1616)

(HE L R—F ZHRFOLER )
TyFry

35.4x21.3 cm (f&~F)

Jacques Bellange (Nancy, ca. 1575—
Nancy, 1616)

Gardener with Urn and Reticule
Etching

35.4x21.3 cm (paper)

G.2020-0158

T7—IVE 77V T—=T7 )V T4
VI (TNT 2= 1621- T L AT
WEL1675)

(D LD SIh D)

Ty Fy

9.5x13.9 em (Hi~}") ;9.9x14.2 em (H¢)
Allart van Everdingen (Alkmaar,

162 1-Amsterdam, 1675)

Two Men on the Hill

Etching

9.5%13.9 cm (image); 9.9x14.2 cm (paper)
G.2020-0159

LY TSV R INRA YA =T 7
vVelbAYv

(HBETEXIVANG T T4 b
F 7))

1657 4Rk

Iy Fr I FIARA b, T
15.6x20.6 em ()

Rembrandt Harmensz. van Rijn

Christ Preaching (‘La petite tombe’)
ca. 1657

Etching, drypoint on chinese paper
15.6x20.6 cm (paper)
G.2020-0160

LY 7 IV R A VAR =7 7
VelAY

(B OMDETCRDAA RS
2T RTuEani)

1659 4F

IyF VI FIARAL YV, 27—
Sl

18x21.5 cm (Bi~)) 5 18.6x22 em (H€~))

Rembrandt Harmensz. van Rijn
Peter and John Healing the Cripple
at the Gate of the Temple

1659

Etching, engraving and drypoint on
Japanese paper

18%21.5 cm (plate); 18.6x22 cm (paper)
G.2020-0161

Pay ey RET v b ART A4
VAL R (e
7. 1609- <> F 77, 1664)

(i A28 7= )

1650-554

TyFry

20.6x40.3 cm

Giovanni Benedetto Castiglione,
called Il Grechetto (Genoa, 1609—
Mantua, 1664)

Noah and the Animals Entering the
Ark

ca. 1650-55

Etching

20.6x40.3 cm

G.2020-0162

EHAGE

(AXF-EY)

1784

ENECELS

30.5%x21 em (Hi~)) 532.1x22.1 em (%))

Anonymous

Memento Mori

17th century

Woodcut on laid paper

30.5%21 cm (image); 32.1x22.1 cm
(paper)

G.2020-0163

By T ARy —Fa (741>
Yz, 1576/1578— < KV —F, 1638)
(TANEBTHAY)

17 A i

TyF o HHEK

12x21.3 cm

Vicente Carducho (Florence,
1576/1578-Madrid, 1638)
Cain Killing Abel

Early 17th century

Etching on thin laid paper
12x21.3 cm

G.2020-0164

TN NI TV (T,
1741- B —=, 1807)

(A5 )

17654

Iy FUI FIA4RA Vb

17x13.4 cm

Angelica Kauffman (Chur, 1741-
Rome, 1807)

Self-Portrait (Hope)

1765

Etching and drypoint

17x13.4 cm

G.2020-0165

TIVYAA R T AV AL
SIVTA(72Y T hb—=FA, 1746—
FVE— 1828)
(BLATEZSIETFL IR ES)
18102044

IoFUITITTAY I T4 =T
11.7x8.6 cm () 522.4%16.4 cm (f8F)
Francisco José de Goya y Lucientes
(Fuendetodos, 1746-Bordeaux, 1828)

If He Is Guilty, Let Him Die Quickly
ca. 1810-20

Etching and aquatint on medium-thick
ivory wove paper

11.7%8.6 cm (plate); 22.4x16.4 cm (paper)
G.2020-0166

By T B RANLY YT 1772
<Y —F, 1850)

(Fa 7z V2 2ADE %2 REIHAE
31574 1)

18204F

VR25 7, 73— HE

21.8x16.5 cm (€))

Vicente Lopez Portaiia (Valencia,
1772-Madrid, 1850)

Judith Displaying the Head of
Holofernes

1820

Lithograph on wove paper

21.8x16.5 cm (paper)

G.2020-0167

IRy 7=l (8, 1832- /5,
1883)

U Bit7B)

1861-624F

IyFVI FIARAL VP =Ly b T
RN e

24.9x39.2 em (3 541.2%58.2 e (%)
Edouard Manet (Paris, 1832—Paris,
1883)

The Little Cavaliers

1861-62

Etching, drypoint, roulette and aquatint
on greyish chine-collé on heavy cream
vellum paper

24.9%39.2 cm (plate); 41.2x58.2 cm
(paper)

G.2020-0168

IRy 77— 2%

(AL VET72) RAfE(RS 27
ADFEMIFHESL) )

BZ5{ 18624

IYFUI TITTAY I, FIARA VB
FeiEL

35.5%23.8 cm (JK~)) 553.4x36.3 cm (fi%~F)

Edouard Manet

Phillip 1V, King of Spain (after
Velasquez)

Probably 1862

Etching, aquatint and drypoint on
Hollande laid paper

35.5%23.8 cm (plate); 53.4x36.3 cm
(paper)

G.2020-0169

IRy T7—)L %

(a7 -F-y77v2)

1862-634F

Iy FI TIT T4 b, HEER
26.2x18.2 em (i) 544%34.8 em (/&)
Edouard Manet

Lola de Valence

1862-63

Etching and aquatint on Chinese paper
26.2x18.2 cm (plate); 44x34.8 cm (paper)
G.2020-0170

IRy 7=l 2%

(G2 R DIVIHITIEY)
1872-744

VRII7 vy ar

25x17.5 em (i <F) 543.5%3 1.5 em (%))
Edouard Manet

Portrait of Berthe Morisot
1872-74

Lithograph and grey chine coll¢
25%17.5 cm (image); 43.5%31.5 cm
(paper)

G.2020-0171

YT —/ 7 hy—= (LA,
1838— m—=, 1874)
(K\DikzmEL7 7 7N)
1866 4F

Iy FUITITTAV I, A —THIC
D=

21

22.1x41.2 em (J~F) 529.2x47.1 em (%)

Mariano Fortuny (Reus, 1838-Rome,
1874)

Arab Watching over the Body of His
Friend

1866

Etching and aquatint on chine-collé¢ on
wove paper

22.1x41.2 cm (plate); 29.2x47.1 cm
(paper)

G.2020-0172

EX—j)l=4—FXa2 A} L) 7=
(VE'—a2 184l-H—=a=a)=
A=)L, 1919)

(R F - Y VDMER)

1892 4FL

FIARA b, EHHIK

11x9 em (Ji~F) 5 26x20 em (fEF)
Pierre-Auguste Renoir (Limoges,
1841-Cagnes-sur-Mer, 1919)
Portrait of Berthe Morisot

ca. 1892

Drypoint on laid paper

22.1x41.2 cm (image); 2620 cm (paper)
G.2020-0173

=T ATy (r—=yEA7
LI 1867- FLAT VEAREY v 7
L7, 1945)

(Emif )

19154

VEI'77, R=Y 28D 4 — 7
27.5x23.8 em (<) 5 46x32 em (HE))
Kithe Kollwitz (Konigsberg, 1867
Moritzberg nr Dresden, 1945)
Self-Portrait

1915

Lithograph on beige wove paper
27.5%x23.8 cm (plate); 46x32 cm (paper)
G.2020-0174

(hFE ]

F=4 v Feu =Y (Arv 277
Yy 1796- 1Y R, 1864)

FARL Y DEYFH VA g ATy Fy
18374

VL2777 M (AY P FVEER)

55x37.2 em (&) :56%38.6x2.7 cm (£ T")
David Roberts (Stockbridge, 1796
London, 1864)

Picturesque Sketches in Spain, Taken
During the Years 1832 & 1833

1837

Lithograph, Large folio, original binding
55x37.2 cm (paper); 56x38.6x2.7 cm
(binding)

L.2020-0001

TYIYATA—F =243 —)L(N=2)L
A=y 2 )b=A—)L 186]- /N= 2 )L A=
T ab=X—)L, 1944)

(feo5t)

18894

W, AV T 7 A

130%161 cm

fhamarth & D A EE

Aristide Maillol (Banyuls-sur-Mer,
186 1-Banyuls-sur-Mer, 1944)

The Flower Crown

1889

Oil on canvas

130%161 cm

Deposited by Kodansha Ltd.
DEP.2020-0001
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Exhibitions
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Masterpieces from the National Gallery, London

212020466 H18H-10 18 H

Tl ¢ ENZPRESEMIAE, v Ry - Frahr - ¥y 20— FEresiel, HART L e ok
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Duration: June 18—October 18,2020

Organizers: The National Museum of Western Art; The National Gallery, London; The Yomiuri

Shimbun; Nippon Television Network Corporation
Number of Visitors: 293,418
My Ry -Frain-Fra)—|Eg iE arfFv-Fraii-Xr
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The Masterpieces from the National Gallery, London, exhibition
presented 61 works from the museum’s broad holdings, ranging in period
from the Renaissance to the late 19th century. All 61 works made their
debut appearance in Japan. It is relatively rare for the NMWA to hold this
type of so-called masterpieces exhibition, all drawn from a single museum
without a specific theme and covering a broad time period. There are
usually specific reasons when such an exhibition type is selected. First, the
collection of the lending museum is so superior, and this exhibition type
is the only way that such superb works would be lent as a group. Second,
the collection itself and the history of its formation are both of historical
importance and demonstrate unique qualities. Thus, the overview
presentation of the collection becomes a story in itself. Third, the lending
museum’s collection had rarely been seen in Japan. This exhibition was a
rare opportunity that fulfilled all three of these conditions. The National
Gallery, London opened in 1824 and is one of the great museums of the
world, and has an extremely strict loan policy. Indeed, this is the first time
in their history that a large-scale exhibition of their collection works has
been held overseas.

And yet, I was also conscious of the desire to somehow go beyond
the simple masterpieces exhibition framework with its lineup of great
works spanning genres and periods. Thus I designed this exhibition to
make special note of how this museum was established in England to hold
European art by tracing the history of five centuries of Western European
painting, from the Renaissance to the early 20th century. I further focused
on how art from the European continent was received in England and the
artistic interchange that existed between England and the Continent. The
exhibition was organized in a chronological flow across seven sections: 1)
Collecting the Italian Renaissance; 2) Dutch Painting of the Golden Age;
3) Van Dyck and British Portraiture; 4) The Grand Tour; 5) The Discovery
of Spain; 6) Landscape and the Picturesque; and 7) French Modern Art
in Britain. I proposed this exhibition structure and it was essentially
approved as-is by the London team and implemented.

The exhibition was originally scheduled to run from 3 March to 14
June, 2020. The construction of the gallery fittings, transportation
and installation of the works and the catalogue preparations were all
completed to schedule. However, work was then halted on 29 February

23

when the NMWA temporarily closed to help stop the spread of Covid-19.

The couriers from London completed their work and returned to London.
The opening ceremony and preview scheduled for 2 March were canceled.
In June, when the government ended the state of emergency, we decided
to open the exhibition to the general public, and thanks to the cooperation
of all parties, we were able to hold the exhibition from 18 June to 18
October, 2020.

However, as part of our efforts to prevent the spread of Covid-19, we
implemented a time and date reservation system, and limited the numbers
of visitors per time slot. All tickets were sold in advance, with no entry
tickets or time period reservations sold on site. We further canceled all
in-person programming, such as lectures and slide talks. The couriers did
not return to Japan from London for the packing of the exhibition and
its transfer to the second venue, Osaka, with all courier duties conducted
through an online meeting system.

The reservation system and limited numbers allowed into the galleries
meant that visitors to the exhibition were able to see and appreciate the
works in a less crowded and more relaxed form, which seems to have
greatly increased the satisfaction levels of those who viewed the exhibition.
The online explanatory videos also had increased viewership. In spite of
the fact that this was the first time that all involved had implemented such
measures, we were able to complete the exhibition period without major
confusion or problems. We can fully imagine that Covid-19 circumstances
will not allow a return to the planning and implementation of exhibitions
as we had during the pre-Covid-19 period. I believe that we will need to
take the knowledge gained from this experience and use it as we plan and

implement future exhibitions. (Kawase Yusuke)

[Catalogue]
Edited by Kawase Yusuke, The National Gallery, London, National Gallery

Company, and Culture Promotion Department, The Yomiuri Shimbun
Published by Bijutsu Shuppan-sha, Co., Ltd. Design Center

Transportation and Installation: Nittsu
Gallery Design: Tokyo Studio Co., Ltd. (Magara Junji, Iwai Toru and others)
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Prints and Drawings Gallery
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Manuscripts from the Naitd Collection

II: Medieval to Renaissance Prayers and Images; I1I: The Flower of Illumination. Chants to Heaven, Divine Reason

21 20204E6 H18H-8 H23 H /11:20204E9 A8 H-10 H 18 H
A TP PR A

Duration: II: June 18—August 23, 2020; III: September 8—October 18,2020

Organizer: The National Museum of Western Art
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Two exhibitions, Medieval to Renaissance Prayers and Images, and The
Flower of Illumination. Chants to Heaven, Divine Reason, were held as
the second and third parts of the display of the Naito Collection, following
the Gothic Manuscripts from the Naito Collection: Microcosms of Images
Imbedding in Words, Images Surpassing Words exhibition held in fiscal
2019. These exhibitions of illuminated manuscript leaves displayed works
donated to the NMWA by Naitd Hiroshi (Professor Emeritus, Tsukuba
University, Ibaraki Prefectural University of Health Sciences) and several
works purchased with funds donated to the Western Art Foundation by
Naganuma Akio. Komada Akiko (Jissen Women’s University) supervised
the exhibitions with the assistance of Nagatomo Mizue (University Art
Museum, Tokyo University of the Arts).

The second exhibition, Medieval to Renaissance Prayers and Images,
consisted of works produced in Western Europe during the 15th to 16th
centuries. Most of the displayed works were book of hours leaves. A book
of hours is a Christian book of devotion aimed at lay worshippers, to be
read by them at set hours of the day. These books containing biblical
excerpts and prayers were often elaborately adorned and bound. The
exhibition display was also arranged to introduce the various features of
books of hours, from their use to construct and adornment.

On the other hand, the 3rd exhibition, The Flower of Illumination.
Chants to Heaven, Divine Reason, focused on leaves from hymnals and
canon law. Leaves from hymnals, whose vivid adornment makes them
just like small paintings, the canon law, whose marginalia speaks of the
people’s passionate pursuit of God’s wisdom -- these works all strongly
piqued the interest of exhibition visitors. Both hymnals and canon law
books are little known in Japan and thus we strove to fully explain these
book types and their usage.

These two exhibitions were eventually opened after Covid-19 related
delays. We were thrilled by the sense of joy visitors to the exhibitions
had as they enjoyed the fascinating features of manuscript arts and had an

opportunity to experience actual manuscripts in person.  (Nakada Asuka)

With the cooperation of: Western Art Foundation
Display: Katolec Corporation

Exhibition Design: Tokyo Studio
Publicity Design and Handout Materials Design: Kimura Toshimasa
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(FigE LD : A =27 D DN
BRI TR )

Ry

1390-1400 4%

Bt A v AR

From a Book of Hours:
Crucifixion in an Initial D

England
1390-1400
Colors, gold and ink on parchment

2

(FFRIRLD : A= 7L C DI
i1 oz BlAb L 727 A

v %Zﬁ@ﬂiﬁ>

AVTIUR

1380-90 4%

PACREC R /N N34 1]

From a Psalter: An Acanthus Leaf

Mask of a Lion in an Initial C

England
1380-90
Colors, gold and ink on parchment

3

(R LD 4 HOME)

A7 Fiary R (?)

1400254

Bt A v B

From a Psalter: Calendar of April

Possibly London, England
1400-25
Colors, gold and ink on parchment

4

(FRELD >y f=07
VD ELINE)

AV mrFo(?)

1400-25 4

Bt A v BT

From a Psalter: Champie Initials
Dand E

Possibly London, England
1400-25
Colors, gold and ink on parchment

5
(FHBELY  THV YR EDLY
flizfEr 4 =27 C)

AV R ay Ry (?)
1400-254F
TG A2, B

From a Psalter: Initial C with
Acanthus Decoration

Possibly London, England
1400-25
Colors, gold and ink on parchment

6

(FRELD e =7
)L C)

A7V F my Ry (?)

1400-25 4

Bt A v BB

From a Psalter: Champie Initial C

Possibly London, England
1400-25
Colors, gold and ink on parchment

7

(G S HO AR et
VS ELLC)

4 ‘/7“*7‘/1@1 vy Ry (?)

1400~ ZSLF

*/E,A A iéf\})g!f&

From a Psalter: Champie Initials
Sand C

Possibly London, England
1400-25
Colors, gold and ink on parchment

8

(FRELD e =7
)L D)

A7V R my Ry (?)

1400-25 4

Bth A v BT

From a Psalter: Champie Initial D

Possibly London, England
1400-25
Colors, gold and ink on parchment

9

(L v v e A= 7
VA

A7 IR, av Ry (?)

1400-25 4

Bl G- A v o, BRECHE

From a Psalter: Champie Initial A

Possibly London, England
1400-25
Colors, gold and ink on parchment

10

(Bt Ly v vy 4= 7
L M)

A5 R ay Ry (?)

1400-25 4F

ol x4 w7, BRI

From a Psalter: Champie Initial M

Possibly London, England
1400-25
Colors, gold and ink on parchment

11

(RFiFE LD 3 HOJE)

77V A 8N

140010 4EkH

Bt A v, BB

From a Book of Hours: Calendar
of March

Paris, France

ca. 1400-10
Colors, gold and ink on parchment

12

(FfigELD (1 BOE)
TIVAL N T A= T (B2 6L
J—% v R)

1420-30 4Rt

Bl G A2, B AR

From a Book of Hours: Calendar
of January

Normandy, probably Coutance, France
ca. 1420-30

Colors, gold and ink on parchment

13
(RisE LD 8 HOJE )
77 v AJEHHR(?)
1450 75¢kﬂ
Al G A w7, B R

From a Book of Hours: Calendar
of August

North-eastern France (?)

ca. 1450-75

Colors, gold and ink on parchment

14

(FFiFE LD :
77V A %Y
140010 4651
Bt & A v, BREHR

From a Book of Hours: Foliate
Initial L

Paris, France

ca. 1400-10
Colors, gold and ink on parchment

WEffif =2 7 L)

15

(RpisE LD - 2R /L
fiif =271 D BXO V(E)
DEVIZITIE S

77V AN

1405-10 4FbE

Bt 4 A v 7, BREAR

From a Book of Hours:
Annunciation (recto) / Foliate
Initials D and V (verso)

Master of Lugon

Paris, France

ca. 1405-10
Colors, gold and ink on parchment

16

(TG L D T MEZR D B O
Hefifi )

TIVA N

1400-25 4

Bt - A v o, BREHK

From a Book of Hours: Border
with Foliate Pen Tendrils and
Flowers

Paris, France
1400-25
Colors, gold and ink on parchment

17

(IFIETE LD MEER D Bo:
LEAi)

75 v 2Lk

1420-30 4F:

Bt G- A v, BRI

25

From a Book of Hours: Border
with Foliate Pen Tendrils and
Flowers

Northern France
ca. 1420-30
Colors, gold and ink on parchment

18

(R LD - B2 RO E
FoEEEN )

77V A BZELTITY

1430 44

Bt & A v, MR

From a Book of Hours: St. John
the Evangelist Holding a Chalice

Probably Amiens, Northern France
ca. 1430
Colors, gold and ink on parchment

19

(KiFELD v E A= 7
LVHBLNC)

7502, Iv=er T =i fi(?)
1425-50 4

Foth - A v 7 BB

From a Book of Hours: Champie
Initials H and C

Possibly Normandy, Northern France
1425-50
Colors, gold and ink on parchment

20

(RS LD AMER RS R
LAl X2/ 1)

7o 2, 727(?)

1425-504¢

FACRECER /A N4 i

From a Book of Hours: Border
with Foliate Pen Tendrils and
Flowers (recto/verso)

Perhaps Amiens, Northern France
1425-50
Colors, gold and ink on parchment

21

(i L MER LD P
24 )

TIVALBZHLNY

15 i fd b

Bt A v BRECHE

From a Book of Hours: Border
with Foliate Pen Tendrils and
Flowers

Probably Paris, France
Mid-15th century
Colors, gold and ink on parchment

22

(RERE LD AIMEZE) IR
Bl )

BZ6L{7 7 AP

145070 416

Bt G- A v o, B

From a Book of Hours: Border
with Foliate Pen Tendrils and
Flowers

Probably Central-west France

ca. 1450-70
Colors, gold and ink on parchment

23

<<HTrT»7 LD T AV RIELIE
1 & B Al )

772

1450 75+h1=1
Bl G- A v o BRECHE

From a Book of Hours: Border
with Acanthus Leaves and
Flowers

Northern France

ca. 1450-75

Colors, gold and ink on parchment



24

(RsE L D IMEZR D B
Hefifi)

7R N

1470¢FE
Bt G- A v o, BREHK

From a Book of Hours: Border
with Foliate Pen Tendrils

Paris, France

ca. 1470

Colors, gold and ink on parchment

25

(FFigHED A= 7L 0 DN
R a8 A=) 7))

77 A8

1470 ££457

Bt & A v, B

From a Book of Hours: The Virgin
Mary Praying in an Initial O

Paris, France

ca. 1470
Colors, gold and ink on parchment

26

(G7 S IY B ANOL Y
F=72)

TIVA, TV

146070 FF:tH

Bt A v BEHR

From a Book of Hours: Saint

Anthony of Egypt

Angers, France

ca. 1460-70
Colors, gold and ink on parchment

27

(5 LD S EARORE
HalHHa )

7y T4 FEATE 10 FHEAR DM
77VA VAY
1475-80%FkE
Bt A v HEHR
From a Book of Hours: St John
the Evangelist on the Island of
Patmos

Attributed to the Master of Getty Ms. 10
Lyon, France

ca. 1475-80
Colors, gold and ink on parchment

I hilE

28

(LD  EIEDOHRET)
7y T4 FEAMTE 10 FEADMFI)TIE
7IvA. YAV

1475-80 4]

Bl A v MR

From a Book of Hours: The Virgin
and Child on the Throne
Attributed to the Master of Getty Ms. 10
Lyon, France

ca. 1475-80

Colors, gold and ink on parchment

<<H#T HLDLEiA = 7 )L D)

772

Isffofgf

Bl A v MR

From a Book of Hours: Foliate
Initial D

Northern France
Second half of the 15th century
Colors, gold and ink on parchment

30
(HHiEE LD s v A =2 TIL)
77V A

15 Lffu

Tt G- £ v RIE

From a Book of Hours: Champie
Initials

France
15th century
Colors, gold and ink on parchment

31

(FHiEs LD s v B =2 TIL)
TIVA

1514

FASRE SR/ N3 i

From a Book of Hours: Champie
Initials

France

15th century
Colors, gold and ink on parchment

32

(RFEE LD © )R ML )
Pryveany PR

TIVAR, TP

1485 44

Bl A v AR

From a Book of Hours: Nativity

Attributed to Jean Colombe
Bourges, France

ca. 1485

Colors, gold and ink on parchment

<<H#n@ K07 AV YRS
& B AL A )
77V A R(?)

1475-1500 4

Bt G- A 20 BB

From a Book of Hours: Border
with Acanthus Leaves and
Flowers

Paris (?), France
1475-1500
Colors, gold and ink on parchment

34

(Wil : 7 AV FREIEIC
£ 2 Prafii)

77V A, %)

1480-90 41

Bl G A v, MR A

From a Book of Hours: Border
with Acanthus Leaves and
Flowers

Paris, France
ca. 1480-90
Colors, gold and ink on parchment

35

(IRpiE L D - ARk )
77V A8

1480-90 4FtH

Bt e A v R
From a Book of Hours:
Presentation in the Temple

Paris, France
ca. 1480-90
Colors, gold and ink on parchment

36
(FEHELD B EEDV 8%
UZE S EIEN)

TIVAL TN aEF ) (?)
150010 -4
Bt & A v o BT

From a Book of Hours: Panel
Border with Birds and Monkey

(recto/verso)

Bourges or Paris (?), France
ca. 1500-10
Colors, gold and ink on parchment

37
(IRiEE LD 2 DD A\Y DR E
ZREIA TN - A= TV A)

7IvA VAV (?)
1470-90 4ELH
Bl A v B

26

From a Book of Hours: Cadel
Initial A with Two Human Profiles
Lyon (?), France

ca. 1470-90

Colors, gold and ink on parchment

38

(ST =3 RVASIOYNY/[D): ¢ i
EZEIH TN A= TV A)
77vA )3 (?)

1470-90 44

AR R N N4

From a Book of Hours: Cadel
Initial A with Two Human Profiles
Lyon (?), France

ca. 1470-90
Colors, gold and ink on parchment

39

(FsisE LD 12 DDA DREH
ZEEIATIV A= TV A)
77v A, )3 (?)

1470-90 4t

Bt A 07 BB

From a Book of Hours: Cadel
Initial A with Two Human Profiles
Lyon (?), France

ca. 1470-90

Colors, gold and ink on parchment

40

(R E LD 16 HDJE)

TIVR T

1470-90 45

Bt - A v B

From a Book of Hours: Calendar
of June

Besancon, France

ca. 1470-90
Colors, gold and ink on parchment

41

(KrigE LD 4 HOME )

TIVAL TV

1470-90 4

Bt - A v B

From a Book of Hours: Calendar
of April

Besangon, France

ca. 1470-90
Colors, gold and ink on parchment

42
flif=>7L)
75 A, a7 =ik

14SOTKH
Tt A v MR

From a Psalter: Penwork Verse
Initials

Loire Valley, France

ca. 1480

Colors, gold and ink on parchment

43

(ZNAy b« 574 —=Filiy &
055 2 B E U IXEEEOBEAG)
77V A, 7 —=)VIFE?

1460 £
TG A2, BEHR

From Brunetto Latini, Livre du
Trésor: The Cardinal Virtues from
the Opening of Book 11

Loire Valley? France

ca. 1460

Colors, gold and ink on parchment

44
(WiE Ly (11 HoJE)

[ RS 7 A= DZ i)
IRJLR RS
P R R S/ N4 1]

From a Book of Hours: Calendar
of November

Wallonia, Southern Netherlands

Second half of the 15th century

Colors, gold and ink on parchment

45

(R LD - BN
MA—FIL 7k

146070 4FLA

Bt - A v o B
From a Book of Hours: The
Pentecost

Southern Netherlands

ca. 1460-70
Colors, gold and ink on parchment

i)

46

(R R & D PRBDFEDILEE )
EF—=FN I FAT

1460-80 412t

PACRE R TN N34 13

From a Book of Hours: The
Adoration of the Holy Lamb

Delft, Northern Netherlands

ca. 1460-80
Colors, gold and ink on parchment

<<H#T1‘;
L)

ER=FN T b T NLIERERY =

TR L HEES

1460-80 48T

Wt A v, B

From a Book of Hours: Borders

with Gold Leaves

Canonesses Regular of the Convent

of Bethany near Arnhem, Northern

Netherlands

ca. 1460-80
Colors, gold and ink on parchment

LD BEDTEIC LD

48
(HEEID L =27 S)

Er—7N7 v b, 7RV (BZ5
CAT#L)

1465-85 4EUH

Fa- G A v AR

Rigss

From a Book of Hours: Initial S
1Jssel region (probably Zwolle), Northern
Netherlands

ca. 1465-85

Colors, gold and ink on parchment
Naganuma Fund

49

(Fsis LD < &)
Er=FN 70 b, 70— VAR
RAFA RS 2oV Mgk
1470-90 4FtH

Bt e A v o BRBZHR

From a Book of Hours: Calendar

Benedictine Convent of Selwerd near
Groningen, Northern Netherlands

ca. 1470-90

Colors, gold and ink on parchment

50

(FiE LD :
HA*—71 7t
1470-90 4
Bt - A v, BB

From a Book of Hours: Foliate
Initial D

Southern Netherlands

ca. 1470-90
Colors, gold and ink on parchment

Hffi{ =2 7L D)

51

(s kb AL /NEIC

ray LA LED PR ﬁﬂ1>>
ME2—FN IV b BZ6L Ty~



ISR

Bt A 27, B

From a Book of Hours: Scatter
Border with Flowers and Animals
Probably Bruges, Southern Netherlands

End of the 15th century
Colors and ink on parchment

52

(IRiEE LD AL LN
~ay 7 OuA 2RO P )

MA—TN IV, BZHLT Ny~

15 LR

Bt A v, BB

From a Book of Hours: Scatter

Border with Flowers and Animals

Probably Bruges, Southern Netherlands

End of the 15th century
Colors and ink on parchment

53

(gL D < LN
[N=DA AN :LH@T’“*ﬁ’fﬂ)
MA—TL 7V

1500 41

PASRE SR /A NiE i

From a Book of Hours: Scatter

Border with Flowers and Animals

Southern Netherlands

ca. 1500
Colors, gold and ink on parchment

54

(CN UM Mol
T5FXYAL)

D7 L OYTIEDMIS \
F—FTN 7V b BZELAT Y
1500-30 k8

Bt G A 7 BRBCR, R

From a Prayerbook: Christ
Disputing with a Man about
Divorce

Masters of the Suffrages

Probably Leiden, Northern Netherlands
ca. 1500-30

Colors, gold and ink on parchment and
embroidery work

55

(TR L XD 135D 4=
> 7L D DWHERIZT 7774 TR,
DFESI )

Lx=FNI7v b XTxL

14744

AR A N N4 1

From the Zwolle Bible: Three
Initials D with Scenes from the
Life of King David

Zwolle, Northern Netherlands

1474
Colors, gold and ink on parchment

(G‘ﬁTff LD it RFED N R
N=Ta%ffirar 7 11/4’:'-
JRD P )
JEREA Y, L FANA L(?)
1524 415

Bt A v MK
From a Prayerbook: Scatter
Borders with Bas-de-page of
Secular Subjects

Hildesheim (?), Northern Germany
ca. 1524
Colors, gold and ink on parchment

57

€ T IV TV ENDE

DRFEZRFE) bay 7 uA 28
Hefifi )

JERA Y, ELFANAL(?)

1524 448

Bl A v BREHR

From a Prayerbook: Scatter
Border with the Arms of Mansfeld
Hildesheim (?), Northern Germany

ca. 1524

Colors, gold and ink on parchment

58
(iR E LD RO Y YRy
#ilt)

HURERO N Z WO ZR DN HD <
LR =T NDIDIZT A=
27V = — L HSHI

77V A N

15034 (7L ’)ﬁ!ﬁlsoﬂﬁ) HikR
EIEMIC TR0 4 BT

From a Book of Hours: The
Visitation

After the Master of the Apocalypse Rose,
printed by Thielman Kerver for Gillet
Remacle

Paris, France

Published in 1503 (1504 N.S.)

Metalcut and hand-coloring with gold on
parchment

59

(IR E LD © XU R M)
Crv By a VOIS 'Y,
7 — ML Dz I A

75V A, 28

1507 FELE AR

EIEMIC TR 4 B

From a Book of Hours: The
Nativity

After Jean Pichore, printed for Simon
Vostre

Paris, France

Published in ca. 1507

Metalcut and hand-coloring with gold on
parchment

60
(IRFi & D « TfBZRHR )

Prv - EYa L DML, Fa—
LA ARG ADTDIZT ANy T ES—
DE e

77V A, %)

1508 4ELE IR

BB R - 5 HRECHR

From a Book of Hours: The
Presentation in the Temple

After Jean Pichore, printed by Philippe
Pigouchet for Guillaume Eustace

Paris, France

Published in ca. 1508

Metalcut and hand-coloring with gold on
parchment

61

(IRrisE & 0 2V~ BET)
Py BV VDI IS Fa—
D DAY ADTDIZT4) v T - B —
DESNE il

77V R, %Y

1508 AELE iR

EIEMIC TR0 & BT

From a Book of Hours: The
Annunciation to the Shepherds
After Jean Pichore, printed by Philippe
Pigouchet for Guillaume Eustace

Paris, France

Published in ca. 1508

Metalcut and hand-coloring with gold on
parchment

62

(ST = AN -y SRR EH))
FFUR R/ BT X BHIN?
7R N

1520 4EAR AR 2

EIEMIC TR & T

From a Book of Hours: The
Adoration of the Magi

Printed by Yolande Bonhomme?
Paris, France
Published in 1520s?

Metalcut and hand-coloring with gold on
parchment

63

(FFEELD BT DORIDF Y AR)
IR R B XA ?
TIVR, /\’)

1520 SERUHLR

&) %,é NN

From a Book of Hours: Christ
before Pilate

Printed by Yolande Bonhomme?

Paris, France

Published in 1520s?

Metalcut and hand-coloring with gold on
parchment

64

(RS LD (TR MENG)
ATV R R BT K BHIM?
77 A, 8

1530 AR ? )
BN TR G HREHT
From a Book of Hours: The
Resurrection of Christ
Printed by Yolande Bonhomme?
Paris, France

Published in 1530s?

Metalcut and hand-coloring with gold on
parchment

65

(FAND Y27 AF =T b—F
RV NE T AV AELILE
ZPEHEfli4 = 7L U)
Ero=AZ-u—k7—IkBHI
FAY, OV ALy

1530 41

SEMRICF R, T

From Georg Riixner,
Thurnierbuch (Tournament Book):
Initial U with Acanthus Leaves, a
Bird and a Flower

Printed by Hieronymus Rodler

Simmern, Germany

Published in 1530

Metalcut, woodcut and hand-coloring on
paper

<< PHEE LD TR
Yt st

fﬁ
é <AV HREAR
E(HE"
From a Missal: Coronation of the
Virgin
Bavaria, Germany
1504
Colors, gold and ink on parchment
Naganuma Fund

EAp)

67 )
O s

S 2V NA D)L KIES Clm
23637%’5—2!5 K777V 2

b
—F IV TNy A~BLLEAV
161ﬁ¥ﬂﬁu‘l’
5N

Flower Book of Hours

Facsimile Edition of Clm 23637 from
the Bayerische Staatsbibliothek, Munich.
F. Avril et al. eds., Simon Bening: Das
Blumen-Stundenbuch / Le livre d’heures
aux fleurs, Luzern 1991

Simon Bening

Bruges or Ghent, Southern Netherlands
First half of the 16th century

Private Collection

27



Il BAREMORHE KICHES
. pho Bt

1

(F7VZN T r—aniii
By oy Ak Ef >>

7' F 8 EX S b AT

HAT A=) Y EHE, 7'7F5

1540 4F
Fth & A v, BEAR

Carta ejecutoria de hidalguia
(patent of nobility) of Gabriel de
Quero

Issued by the Real Chancilleria of
Granada

Granada, Kingdom of Castile

1540

Colors, gold and ink on parchment

2

(AT =VrZE7 711D
FII )

#n

Pendant Seal of Joanna I

Lead

3

(FoL A2 (Brrany
FA TV RL7LIC K BTER)
FREEA = T D BXO
R)

7 7V AR, BZ 6y —L—X
1330- 505¥h1=l
Bl A v R

Leaf from Constitutiones
Clementinae accompanied by
Apparatus ad Clementinas
constitutions by Johannes
Andreae: Decorated Initials D, R
Probably Toulouse, South-Western
France

ca. 1330-50

Colors, gold and ink on parchment

4
(LA 2Ly (BXOrany
F ATV RLTIIC LB
T NIOTH ) A =
7L

77V AR, 825 by ==X

1330- 50¢m
PACRE T T N3 1]

Leaf from Constitutiones
Clementinae accompanied by
Apparatus ad Clementinas
constitutions by Johannes
Andreae: Initial [ with a Human
Head

Probably Toulouse, South-Western
France
ca. 1330-50

Colors, gold and ink on parchment

5
(P vzt (Broany
ZA T VR LTI L BTER)
L LA =2 7L P)

77/7@@%5 BZ5{ by ==X

1330-50 41
PIERE TN 4

Leaf from Constitutiones
Clementinae accompanied by
Apparatus ad Clementinas
constitutions by Johannes
Andreae: Decorated Initial P
Probably Toulouse, South-Western
France

ca. 1330-50

Colors and ink on parchment

6

(SR 1=
DWHBIZTRERA L)
RIS T O - FNT 7 b= L BED
PR CHOTHES

AZVT NI4T

1480-85 4T

Tl 4 20 BRI

Leaf from a Gradual: All Saints in
an Initial G

Master of the Graduals of San Salvatore
in Pavia

Pavia, Italy

ca. 1480-85

Colors, gold and ink on parchment

TV G

7

(SVEIREFRE A= TILA
DRI 2> > TR Z T
57 9vFxAasty)

AZVT7 TV, 774
56 L E=L A A

1400 25¢BE ?
B e A v BRBHE

Leaf from a Gradual: A
Franciscan Friar Holds up His
Soul to the Lord in an Initial A

Umbria, Abruzzi or Marches, Italy
ca. 1400-25?
Colors, gold and ink on parchment

8
(SVEREHKDOE 71 Y
hiAf= y?»S@V\HS Il
(&)

773 G THE

1450 4L

Bl Gz A 20, B

28

Bifolium from a Gradual: Descent
of the Holy Spirit in an Initial S
Crown of Aragon

ca. 1450

Colors, gold and ink on parchment

9

(AL R R T L A =07
)V CONEIZTRI 7 T F = A
as+t:7b))
Yayry=-F4 TV T
AZY) 7, Fu—=%
1400254 )

AU AR N N4
Leaf from a Liturgical Psalter:
Franciscan Friars Singing in an
Initial C

Attributed to Giovanni di Antonio
Bologna, Italy

1400-25

Colors, gold and ink on parchment

)

10

(BB AR R A= 7
v A DNIERIZT = X DFLI)
NIVF ST 7—F

AZVT T TNy Y4 Wi

1340-50 4ELH

PACRE R /N N4 i

Leaf from an Antiphonal: The
Adoration of the Magi in an Initial
A

Berardo da Teramo

Abruzzi, Italy

ca. 1340-50

Colors, gold and ink on parchment

11
CRESHAERIE: =2 7

)V Q DINTRIZTEY) L #ll % F i
L7837 ay)
R SE AT A D S - SRR
DMFRI))E

AZYT7EY

133040 4F U

Tl 421 7 BT

Leaf from an Antiphonal: Saint
Paul with a Sword and a Book in
an Initial Q

Attributed to the Master of the Graduals
in the Opera

Pisa, Italy

ca. 133040

Colors, gold and ink on parchment

12

(EETs HAR B R AR 20 « e fifi A
ZUTIVM ET AT ATEDEE
flit: )

FRA Y, 79I AT N7 (?)

1490 JH&HIJ*

Kot G4 v, B

Leaf from an Antiphonal:
Decorated Initial M and a
Decorated Border with Acanthus
Leaves

Augsburg (?), Southern Germany

Early 1490s
Colors, gold and ink on parchment

13
(BT A =7
)V Q ORI E E EFl A HEa
NF)

=T 7 b BZHS LR —

15 A I
Bl A v HUEAR

Leaf from an Antiphonal: Saint
John the Evangelist in an initial Q

Probably Tournai, Southern Netherlands
Beginning of the 15th century
Colors, gold and ink on parchment

S £ =
)L G, C.D)

A5 7

16 A AT

Bt A 7 BRECHG

Leaf from a Gradual: Decorated
Initials G, C, D

Italy

Early 16th century
Colors and ink on parchment

15

(B HEE: /=27 D D
PERICT 3 ) 2 MBI )

7V 2y RN DA =T TILDHIFK
4z 7

1390 4%

Bt A v o, BB

Leaf from a Book of Hours: The
Crucifixion in an Initial D
Master of Brussels Initials

Northern Italy

1390s
Colors, gold and ink on parchment

16
(SYHERIE: A= 7L CD
PEBICTEE 7 v X 2 )

P—/ 7 B bufEl

AZY 7, )

1460 411

PAERE AR N N3'F 19

Leaf from a Missal: Saint Ansanus
in an Initial C

Circle of Sano di Pietro

Siena, Italy

ca. 1460

Colors, gold and ink on parchment

17

(I LUFEBEOHE
BE: RHEOX YA LU
FUE DR

T7IVAN=T(?)

15 LR

Bl e A V0 BB

Leaf from a Missal or Juratoire:
Christ in Majesty with the Symbols
of Evangelists

Perhaps Rouen, France
Early 15th century
Colors, gold and ink on parchment

18

(SIS LAIEE D
LE )

TIVA =T (?)

15 tHfC

Fta- G A 20, B
Leaf from a Missal or Juratoire:
Crucifixion

Perhaps Rouen, France

Early 15th century
Colors, gold and ink on parchment

e

19

(V2= NRAD AN Z AT
PiEaSELE  2E M A => 7L D
EXUE)

773 VG EE, AY L —=v (3
LrnaF?)

1400 46

Bt - A v o B

Leaf from Summa Collationum by
John of Wales: Decorated Initials
Dand E

Catalonia (Barcelona?), Crown of
Aragon

ca. 1400
Colors, gold and ink on parchment
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Leaf from Apparatus in quinque
libros Decretalium by Innocent
1V: Decorated Initials

Southern France

1300-25
Colors, gold and ink on parchment
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Bifolium from a Breviary:
Decorated Initials

Possibly Normandy, Northern France

Late 13th century
Colors and ink on parchment
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Leaf from a Breviary: Psalmist in
an Initial L

Belbello da Pavia

Ferrara (?), Italy

ca. 143540
Colors, gold and ink on parchment
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Leaf from a Psalter: Decorated

Border (r./v.)

Workshop of Attavante degli Attavanti
Florence, Italy

ca. 151020

Colors, gold and ink on parchment
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Leaf from an Antiphonal: The
Resurrection of Christ in an
Initial A

Tournai, Southern Netherlands
ca. 133040
Colors, gold and ink on parchment
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Leaf from the Breviary of Leonello
d’Este: Prophet Holding a Scroll
in an Initial P (v); King Arphaxad
of the Medes in an Initial A (v.)

Copied by Francesco da Codigoro,
decorated by Giorgio d’Alemagna
Ferrara, Italy

1441-48

Colors, gold and ink on parchment
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Leaf from a Choral Book: the
Announcement to the Shepherds
in an Initial R

Probably Monastery of Santa Maria de
Guadalupe (Extremadura), Spain
1450-75

Colors, gold and ink on parchment

27

(Fvtzyn- 727 OWHHH
TR A= 7)L D OWERIC
FE1 VAR (@) /2P (59))
77vFrAAF a0l kB
EA EV D ERP AR SR X 23
AZVT, 727 —7

1441-484F

Bt e A v o, BREHK

Leaf from the Breviary of Leonello
d’Este: Saint Clemence Holding

a Palm Leaf'in an Initial D (r.);
Decorated Border (v.)

Copied by Francesco da Codigoro,
decorated by Giorgio d’Alemagna
Ferrara, Italy

1441-48
Colors, gold and ink on parchment
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Leaf from a Missal: Two Initials
A each with a Priest Celebrating
Mass

Umbria, Italy
ca. 1300-10
Colors, gold and ink on parchment
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Leaf from a Book of Hours:
Decorated Initals KL

Venice (?), North-eastern Italy
ca. 1475-1500
Colors, gold and ink on parchment
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Leaf from a Book of Hours:
Decorated initals P and O

Venice (?), North-eastern Italy
ca. 1475-1500
Colors, gold and ink on parchment
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Leaf from a Missal: Decorated
Initials Circle of Sano di Pietro
Siena, Italy

ca. 1460
Gold and ink on parchment
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Leaf from an Antiphonal:
Decorated Initials with
Anthropomorphic Features
Northern France or Southern Netherlands (?)
Late 15th century

Colors and ink on parchment
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Leaf from a Breviary: Decorated
Initials

Crown of Castille

1450-75
Colors and ink on parchment
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Leaf from a Gradual: Decorated
Initials

Northern France

ca. 1450-75
Colors and ink on parchment
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Leaf from Decretales Gregorii IX,
accompanied by Glossa ordinaria
by Bernardus Parmensis:
Decorated Initials

Probably Toulouse, South-Western
France, and Italy

ca. 1300-25
Colors and ink on parchment
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PAURE RN N3l

Leaf from Decretales Gregorii IX,
accompanied by Glossa ordinaria
by Bernardus Parmensis:
Decorated Initials

Probably Toulouse, South-Western
France, and Italy

ca. 1300-25

Colors and ink on parchment
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Leaf from a Psalter: Decorated
Initial QO

France (?)

Early 18th century (?)
Colors, gold and ink on parchment
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Leaf from an Antiphonal:
Decorated Initial E

Veneto or Emilia (?), Northern Italy

ca. 1425-50
Colors, gold and ink on parchment
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Leaf from a Lectionary:
Decorated Border
Crown of Castille

ca. 1500
Colors, gold and ink on parchment
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Leaf from a Breviary: Decorated
Initials

Crown of Castille
1450-75
Colors, gold and ink on parchment
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Cutting from a Gradual:
Ascension of Christ in an Initial V

Umbria, Italy
1480-90
Colors, gold and ink on parchment
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Leaf from a Pontifical: A Bishop
Blessing an Image of the Virgin
and Child in an Initial B

Umbria, Italy
1480-90
Colors, gold and ink on parchment
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Leaf from a Missal: Resurrection
of Christ in an Initial D

Perugia, Italy

ca. 133040

Colors, gold and ink on parchment
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Bifolium from an Antiphonal:
Presentation in the Temple in an
Initial A

Rome (?), Italy

ca. 1285-1300

Colors, gold and ink on parchment
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Leaf from a Gradual: Three
Angels in an Initial A

First Master of the Choirbooks of Siena
Cathedral

Siena, Italy

ca. 1290-1310

Colors, gold and ink on parchment
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Cutting from a Gradual:
Decorated Initial C with
Anthropomorphic Feature

Northern France or Southern Netherlands (?)

Early 16th century
Colors and ink on parchment

FIF R (?)
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Cutting from a Gradual:
Decorated Initial E with
Anthropomorphic Feature

Northern France or Southern Netherlands (?)
Early 16th century

Colors and ink on parchment
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Bl G A v R
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Leaf from an Antiphonal:
Resurrection of Christ in an Initial A
Lower Rhineland or Westphalia, Germany
ca. 1400-25

Colors, gold and ink on parchment
Naganuma Fund
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Leaf from a Liturgical Psalter:
David Playing the Psaltery with
God Blessing in an Initial B

Attributed to Don Simone Camaldolese
Florence, Italy

ca. 1380

Colors, gold and ink on parchment
Naganuma Fund
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Leaf /'rom Decretum Gratiani: A
Pilgrim Appealing to a Bishop
Toulouse, France

ca. 1320

Colors, gold and ink on parchment
Naganuma Fund
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Leaffrom an Antiphonal: Virgin
Saint Being Crowned at Moment
of Martyrdom in an Initial V'
Master of the Montepulciano

Florence, Italy

ca. 1325-35

Colors, gold and ink on parchment
Naganuma Fund
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Rifdke:

Leaf from a Choir Psalter: The
Fool Feasting in an Initial D
Antonio di Niccolo di Lorenzo (1445—
1527)

Florence, Italy

ca. 1480-1500

Colors, gold and ink on parchment
Naganuma Fund
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Leaf from a Gradual: Confessor
Bishop in an Initial E

Bruges, Southern Netherlands

ca. 1390-1400

Colors, gold and ink on parchment
Naganuma Fund

54
(B HRR ST A = 7
LV ORI ) A MK )

79 v F 2 Al HABEBHHED
[LIEN
A7) 7, 1L T 4 THL
1440 5044:’5;E
Bl G- A v BRI
E«E%

Leaf from an Antiphonal: The
Ascension of Christ in an Initial V
Master of Franciscan Breviary
Lombardy, Italy

ca. 1440-50

Colors, gold and ink on parchment
Naganuma Fund
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Duration: January 3 1-October 18,2020

Venue: The National Museum of Western Art, Parmanent Collection
Galleries, New Wing 1F

Organizer: The National Museum of Western Art
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In tandem with the Masterpieces from the National Gallery, London,
exhibition, this special exhibition within the Permanent Collection
Galleries displayed nine modern English paintings from the Matsukata
Collection works.

While the NMWA Matsukata Collection is renowned for its modern
French paintings, English art is actually a larger percentage of the
collection. This prevalence is thanks to the fact that Matsukata Kojird
began his art collecting in London. He bought paintings both from English
art dealers and directly from such English artists as Frank Brangwyn,
Charles de Soucy Ricketts and George Clausen. In 1938 a tragic fire at the
Pantechnicon storage facility housing more than 900 Matsukata Collection
works meant the destruction of most of these paintings, but those which
had already been brought to Japan survived. After their own varied paths
in the intervening decades, today some of these works have reached the
NMWA via either acquisition or on deposit.

This exhibition featured a work recently donated to the NMWA
by the Matsukata family (no. 1) and works that left Matsukata’s hands
after arriving in Japan and were later donated, deposited or purchased
by the NMWA (nos. 2, 4-9), and one work (no. 3) which Matsukata had
purchased in Paris, and after its sequestration during World War II, in
1959 was part of the group of works that the French government returned
to the Japanese people. While a small exhibition, we were pleased to
offer visitors this opportunity to consider the provenance of the NMWA

Matsukata Collection. (Hakamata Hiroyo)
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Frank Brangwyn

Portrait of Mr. Kojiro Matsukata
1916

Oil on canvas

Donated by the Heirs of Matsukata
Kojird

P.2017-0003
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Frank Brangwyn
Stormy Weather at Sea

1889
Oil on canvas
P.2001-0003

3
TV E— Iy aT
Y= 74 =NTh v
(=Y 2y F7UF)
WE HT7A

Anthony Vandyke Copley Fielding

Tarbet, Scotland

Oil on canvas
P.1959-0100
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Dante Gabriel Rossetti

The Loving Cup

1867
Oil on panel
P.1984-0005
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Dante Gabriel Rossetti
Risen at Dawn

1877-78
Oil on canvas

Donated by the heirs of Hachiya Katsumi

P.2019-0004
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George Clausen
Two Children

Oil on canvas
1878

Okamoto Kazuko Collection (on deposit)
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John Everett Millais
Ducklings

1899
Oil on canvas
P.1975-0004
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Alfred Munnings

The Departure of the Hop Pickers

1913
Tempera on canvas

On deposit
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Laura Knight

Driver Joe Shears and Corporal

W. Atkin in the Gymnasium

1917
Oil on canvas
P.2017-0020
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1. Report on Conservation Activities

Every year the Conservation Department conducts conservation work and
management so that NMWA collection items can be preserved and utilized.
The Department also continues to collect, organize, prepare and manage
materials, scientific studies and their assistance along with conservation
work carried out by external specialists, while also organizing information
towards the utilization of data related to past conservation work.

Fiscal 2020 was an extremely busy year for the Conservation
Department, given the holding of three large exhibitions made up primarily
of NMWA collection works, along with preparations for a large number
of outbound loans. However, given that fiscal 2020 also marked the start
of the global Covid-19 pandemic, the resulting two month-long work
from home requirements and stay at home orders also greatly affected
Conservation Department work.

1-1. Conservation work on and on-site object condition checks for
works scheduled to be displayed in the Sleeping: Life with
Art—From Goya and Rubens to Shiota Chiharu exhibition held
from November 25, 2020 to February 23, 2021, at the National
Museum of Modern Art, Tokyo, an exhibition jointly organized
by the six member museums of the National Art Museum.

Preparations for this exhibition began in the previous fiscal year and given
that the exhibition was held in the second half of the fiscal year, we worked
on the necessary conservation work and display method improvements up
until the event. In particular, Peter Paul Rubens’ Two Sleeping Children
(P.1972-0001), a panel painting, is extremely vulnerable to sudden
temperature fluctuation. We transferred the painting to a microclimate
format traveling frame that would lessen sudden temperature fluctuation
and it was displayed in that form. The traveling frame for the work
had not been used for many years and part of it had been damaged in
the intervening years. Thus, we created a new section for the frame and
reframed it. The head of the Conservation Department and a research
assistant accompanied the work during its movement, conducted tests
on its condition before boxing and confirmed that it was safely displayed
during the course of the exhibition.
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1-2. Conservation work on NMWA collection works prior to their
display in the National Touring Exhibition of Western Art
from the NMWA—When Here and Afar Meet: Western Art in
Yamagata/ Western Art in Takaoka exhibition held at Yamagata
Museum of Art (July 17-August 27, 2021) and Takaoka Art
Museum (September 14—October 31, 2021)
This large exhibition scheduled to be held at other museums almost
immediately after the start of the fiscal year meant that during the current
fiscal year we had to do condition reports deciding on whether to allow
works to be displayed, do conservation work as needed on works to be
displayed, and examine display methods for works that required specific
display methods. From the exhibition’s initial planning, Jean-Paul Laurens’
Woman in a Tomb (P.2015-0010) had been on the desired display list, and
since the work had been conserved in fiscal 2019, during this fiscal year
we were able to improve its frame and carry out further conservation work
to schedule, which allowed its display in this traveling exhibition.

1-3. Overseas exhibition of Matsukata Collection works, Renoir,
Monet, Gauguin—Images of a Floating World. The Kojiro
Matsukata and Karl Ernst Osthaus Collections, to be held at
the Museum Folkwang, Essen, Germany, February 4-May 15,
2022.

This exhibition scheduled for early 2022 thus falls within the Japanese

fiscal 2021 year. Given that many other exhibitions utilizing works from

the Matsukata Collection and outgoing loans have been held, we have
worked on the preparations for this exhibition over a longer period in
order to prevent complications immediately prior to the exhibition dates.

In particular, numerous small defects have been noticed in the frame

surface decoration when they were loaned out, and this led us to inspect

the frames, re-adhere any loose elements and do any necessary inpainting.

Further, when Auguste Rodin’s plaster work, Third Architectural Maquette

for “The Gates of Hell” (S1959-0046), was moved in the NMWA several
years ago there was partial flaking and damage to the plaster, and over
the course of the years the accumulation of dust and grime on the work’s
surface had become extreme. We cleaned the surface of the work and re-
adhered and strengthened the loosened areas. However, given that this
work is extremely susceptible to damage caused by vibrations or warping
during movement, it will be necessary to hold ongoing and thorough
discussions with the exhibition staff regarding its safe transport, handling
and display.

1-4. Conservation of Long-standing Collection Works

An area of concern over many years, this fiscal year also saw conservation
work carried out on NMWA collection works, particularly conservation
work on paintings and restoration work on painting frames. Preparation
had begun for work on the Eugéne Carrié¢re Self-Portrait (P.2008-0002)
but other work took precedence and postponed the work. Finally we were
able to carry out conservation work on the canvas and restoration work
on the frame. We restored the frame of the Edouard Manet Sea in Stormy
Weather (P.2019-0002) acquired in fiscal 2019. While the heavily insect-
damaged frame of Bartolomeo Montagna (Attrib.) Landscape with Castles
(P.1978-0003) had long been on display in the Permanent Collections
gallery, we carried out conservation work during the museum closure
in the second half of the fiscal year, and thus restored it to a condition
whereby it could be safely moved within the museum.

Normally we do regularly scheduled conservation work on the
sculptures in the NMWA Forecourt but we did not do that work in fiscal
2020 given plans to temporarily remove the sculptures during the 2021
fiscal year closure of the museum for facilities maintenance. Instead, we
carried out a thorough survey of the three works to be moved, Rodin’s The
Thinker (Enlarged) (S.1959-0040) and Burghers of Calais (S.1959-0008),
and Emile-Antoine Bourdelle’s Hercules the Archer (S.1966-0002), and
considered whether they could be safely removed from their plinths, how
to safely remove them, and whether or not they required full conservation



work done on them during their temporary removal from display. We
worked on these various elements as we planned the conservation work to
be conducted in the future.

1-5. Ongoing Conservation Work on Disaster-affected Cultural
Properties for the Japanese Council of Art Museums’ Cultural
Properties Rescue Program

The Cultural Properties Rescue Program conducted by the Japanese

Council of Art Museums concerns cultural properties rescued from the

Great East Japan Earthquake and Related Disasters that struck the Tohoku

region on March 11, 2011. Our department continues its conservation and

restoration work on the just under 30 painting frames and more than 600

works on paper that were part of the materials rescued from the Ishinomaki

Cultural Center. Fiscal 2021 marks the 10th anniversary of the Great East

Japan Earthquake and new display facilities are scheduled to open in the

disaster-struck areas. As a result, we must aim to complete the conservation

work on the entrusted items so that they can be returned to the area prior to
the opening of the new facilities. We are continuing the process of using
water to wash most of the works on paper. We are also investigating how
the works can be preserved and handled after their return to Ishinomaki,

using convenient preservation methods and materials.

1-7. fEALE 5

4. A3 —2-EH0

1-6. Cooperation with Human Resources Development

In tandem with the Conservation Science Department, on November 5,
2020 we welcomed a visit from 20 students of the Graduate School of
Conservation, Tokyo University of the Arts. We introduced the students
to the role played by conservators and conservation scientists in the
NMWA and had a lively exchange of opinions and information with the
students. We also welcomed the first student intern to our department,
Kawashima Honoka of the Tohoku University of Art and Design worked
with our department and the Conservation Science Department from June
24 to September 30, 2020. This internship provided a good opportunity
to objectively review the day-to-day operations of the museum and its

policies.

The Conservation Science Department continued its work related to
the safe preservation and utilization of collection artworks, while also
continuing to conduct scientific tests on the methods and materials used
in NMWA collection works, particularly paintings. See the Conservation
Science Department Report in this volume for further details.

Alist of the conservation projects conducted on collection works during
the fiscal year is included in the Japanese version of this text.

(Hemuki Naomi)
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2. Conservation Science Report

2—-1. Covid-19 Countermeasures

Among many other matters the spread of Covid-19 has affected the loan
of artworks, and as a result we implemented various countermeasures
during this fiscal year. Previously it has been our practice to open returned
crates only after they had been seasoned for a time in storage. Similarly the
empty crates used for outbound loans had been seasoned before packing
in storage. However, since the storage area is a highly sealed environment
and it is impossible to raise its air exchange rate to levels suitable for
Covid-19 prevention, we shifted our crating and uncrating work from
the storage area to the sculpture conservation room, photo studio and
display galleries. Given the further possibility that Covid-19 particles
had adhered to artworks, wrapping material or crate surfaces, we left the
crates untouched until after the virus viability period had elapsed. In other
words, we lengthened the seasoning period to 7-10 days. For loans within
Japan, for the time being we did not request courier involvement. While
many of our outbound international artwork loans were either postponed
or canceled, we accepted one case of a loan without courier involvement
on the condition that a GPS tracker be installed in its crate so that we
could track in real time its position, temperature, humidity and any shocks
it might receive.

2-2. The Masterpieces from the National Gallery, London, Exhibition
The National Gallery, London, exhibition was postponed for several
months due to the initial spread of Covid-19. The works were already
installed when this delay was decided. In response to a request from the
National Gallery, we sent them temperature and RH readings from several
locations in the galleries every two weeks during the works installation
in the galleries. While we increased ventilation to prevent the spread of
Covid-19, we also managed temperature and humidity levels, and thereby
were able to maintain an extremely stable environment throughout the
display period.

2-3. Scientific Study of Artworks

2-3-1. X-Radiography

We carried out X-radiography studies on two works at the NMWA,
namely Portrait of a Man (attrib. to Francesco de’ Rossi aka Francesco
Salviati, P.1968-0002), and A Still Life with Musical Instruments (Evaristo
Baschenis, P.2015-0002). Given the large size of these works, nine half-
size films were needed for Portrait, while the Still Life required 12 films.



We spent time determining the factors appropriate for each film and
worked on their proper positioning and combining. Further, the larger size
of two further works, Santo Domingo de Guzman (Francisco de Zurbaran,
P.2019-0001) and Family of Darius (Ludovico Carracci, P.2019-0003),
meant that they could not be X-rayed at the NMWA. They were transported
to the Tokyo National Museum where they were photographed using the
TNM’s digital X-ray imaging radiography equipment system.

2-3-2. Surveys Using Analytical Equipment

In order to identify the pigments and dyes used, we used a portable X-ray
fluorescence spectrometer, digital microscope and multispectral imaging
equipment to examine three NMWA collection paintings, namely: Mater
Dolorosa (Carlo Dolci, P.1998-0002); The Mystic Marriage of St.
Catherine (Paolo Caliari aka Paolo Veronese, P.1994-0001); and The
Flight of Lot and His Family from Sodom (after Rubens) (attrib. to Jacob
Jordaens, P.1978-0006). The detailed findings of these studies will be
published later in the NMWA Annual Journal, but here 1 can note the
blue pigments found in these works. The studies confirmed that Dolci used
natural ultramarine (lapis lazuli) for the Madonna’s robe. Conversely, the
attrib. to Jordaens work and Veronese work both used smalt, a blue pigment
made with blue glass. We confirmed that the areas where smalt was used
had either darkened or blackened, and thus we need to reconsider how
the colors would have originally appeared in these works. These studies
were carried out thanks to cooperation from scholars at the University of
Tsukuba and Tokyo Denki University. We are scheduled to conduct further
joint studies with them in fiscal 2021.

2-3-3. Other Surveys and Studies

We carried out pigment and binding media analysis on murals at the
Church of Saint Simeon Stylites, in the ruins of Cappadocia, Turkey, and
on four Buddhist clay heads from Afghanistan. We reported on the latter
study at a research group meeting. I also wrote an article titled, “Scientific
Research on Works of Art: Focusing on Non-invasive Techniques,” for the
NMWA Annual Journal published in March 2021. The article, aimed at
readers who are not conservation science experts, avoided technical terms
wherever possible as it provided an outline of the types of natural sciences
methods currently used in artwork surveys. (Takashima Miho)
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« Exposition de la gravure japonaise a [’Ecole nationale des beaux-

arts a Paris du 25 avril au 22 mai 1890: catalogue. Paris, 1890.
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The Research Library collects and organizes materials related to the
history of Western art of the Medieval period to mid 20th century, and
related disciplines, providing materials for the use of NMWA staff
members, external curators and academic researchers. In addition to these
specialized library functions, the Research Library also includes within its
purview the management and publication of information on the Museum’s
collections.

The following is a report on the Research Library’s activities, primarily
those outside their normal duties, during the past fiscal year. Previous
Annual Bulletin issues have reported on NMWA website activities, but
starting with this issue, that information is included in a separate report.

1. Response to the Spread of Covid-19
In line with the Japanese government’s declaration of a state of emergency
to combat the spread of Covid-19, the Research Library reduced services
to external researchers and was part of the temporary closure instituted on
29 February, 2020. The state of emergency was lifted by the government,
and we reopened on 30 June, 2020, but then, with the second emergency
declaration, the museum closed once again on 14 January, 2021. The
Research Library is located within the Museum precinct undergoing
facilities maintenance, and so we remained closed until the end of the
fiscal year.

While our on-site services were thus limited by these circumstances,
we were able to continue our photocopying of materials in the library for
requests from outside libraries that did not involve visits to the NMWA.

2. Materials Collection

As one element of our ongoing materials acquisition, we purchased two
original documents related to the Matsukata Collection. One document
was a letter dated 1 November, 1919, written by Matsukata Kojird (1866—
1950, typed on Kawasaki Shipbuilding Inc, letterhead and addressed to
Léonce Bénédite (1859-1925), curator of the Musée Rodin. In the letter
Matsukata expressed his deep gratitude to Bénédite for his assistance
in Matsukata’s collecting of artworks in Europe. The other item is an
accounting report dated November 27, 1921, sent by the Durand-Ruel
gallery to Matsukata Kojird noting 13 artworks and their inventory
numbers, including the NMWA collection work by Renoir, Parisiennes
in Algerian Costume or Harem. The information in this document accords
with the previously known information about Matsukata’s purchase of
these works from the gallery found in materials in the Durand-Ruel gallery
archives and other sources. This acquisition means that the NMWA now
owns the actual documentary proof of provenance of individual works in
the collection. In addition, we acquired an exhibition catalogue published
in Paris in 1890 which is relevant to Japonisme research.

Three new acquisitions:

— Letter sent by Matsukata Kojird in Kobe dated 1 November, 1919, to
Léonce Bénédite. Includes Matsukata Kojird’s autograph signature.

— Accounting document dated November 27, 1921, sent by Durand-Ruel
gallery to Matsukata Kojiro.

— Exposition de la gravure japonaise a I’Ecole nationale des beaux-arts
a Paris du 25 avril au 22 mai 1890: Catalogue. Paris, 1890.

3. Accessing External Digital Resources

In general, the focus of American and European periodical subscription
programs has shifted from print editions to online editions, and some
of the bookstores in Japan we have previously worked with are late in
changing their book distribution systems. As a result, their tardiness has
influenced our purchase contract contents. This has meant that starting
this fiscal year we have reconsidered our bookstore contract choices
and actively switching to electronic media. This policy shift towards



electronic media was also in response to our storage constraints and the
increased need to work from home as part of efforts to stop the spread of
Covid-19. Along with shifting to electronic format journals, we have also
investigated expanding the scope of remote access to e-books.

4. Japanese Name Order in Collection Work Data

In 2019, the Japanese government decided that Romanized forms of
Japanese names in official documents would follow the Japanese practice
of family name first, personal name second. We were informed of this
decision, and we considered how this directive would apply to such usage
in NMWA collection data managed by the NMWA Curatorial Department.
Starting this year, as a general rule we are writing Japanese names in
family name-personal name order and using the Hepburn spelling method
with the full use of macrons.

5. Collection Data Management, Public Access and External Links

The NMWA collection database system has previously been located on
and managed by our own server located at the NMWA. However, when
we renewed our server equipment, we shifted to an external cloud service.

We have also improved the screen responsiveness on our online NMWA
collection search engine, allowing users to search appropriately on any
device, whether smart phone, tablet or computer. These improvements
allowed us to effectively introduce detailed information from the NMWA
collection search engine in the artwork introductions the museum is
posting on social media.

Regarding external links to collection data, we are providing data for
the nation-wide museum collection search engine, Shiizd, the Agency
for Cultural Affairs’ art platform project (administered by the National
Art Center). Also, through the Union Catalog of the Collections of the
National Art Museums, Japan, administered by the National Art Museum
administrative division, we are also indirectly providing data to Japan
Search.

6. Distribution of NMWA Exhibition Catalogues
We make catalogues of exhibitions held at the NMWA available through
a variety of paid and complementary avenues, with the catalogues
available for sale at the exhibition venue, exhibition websites maintained
by exhibition co-organizers, and the NMWA website. They are also
distributed to relevant institutions free of charge through our participation
in a materials exchange program between art museums, universities and
libraries both in Japan and overseas. The NMWA website sales, like that
of many museums in Japan, used to be conducted in the old manner of
postal dispatch and postal cash envelope payment for buyers within Japan
and overseas sales via export company intermediaries. Starting this fiscal
year, we have actively cooperated with the development of the Western
Art Foundation’s online shop, as part of our efforts to contribute to the
transformation of how the NMWA publications are offered to the public.
(Kawaguchi Masako)

Library Statistics

[Research Library]

Open Days: 67

Registered Users: New registrations — 27, Renewals — 20

Visitors: 89

Books loaned: 469 (for a total of 126 loans)

Photocopies Made: Onsite usage: 244 items (for a total of 3,020 pages);
Copies Provided by Mail (distance users): 11 items (for a total of 86 pages)
Digital Photography: 19 items (for a total of 194 images)

Acquired Items: 360 volumes.

January 29, 2021: Tokyo National Museum Research and Information
Center staff members visited the Research Library
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Prior to the closure of the NMWA in October for facilities maintenance
work, approximately six months of in-person educational programming
had already been completely canceled as part of efforts to stop the spread
of Covid-19. A list of canceled programs appears at the end of this report.

Amidst the Japanese government’s repeated state of emergency
announcements and accompanying requests for people to refrain from
going out, we experimented with creating online program content that
could be enjoyed from home. For example, we produced a three-part
video version of one of the lectures planned for the Masterpieces from the
National Gallery, London exhibition. The three parts of the lecture were
viewed a total of 20,000 times when they were webcast on the NMWA
website and the exhibition second venue posted links to the NMWA
websites. While such viewership numbers cannot be rightly compared to
the attendance numbers of our usual on-site lectures, which are limited
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to 130 participants, at the very least we could fully take advantage
of the positive aspects of online program streaming as a way to offer
opportunities to the public.

We further created two materials for use at home—a PDF version
Junior Passport and At Home Family Programs—and posted them on the
NMWA website. Junior Passport is a special exhibition guide normally
given to elementary and junior high school students as their entrance
ticket upon arrival at the museum, and A1 Home Family Programs was
a new worksheet-based program which provided hints about how to
look at NMWA collection works and gave suggestions for at-home art
appreciation activities. Since of course all school group gallery tours
and other school group programming were forbidden during this period,
we tried out some new techniques, including programs conducted at
the School for the Blind whose students had been scheduled to visit the
museum, and online Teacher Workshops.

The complete cessation of in-person events also meant our 60
registered NMWA volunteer staff were not able to work at the museum.
Nevertheless, we kept up communications between NMWA Education
Department staff and the volunteer staff via emails, reviews of the training
sessions conducted in the previous fiscal year, along with questionnaires
regarding their current situation. Starting in October we began holding
informal social gatherings in Zoom that we dubbed Ochakko after the
Japanese term for informal tea party, where volunteer staff members could
interact with each other. Volunteer activities had actually been due to stop
during the scheduled museum closure period, and the fact that we could
meet in Zoom sessions meant that we were able to continue to work with
the volunteers on preparations for the museum’s re-opening in 2022.

1. Adult Programs

m Online lectures

Available online: October 5, 2020 — January 31, 2021

Arakawa Yuko (Professor, Hosei University)

“Tradition and Change as Seen in English Landscape Paintings”
Presented in three parts:

Part 1: The Quest for “Tradition” in Landscape Painting (viewed 11,592
times)

Part 2: The “Picturesque” Landscape Aesthetic (viewed 4,594 times)

Part 3: The Birth and Development of Naturalism (viewed 3,851 times)

2. Family Programs

m At-home Family Programs

We posted PDF format worksheets describing activities for adults and
children to enjoy together at home on both the NMWA website and
Facebook page. The worksheet included hints on how to look at and
understand NMWA collection artworks, along with how to create and
experiment with making things at home.

“Pictures Made from Things” — Posted on May 21, 2020

“Let’s Meet Inside the Picture!” — Posted on September 4, 2020

3. School Programs

m Outreach Programs

This program on how to appreciate artworks was aimed at School for
the Blind students. We prepared various art appreciation tools for use in
these sessions, including replicas of sculptures, architectural models, 3D
pictures and audio and other non-vision-based art appreciation tools.
Tokyo Metropolitan Bunkyo School for the Blind

Monday, September 28, 2020

Participants: 38



m Art Card Sets

The Education Department loans out Art Card Sets to help teach art
appreciation and the cards in these sets feature selected artworks from
all of the member museums of the Independent Administrative Institution
National Museum of Art.

Elementary School (ages 7 to 12): 1 (5 sets)
Junior High School & High School: 2 (22 sets)
Total Borrowers: 3 (27 sets)

m Teacher Workshops

Monday, March 29 and Tuesday, March 30, 2021, 10:30 — 12:00

Art Educational Research Group of Junior High School Teachers in Tokyo
Zoom meeting format

Participants: 16

4. Volunteer Activities

m Activities

The NMWA volunteer staff was divided into three groups, which then
executed various programs.

Group A: School Gallery Talks and Family Programs

Group B: Art Talks

Group C: Architectural Tours

m Online Chat Meeting Ochakko

Given that in-person gatherings were difficult to arrange, we set up informal
chat sessions in Zoom that we dubbed Ochakko. These Zoom gatherings
allowed members of the 5th group of volunteer staff, who completed their
training during the last fiscal year and were due to start working during
this fiscal year, to meet up with members of the 4th group of volunteer
staff who began working in 2017, while also providing opportunities for
interactions between volunteer staff members from different groups who
would not normally meet during volunteer work.

Catch-up Meetings

Saturday, October 10, 2020, 14:00-15:00 Participants: 8
Wednesday, October 14, 2020, 14:00-15:00 Participants: 5
Tuesday, October 20, 2020, 14:00-15:00 Participants: 6
Tuesday, October 20, 2020, 15:30-16:30 Participants: 7
Wednesday, October 21, 2020, 14:00-15:00 Participants: 5
Thursday, October 22, 2020, 14:00-15:00 Participants: 10

Fiscal 2020 Report and Fiscal 2021 Volunteer Activities and Educational
Program Plans and Discussion of the topic, “Which Exhibitions in Japan
Left Lasting Impressions?”

Tuesday, March 16, 2021, 14:00-15:00
Sunday, March 21, 2021, 14:00-15:00

Participants: 17
Participants: 22

BRI
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m NMWA Volunteer Activity Report 2016-2019

In the process of producing the NMWA Volunteer Activity Report 2016-
2019, we had currently registered volunteers staff members write texts for
publication in the following subject areas.

— My Favorite Artwork

Authors: 19 School Gallery Talk staff members and 8 Art Talk staff
members

— My Favorite Architectural Feature
Authors: 9 Architectural Tour staff members

— Volunteer Staff Speak Up
Authors: 33 representatives of different volunteer staff groups

u Volunteer Staff

(In alphabetical order)

Abe Yasushi, Asano Naoyo, Azuma Etsuko, Fuchino Yumiko, Fukuizumi
Yukiko, Fukuzumi Hisae, Harada Kiyomi, Hara Isao, Hayashi Fumio,
Igarashi Mika, Ikai Ai, Ikeda Mamiko, lkehata Nobuhiro, Inokuchi
Tomoko, Ishikawa Sachiko, Iwasa Takaaki, Kadoya Toshiaki, Kamata
Chizuka, Kameyama Mari, Kaneko Maki, Kataoka Reiko, Kawasaki
Hiroyasu, Kishida Hiroko, Kitano Jun, Kobayashi Yumi, Komori Emi,
Kotani Michiyo, Kono Masamichi, Kubota Mitsue, Maezawa Kaoru,
Maki Sachiko, Mano Koichi, Matsuura Yoshiko, Mukai Yuki, Mukoyama
Yuko, Nagai Terumi, Nagai Yasuko, Naito Tomoko, Nakamura Shigeru,
Nakamura Yoshimitsu, Nakayama Rika, Natsume Keiko, Nishioka
Keita, Noguchi Machiko, Nomura Kazuko, Otani Aiko, Sakai Takeshi,
Seki Keiko, Shimazaki Sayuri, Shimizu Etsuko, Suzuki Atsuko, Suzuki
Yukiko, Takata Sotoji, Tsunokawa Shigeko, Uno Minako, Yamaga Yuko,
Yamazaki Takahiro, Yokohata Misako, Yoshida Sanae, Yoshida Sayoko

5. Internship

As part of its mission to develop human resources in areas related to
Western art and also as a way to further garner and broaden understanding
of the museum’s activities, the museum invites the participation of interns
at the graduate student level and higher. Under the direction of a staff
member, these interns help with surveys of museum artworks and assist
with the planning of exhibition-related and educational programs, with
each intern taking part in hands-on work in their own specific area of
specialization.

Art History:

Intern: Taki Ryosuke
Term: June 18-October 30
Supervisor: Nakada Asuka

Training program:  Assist with art historical surveys and study of
NMWA collection art works (prints and drawings)

and with other duties in the Prints and Drawings.

el ol 1

]
Mtk s

L5
[T

T utaiie ;
readany,

l‘ WL R T T TR T L L e T

E oo

BILT77IY=70I T4

i
i
1
#ulL. ;nﬁiﬁw:—gl—ikitouun. einil i
eEzcEY TR BRLTALS, J




Education:

Interns: Sano Haruka, Fujii Miyu, Musha Mizuho
Term: June 18—October 30
Supervisor: Sakai Atsuko

Training program:  Assist with educational program planning and
analyze teacher guide materials from overseas

museums.

Conservation and Conservation Sciences:

Intern: Kawashima Honoka
Term: June 24—September 30
Supervisor: Hemuki Naomi, Takashima Miho

Training program:  Assist with the overall operations of the
Conservation and Conservations Sciences,
including administrative work, conservation

of NMWA collection artworks (paintings and
sculpture), X-ray and Infrared photography of
artworks, environmental systems management
(temperature and humidity controls), overall pest
control management work and preparation of
works for external loans.

6. Cooperation with Other Institutions

m Cooperation with the Graduate School of Humanities and
Sociology, University of Tokyo

Term: April 1,2020 — March 31,2021

This program sought to deepen the understanding of Cultural Materials

Research specialists in the University of Tokyo program and carry out

mutual exchange on research and education.

Course Title: Topics in Cultural Resources Studies VIII/Art Museum
Collections and Records Management

Lecturer: Kawaguchi Masako

Course Title: Topics in Cultural Resources Studies IX/Various Art
Museum Topics

Lecturer: lizuka Takashi

m Cooperation with the Tokyo Metropolitan Art Museum

Term: April 1,2020 — March 31,2021

Support provided for the Tokyo Metropolitan Art Museum’s “Museum
Start AIUENO” program. When related programs were held at the NMWA,
we provided free NMWA Permanent Collection Galleries admission
tickets to “Museum Start AIUENO” staff members and participants. The
NMWA information desk handed relevant badges to the children holding
the program handbook.

7. Publications

m Junior Passports

Exhibition guide for elementary school and junior high school students.
“Masterpieces from the National Gallery, London”

In addition to producing paper versions of the Junior Passports to hand out
as admissions tickets, PDF versions of the passports were also posted on
the NMWA website.
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Programs Cancelled to Prevent the Spread of Covid-19 (April 1 -
October 18, 2020)

m Art Talks
Originally scheduled twice a day, morning and afternoon, on the 1st, 3rd,

and 5th Saturday of every month and every Sunday (when the museum
is open)

m Architectural Tours

Originally scheduled for the 2nd and 4th Wednesday every month and
every Sunday (when the museum is open)

m Friday Night Talks

Originally scheduled on Friday night openings during special exhibitions
on an irregular basis

m Lectures related to the Masterpieces from the National Gallery,
London

Saturday, April 11, 2020

Uehara Mai (Associate Professor, Ehime University)

“The World of The Annunciation, with Saint Emidius: Carlo Crivelli and
the National Gallery, London”

Saturday, May 9, 2020

Arakawa Yuko (Professor, Hosei University)

“Tradition and Change as Seen in English Landscape Paintings”
(Held as a 3-part online lecture series)

Saturday, May 23, 2020
Kawase Yusuke (Curator, NMWA)
“England’s Discovery of Spanish Painting”

m Slide Talks related to the Masterpieces from the National Gallery,
London

Fridays, April 10, May 22, June 12, 2020
Nakae Kana (Exhibition curatorial assistant)

m Teacher’s Program related to Masterpieces from the National
Gallery, London

m Program for the Disabled related to Masterpieces from the National
Gallery, London

m Family Program Doyo Bijutsu

“Art-lympics! Our Own Competition to Discover the NMWA!”

After carefully looking at artworks in the galleries, participants use their
imagination to create new competitions. Then the program moves to the
workshop room where participants make their own medals for competition
winners.

Saturdays, April 4, 18, May 2, 16
1) 10:00 — 12:00 2) 14:00 — 16:00

m School Gallery Talks, School Slide Talks, Museum Visits for
Extracurricular Activities

Reservations halted as of February 25, 2020.

m Art Viewing Programs
(Sakai Atsuko, Matsuo Yuko, Ohki Shoko, Hasegawa Yoko)
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The spread of Covid-19 during fiscal 2020 meant that the Internet became
an all the more important means of connecting people and information.
Museums took this opportunity to develop and increase their online
presence. The NMWA began developing new content for delivery on both
the NMWA website and the social media platforms it had previously used,
namely Facebook, Twitter and YouTube.

In particular, in line with the Agency for Cultural Affairs’ request that
museums actively develop online programming, the NMWA’s Curatorial
Department and Administrative Department worked together to create the

following programs.

1. “Works from the NMWA Collection Series” (34 posts)

From April to June 2020, we introduced 34 works from the NMWA
collection, most of which were not on display in the Permanent Collection
Galleries, via Facebook and Twitter posts containing both images and
explanatory texts. The explanatory texts were written by the Director and
curatorial staff.

2. Streaming of Videos of Permanent Collection Gallery Talks on the
NMWA YouTube Channel

The NMWA established its official YouTube channel and presented 19

Gallery Talk videos (filmed in 2016) featuring works in the Permanent

Collection that had previously been presented on the Google Arts &

Culture.

3. Message from the Director

The message from the NMWA Director to museum visitors regarding the
temporary closure of the museum, from 29 February to 17 June, 2020 to
help prevent the spread of Covid-19, was posted on the NMWA website
and social media.

In addition, given the cancellation of in-house lectures, the Education
Section produced an online version of a lecture on the Masterpieces from
the National Gallery, London exhibition, which was streamed on the
NMWA YouTube channel, and distributed family-oriented worksheets on
the NMWA Facebook page (for details regarding these programs, see the
Education Section Report).

In December 2020, a new project to regularly publish posts on social



media was launched by the Research and Future Planning Section in
collaboration with the Administration Department. This project aims
at using social media as a way to raise interest in the museum across a
broader demographic and to create new ways for the NMWA to convey
its fascinating features. These posts highlighted works in the collection,
architecture, and NMWA scenery and history through images and bilingual
(Japanese and English) texts. Considering the two major characteristics of
social media—namely its up-to-the-minute nature and its ability to broadly
disseminate information—we chose both national and international
holidays, seasonal events and specific artists’ birthdays as subjects and
topics for our posts, in addition to using widely-used hashtags. For the
readers who wanted more information on the posted topics, we included
the URLSs for relevant content on the NMWA website.

Some examples of the published posts from this project include several
posts at New Year’s featuring works on paper and a ring depicting an
Ox, the Chinese zodiac animal for 2021, and an International Women’s
Day post on 8 March, featuring a work by a female artist. Another post
presented an NMWA collection work on loan to another museum’s
exhibition, with this example helping us introduce how artwork loans are
one element of museum activities.

These various online efforts have helped increase viewer interest in
NMWA online sources and programs, and through them we have gained a

real sense of how viewers react to our online activities. (Asano Naoko)

Reference Data:
NMWA Website Data Usage
Site Access: 4,783,086 page hits (including hits to the Collection Database)

Facebook T Al
Facebook Post Examples

B e e I

IR AR A > U — X 5527 % R
(202046 H10 H)

“Works from the NMWA Collection
Series”, No. 27, 10 June, 2020

i, [EIR 2o T —ReRE (2021453 H 8 H)
New Social Media Program, Post on
‘International Women’s Day’, 8 March, 2021

fiR Ay £ —2(20204E4 H 14 H)
Message from the Director, 14 April, 2020
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1. Exhibition Catalogue

Masterpieces from the National Gallery, London, 2020, 333 pages, H.
30.5 cm

2. Periodicals

Zephyros: NMWA Newsletter, No. 83, August 20, 2020
Journal of The National Museum of Western Art, Tokyo, No. 25, March
2021

Ty Py-Frain-Feo)—E Xk
[Hif:MARUYODO

Catalogue of Masterpieces from the National
Gallery, London
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“Millais as a Sartorialist: Costuming and Dressing in the Early Works
by John Everett Millais,” Studies in Victorian Culture (18) ("4 7 b
U7 EHSAERFES) , November 2020, 93-120.

“More than models and muses: The women of John Everett Millais’
domestic circle and their contributions,” Journal of the National
Museum of Western Art (25) (FENZPEPESEMERATSEAI%E,) , March
2021, 5-22.
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The following rules apply to English versions of Japanese names and terms.

* Hepburn romanization is used.

* Japanese personal names are listed in Family Name, Personal Name
order (e. g. Suzuki Tard).

* Macrons are used to indicate long vowels (i, 6). Commonly used place
names, such as Tokyo, Kyoto and Osaka, are given without macrons.
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