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Foreword

The Annual Bulletin No. 56 covers the activities of the NMWA during fiscal 2021, (April 1, 2021-March 31,
2022), and provides materials and records related to those activities. As in the previous fiscal year, Covid-19
infections continued to spread ferociously, with the majority of Japan’s infections occurring during the fourth
through sixth infection waves. The NMWA complex happened to be closed for the entire fiscal year due to
scheduled facilities maintenance and construction work, and as a result, our activities were largely unharmed
by the Covid-19 situation, albeit, there was considerable effect on the loans of NMWA works to exhibitions
in Japan and overseas.

Construction work on the Special Exhibition Wing during the museum closure period was this year’s big
event at the NMWA. The climate control systems and waterproofing were replaced or renovated, and as part
of that construction work, and to the greatest degree possible, the Forecourt design was returned to the form
envisioned by Le Corbusier at the time of the museum’s opening in 1959. Two of the Forecourt sculptures,
The Thinker and the Burghers of Calais, were returned to their original 1959 positions, and the West Gate,
the museum’s original main entrance, was reconstructed. After the reopening, visitors to the museum are once
again able to experience how Le Corbusier originally planned their entrance to the Main Building, with the
Forecourt design directing their movement across the Forecourt to the museum.

During the closure period, a selection of NMWA collection works were sent as a traveling exhibition to the
Yamagata Museum of Art and the Takaoka Art Museum. While the NMWA’s previous traveling exhibitions
have been organized as simple presentations of museum treasures in external venues, this year’s traveling
exhibition experimented with a display method completely different from those of previous events. This
year’s exhibition displayed NMWA works while also linking that selection to the destination venue museums’
collections and the art historical context of those venue regions. This shift was not simply to enrich the display
contents, the exhibition construct itself also allowed a consideration of fundamental questions about the
NMWA, such as, what does the presence of an art museum specializing in Western art mean in Japan.

Matsukata Collection works were also displayed at the Museum Folkwang in the German city of Essen.
The Museum Folkwang was one of the first museums in the world to display modern art, such as the works
of the Post-Impressionists. Its display methods are also renowned for having greatly influenced those used at
MoMA, New York, when it first opened. Karl Ernst Osthaus, the Museum Folkwang founder, was actively
collecting art around the same time as Matsukata Kojird, and thus this display focused on these two art
collectors.

A painting by Akseli Gallen-Kallela and a sculpture by Camille Claudel are two noteworthy additions to
the NMWA collection this year. Gallen-Kallela was an important modern Finnish painter whose reputation has
grown over the past few years thanks to major retrospectives held across Europe. The purchase of the Gallen-
Kallela work is also extremely meaningful in our efforts to introduce a wider array of European modern art
to audiences in Japan, not simply that of France. The purchase of the Claudel sculpture both broadens the
holdings of our sculpture collection and is a meaningful contribution to our efforts to include more works by
female artists.

The museum closure and the Covid-19 situation limited Education Department activities, but the staff
created online events and videos that helped overcome such limitation. In particular, the newly created lecture
series videos on Le Corbusier’s NMWA Main Building will surely play an important role in broadening
understanding of the Main Building as an architectural work in its own right.

January 2023

Tanaka Masayuki
Director-General, National Museum of Western Art, Tokyo
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The following rules apply to English versions of Japanese names and terms.

* Hepburn romanization is used.
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names, such as Tokyo, Kyoto and Osaka, are given without macrons.



V=a—7)VIFH

Renovation Work
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Projects: “Overall Renovation and Repair of the NMWA
and Related Projects (Electrical Facilities),” “Replacement
of Environmental Control Equipment in the NMWA Special
Exhibition Wing”
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Entire Museum Closure Period: October 19, 2020—April 8,2022
Planning: Nikken Sekkei Ltd., MANU Institute for Urban Design
Architecture Construction: Shimizu Corporation, Nippon Densetsu
Kogyo Co., Ltd., Dai-Dan Co., Ltd.
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In 2016, the entire NMWA complex, including the Main Building and
Forecourt, was inscribed on the UNESCO World Heritage List as part of,
“The Architectural Work of Le Corbusier, an Outstanding Contribution
to the Modern Movement.” The designation specifically acknowledged
the NMWA for its important contribution to the modern architectural
movement in Japan and how it represents “The Five Points for a New
Architecture,” and is a wonderful embodiment of a “Museum of Unlimited
Growth.” Conversely, the World Heritage Committee also indicated that,
“At the National Museum of Western Art in Japan, the original intention
for the forecourt of the Museum appears to be as a wide open space.
Forecourt planting in 1999 tends to detract from the presentation of the
building, its key views and the setting.” (Decision: 40 COM 8B.31) As
can be seen in fig. 1, these plantings changed the southwest corner of the
compound into an enclosed, shut-off area.

As a result, in 2017, the year following the UNESCO designation,
the National Museum of Western Art Utilization and Presentation Policy
Review Committee (Chair: Saito Hidetoshi, then Professor, Kyoto
Women’s University) was established with the aim of developing an



understanding of the relevant issues and a program for their resolution
in order to plan both the NMWA’s engagement as a place that offers
opportunities to experience and appreciate art, and as a place that offers
opportunities to experience and appreciate architecture.

Further, 20 years had now passed since the opening of the Special
Exhibition Wing located under the Forecourt, and the time had come for
renovation work on the Wing’s waterproofing and environmental control
equipment.

Given that the sculptures and planting in the Forecourt would have to be
temporarily removed and the surface concrete broken up and hauled away,
the committee decided on methods that, after their completion, would
result in a heightened awareness of the Forecourt as an “open, modern
urban agora” as it had been at the time of the museum’s opening.

Through July 2020, an overall plan for facilities work including the
Main Building and a plan for Forecourt reorganization was made, a
UNESCO Heritage Impact Assessment (HIA) carried out, and reports sent
to the UNESCO World Heritage Center. In March 2021, the necessary
construction work related to Forecourt waterproofing and reorganization
and electrical work was begun, with equipment work on the Special
Exhibition Wing’s air-conditioning system begun in May 2021.

The Forecourt work began with the construction of a 3-meter-
tall temporary fence enclosing the site in order to ensure the safety of
pedestrians in Ueno Park, and to prevent construction material and noise
leakage from the site. Information was then provided to the public in the
form of photographs and explanatory panels detailing the changes that
had been made to the Forecourt from the NMWA opening to the current
construction period, with images and explanation of the planned results of
the work (fig. 2).

Thanks to a detailed survey of the sculptures by the Conservation
Department prior to the project, in June 2021 The Thinker, the Burghers
of Calais and Hercules the Archer were all moved (fig. 3), and work
progressed on the removal of the surface concrete. After the removal
process, waterproofing, insulation, concrete replacement and floor tiling

work was carried out. After the completion of that process, the sculptures
were reinstalled, the sculpture bases finished, the tiled surface finished and
the project completed.

While the construction work was proceeding, the various construction
companies put a great amount of effort into considering methods for
carrying out the procedures necessary to strictly follow the tile border
system in the Forecourt surface which Le Corbusier had designed to
follow his heralded Modulor system. Similarly, they instituted a number
of changes in their work process and site management in order to ensure
no Covid-19 impact on the handling of equipment and materials.

The NMWA originally opened in 1959 (fig. 4) on the basis of Le
Corbusier’s design which was then further detailed by three Japanese
architects who had studied under him. In line with his concepts, the
museum was approached from a Main Gate on the west, with the Gates
of Hell visible at the end of lines seen in the paving, and The Thinker and
the Burghers of Calais displayed so that they faced the visitors entering
that west entrance. The lines in the pavement lead directly to the Gates
of Hell, and at the point where a low wall extends in front of the Gates,
the lines divide and lead to the left, drawing the visitor towards the Main
Building. The fencing surrounding the grounds are visually permeable
and the accompanying plants low in stature, thus giving a sense of unity
between the grounds and the surrounding park pathways.

In the 63 years since the museum’s opening, changes have been
made to the movement lines and scenery in Ueno Park. As the NMWA
changed over that same period through the addition of the New Wing
and the Special Exhibition Wing, and the free admission of visitors to
the Forecourt and the First Floor of the Main Building, there has been a
growing desire to continue to convey Le Corbusier’s ideas and concepts
amidst these changes. It is our hope that through this construction project
visitors will gain a sense of Le Corbusier’s ideas as they experience the
various scenery changes as they proceed from the Forecourt as it was at
the time of the NMWA opening, to the buildings, and from the center of
the Main Building to the galleries lining that center.

(Fukuda Kyo, Specialist-Architecture)




L NEET

New Acquisitions
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61 x76.2cm

Akseli Gallen-Kallela (Pori, 1865—Stockholm, 1931)
Lake Keitele

1906

Oil on canvas

Signed and dated lower right: GALLEN KALELA 1906

61 x76.2 cm

P2021-0001

KM/ Provenance: Bought from the artist by Nobel family as a gift for Ingrid
Nobel-Ahlgvist, 1909; Ingrid Nobel-Ahlqvist; by descent to the previous owner;
purchased by the NMWA, July 28, 2021.

JE¥i 23 / Exhibition: “Les clefs d’une passion (Keys to a passion),” Fondation
Louis Vuitton, Paris, April 1-July 6, 2015, no. 8; “Lake Keitele. Vision of
Finland,” National Gallery, London, November 15, 2017-February 4, 2018,
no. 8;“ HARL ADFS 70— 7)—FVE EFR, IvAEn5IEy—FT:!
[ENZPEEE SRR ) = 2 —7 VA — 7" 8@ In Dialogue with Nature—from
Friedrich, Monet and Van Gogh to Richter,” the NMWA, June 4-September 11,
2022, no. 62.

11

iiik/ Bibliography: Josse, Anne Robbins. “In the Wake of Dream and Reality,”
Les clef d’une passion (Keys to a Passion) (exh. cat.). Fondation Louis Vuitton,
Paris, April 1-July 6, 2015. Paris: Hazan, 2015, pp. 90, 94-96, repr.; Lake
Keitele, A Vision of Finland (exh. cat.). Robbins, Anne, ed. National Gallery,
London, November 15, 2017—February 4, 2018. London, 2017, pp. 54-55,
repr; HAE ADZL 70— 7)—F)E %, Ty HE»5I ey —F T
[ENZPPESEMTAE Y = 2 — T VA — 7 V5@ In Dialogue with Nature—fiom
Friedrich, Monet and Van Gogh to Richter (exh.cat.). The NMWA, June 4—
September 11, 2022. Tokyo, 2022, pp. 136-137, cat. no. 62, repr.

TIRY Ay L=y L IiE, 191K 5 20 AT G IR
WGHEL 7274 v 7V FOERINEIR TH L, 7147 FHETOME
HPRVICAEFI, NV VIR CEMBELZIT 74, 18844EH 55
RSV, AT I— - P2 T ELE Y DEFITFA
72, 1890 USRI O HA E R S RIMFERITHE L, AlEE
DIFRD T, 7427 PlEH ORPEALE RS 8 E T
773 (1835 4EHINR) (c RELZRMiREZ B LWL, MK ThLy
TIDAR=, 74 TV FOMERGHREZ ZTHEOT ANA D%
ZREZTAE AL, S a s 7 OKEL N ich o FE DS a L.



TATYTATADGRCEH 5L, BOLEB O FIC K E 2 # %
WL,

TEE R E % B2 7427 Rl Z iR I, 31
LLLFREHITHON S ZOIROEZRET 2 AREES 25,
1904 FEHIDIZHE 19107 4 — > FREIRIE S D 72 DICA —A Y 7
ZHMLIEA YLy =hy L od, Z0H%a—ay 5% B L TR
ENmE L, K Clo7ee 7 7O ED - H DM 74 T L il
PECHEFEL 72, 2L CZ S TRARSEZ b I, USROG
4RD (rA TV ZHIEST 5, 20Hbry Ry - Fratl - ¥y
FV=D31999ED ST 27— avidhyLy=hyL 7D
FA & UCEIBEANCEREIZ AL, IR DI O Pl IR E S ERRL
7o AR, WA T DLEZD S 1906 EEICHlfE S N4 THDE
MEEZLHI VA AR DRE N,

I DRy %15 0 B IEAY) > W IS D A D13, 425,
RO PITOALIEDSNED | FETHCH S ILIE SN
WLy M CHL, ZN6D LI, IZWED, SRIKEDOFHRO @I X
BT DY = DRI EN TS, 29 L7 TR
TR AR, B FEPr R AL LV LR
LB, Ay Lr=AvyLIHHD 71 7Y FOEHEYY 2.4
LDOTHA YV ORBROWEPERH SN0 D, £io, KIEOHLT
ETA—7 THLHIZPIL, WEZ TN DE 727K L2 KR E
WCEoTEDIEN D DD, 2N TAL T T3 DFENATHSHE
e 74 FEAF D CAROMIEFZ IR L) 5 LIS IEE 2T
I WRIT ALY 5 52 R & LT 74 FEA 2 ORI ) (74
V7V FESL 7737 LM, 19094F) OFE (HAJE) %1905
EITHIATED ., WTNOW RO AELEBO S I WA RoN S,
MIF7 47V ROl 1899 4EICIAE 2 Adlam s 7L %321}
T19044EICmr Y 7 AR 7Y a7 OISR E T 2%E . 1
ST ORFIN T B IRPLR RIS E D % B Tore, AADIERE
BIERR INFE M E LD | MNTEB ORGP ST & b 725> 7RG
HOWEEI AT A @G SN (FA T V) 1, 7450 F
DFETELZOFED VI ERY R EYRES TR0 TH S,

AKIEZ, ) —_VEDEABDPITH LAY 2 —T v DALFEE TV
TLy R )= VBB LT, —~OLGEH8 1909 4SS 20 & T 1
AL, ZOTHRICZITHEDS N0, [FEZIEEEMfEHINE T 2
ICWizotz, TNETUETT 2 ALKz X, 7> ~v— 27 e
DNV —=ARA EANVAT R, FRbfEiE LTI/ V72— B DL
YIMBHDLDHRT, 747V FOMEDOMERMITERTH T, -
HARENOEMIC BT, REERICE 2D %8S B
TR DTSR TE 2\, RIFIFIEARBEOHIL 372, 747
Y FOERMEZR A L =71y L7 DRENED 2D LY TR
SNLEBEIMOTHNEE L2, (AR #)

it

1 7y-unbEvRETBAIEN Y LY=Av L I EMR IR I NI 19074E11
H29 B D FRin & BIRHT1908 412 g 7 A 7 L il sid il 2 4
WL e300 %) EIRRTE D AIEDRZ IS T 2R EDR
2 X 31T > %, Anne Robbins, “Cat. 8 Lake Keitele,” in Lake Keitele, A
Vision of Finland, exh. cat., London: National Gallery, 2017, p. 54, note
1; Tuija Wahlroos, “34. Le Lac Keitele 1905,” in Gallen-Kallela : mythes
et nature, exh. cat., Paris: Musée Jacquemart-André, Bruxelles : Fonds
Mercator, 2022, p. 126, note 2.
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2 FETTHE SRS ClE 72 & Z X BT &2 2 Rita Ojanperd, “S1. Le
Lac Keitele 1905,” in L’horizon inconnu: ['art en Finlande 1870-1920,
exh. cat., Strasbourg: Musées de Strasbourg, Lille: Palais des beaux-arts,
Helsinki: Musée national des beaux-arts Ateneum, 1999, pp. 155-156;
Janne Gallen-Kallela-Sirén, “Lake Keitele,” in David Jackson and Patty
Wageman (ed.), Akseli Gallen-Kallela: The Spirit of Finland, exh. cat.,
Groningen: Groninger Museum, Rotterdam: NAi Publishers, 2006, p.
124.

Akseli Gallen-Kallela was a Finnish painter active internationally from
the end of the 19th century through the early 20th century. Born in the
western Finnish port town of Pori, he trained as an artist in Helsinki and
then moved to Paris in 1884. Over the next five years he studied at the
Académie Julian and the Atelier Cormon. In the 1890s he shifted from
his early period Naturalism to a Symbolist style. As part of his close bond
with his homeland, Gallen-Kallela found many of his important painting
themes in the epic poem Kalevala (First edition, 1835), which symbolizes
Finland’s distinctive folk culture. Gallen-Kallela’s paintings drawn
from the Kalevala were created alongside his group of works depicting
Finland’s magnificent natural scenery and the figures of people who live
in its midst. At a time when the country was still under Russian rule, these
images contributed to the development of Finland’s national identity and
played a major role in the growth of its independence movement.

This work depicting a pure sparkling lake found in central Finland can
be first noted as a landscape representing this Nordic country known as
a land of beautiful forests and lakes. In early 1904, Gallen-Kallela went
to Austria to see his works on display in the 19th Vienna Secessionist
exhibition. His travels then took him to other European regions before
he returned to his homeland. While traveling he contracted malaria, and
spent the summer of 1904 convalescing on the shores of Lake Keitele.
Based on the scenery he viewed there, he produced a total of four Lake
Keitele paintings all based on the same composition. Of those four, the
version acquired by the National Gallery, London, in 1999 came to be
internationally renowned as the artist’s major work and contributed
greatly to his recent reevaluation. The artist’s inscription on the lower
right of the NMWA version indicates that it was produced in 1906, and
thus it is considered to be the fourth of the versions. It is also the largest
of these works. !

The clear reflective surface of the lake occupies most of this
composition, with the linked clouds, sky and woods combining with the
small, buoyantly floating island to form irregular, extended silhouettes. The
artist then created a bold zigzag pattern across the lake surface, made up of
silvery, ash-colored ripples. This extremely planar, decoratively pictorial
composition reflected both the period’s popular Synthetism and Japonisme
artistic movements, as well as the artist’s own experience of Finland’s
traditional Ryijy rug design. While the central motif of water ripples seen
here is actually made by the cold water flowing up from the lake depths
and the breeze blowing across the lake surface, it seems that the painter
thought they hinted at the wake of the boat carrying Vdindmoinen, the
hero of the Kalevala.2 Gallen-Kallela painted a study (private collection)
in 1905 for his 1909 work Viindméinen's Voyage (Ateneum Art Museum /
Finnish National Gallery), with the same type of water ripples found in
both of those works. At the time, there was growing resistance to and
rebellion against Russian oppression, following the Russification policy
begun in 1899 and as seen in the 1904 assassination of the Russian
Governor-General of Finland Nikolay Bobrikov. While Lake Keitele
began from a direct observation of nature, the painter’s adroit fusion
of that imagery with the narrative realm of the national epic poem that
formed the spiritual pillar of the independence movement speaks of its
historical background, namely, the heightened nationalism in Finland.



In 1909 the Nobel family of Sweden—renowned today for the scientist
Alfred Nobel who founded the Nobel Prizes—purchased the NMWA
version directly from the painter. The painting was then handed down
through generations of the family before being acquired by the NMWA.
Prior to this acquisition, the NMWA’s holdings of Nordic painting
consisted solely of works by Denmark’s Vilhelm Hammershei and Peter
Ilsted, and a work on deposit by the Norwegian painter Edvard Munch,
but none by Finnish artists. No other major paintings by Finnish artists
can be confirmed in Japanese museum collections. Thus, the acquisition
of this major work in such superb condition by the Finland’s most beloved
painter Gallen-Kallela is extremely meaningful for both the NMWA and
Nordic painting collection in Japan. (Kubota Azu)

Notes

1 Anne Robbins stated, “A manuscript dated November 29, 1907, and now
extant at the Gallen-Kallela Museum, reveals that he committed to paint
a version of Lake Keitele ‘during the year 1908”.” Thus some scholars
have suggested that this NMWA version might be the work referred to in
the manuscript. Anne Robbins, “Cat. 8 Lake Keitele,” in Lake Keitele: A
Vision of Finland, exh. cat., London: National Gallery, 2017, p. 54, note
1; Tuija Wahlroos, “34. Le Lac Keitele 1905,” in Gallen-Kallela: Mythes
et nature, exh. cat., Paris: Musée Jacquemart-André, Bruxelles: Fonds
Mercator, 2022, p. 126, note 2.

2 In addition to the references listed in Note I, see also, Rita Ojanperi,
“51. Le Lac Keitele 1905,” in L’'Horizon inconnu: L’Art en Finlande
1870-1920, exh. cat., Strasbourg: Musées de Strasbourg, Lille: Palais des
beaux-arts, Helsinki: Musée national des beaux-arts Ateneum, 1999, pp.
155-156; Janne Gallen-Kallela-Sirén, “Lake Keitele,” in David Jackson
and Patty Wageman, eds., Akseli Gallen-Kallela: The Spirit of Finland,
exh. cat., Groningen: Groninger Museum, Rotterdam: NAi Publishers,
2006, p. 124.
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Camille Claudel (Fére-en-Tardenois, 1 864—Montdevergues, 1943)
Perseus and the Gorgon

1898-1905; 1905-1906 (sand cast by Eugéne Blot)

Bronze proof with brown-green patina

51 x30x22cm

Founder’s stamp (on the base behind the figure of Perseus): EUG. BLOT / 5/ BD
DE LA MADELEINE

Signed (on the side of the base beneath the shield): C. Claudel
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HeWE/ Provenance: France, private collection from ca. 1960; by descent in
the family; sold by the above at Caen Enchéres, Caen, France, April 28, 2019;
acquired there by Galerie Malaquais, Paris; purchased by the NMWA, July 29,
2021.

Xiiik/ Bibliography: Riviére, Anne. Gaudichon, Bruno. Ghanassia, Danielle.
Camille Claudel Catalogue raisonné, 3rd ed. (enlarged), Paris: Adam Biro,
2001, no. 54-6; Comité Camille Claudel (dir. Eve Turbat), Catalogue critique de
l’oeuvre de Camille Claudel, en préparation a la Galerie Malaquais, n°2019-5B.
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Camille Claudel was one of the most important female artists in modern
era France. Claudel displayed talent as a sculptor from childhood, and
around 1882 entered Rodin’s studio where she strove to produce her own
works while acting as her teacher’s student and model.

The 1890s saw a breakdown of the personal and professional
connection between Claudel and Rodin, and she set out in search of her
own creative realm. The stress of this process led to an overall mental
breakdown and she spent the latter half of her life in a psychiatric hospital.
Claudel’s extant oeuvre numbers less than 100 works, including both

sculptures and drawings, given her limited production period and her

own destruction of some works during her final years. Since her death,
however, her accomplishments have been reevaluated. Today her oeuvre
is highly regarded, not only for its superb technique and compositional
excellence, but also for how it closely reflects her inner being and the
suffering she experienced through her love/hate relationship with Rodin
and the creative process itself.

Perseus and the Gorgon depicts the scene where Perseus holds up
the decapitated head of Medusa, the youngest of the three Gorgon sister
monsters whose appearance turned viewers to stone. Claudel turned to this
important mythological theme at the end of her career in the late 1890s,
as she completely separated from Rodin and struggled to develop her
own distinctive oeuvre. After making a 50 cm tall plaster maquette (no
longer extant) in 1898 upon a commission from Countess de Maigret, she
continued to work with the composition in different materials and sizes
until 1905. During that process she created her last major work, the large
marble with preparatory carving by Frangois Pompon (Musée Camille
Claudel) which was favorably reviewed in the 1902 Salon. Around 1903
she produced a small marble of the composition (Musée Rodin, Paris), and
then from 1905-1906 Eugéne Blot cast six small bronze versions. This is
one of the six. Blot played an important role in Claudel’s life, contributing
greatly to her final artistic production by working on the casting, display
and sales of her works. During this period Blot did not number his casts,
so of the six versions, this work and two others do not bear numbers,
only a foundry mark with address. The sculpture is in excellent condition,
and various traces of the casting process remain extant, not damaging
the viewing experience, but rather making the work good material for an
understanding of the casting process.

While Perseus and the Gorgon is one of Claudel’s most classical works,
it boasts an original composition. The wings of the Gorgon beneath the
hero’s feet, the drape of his garments, and the chain of seemingly
coagulated blood falling from the Gorgon’s severed head all work to unify
the composition within an intricately linked, yet unstable up/down pose
of hero and monster, killer and victim. The connection between blood and
wings evokes the episode where the blood spurts from Medusa’s neck and
births the winged horse Pegasus. The gently coiling line is distinctive fin-
de-siécle Art Nouveau visual vocabulary, while the expression of a unified
group image through flowing movement can also be seen in such works as
her major early period The Waltz.

Claudel’s brother, the poet Paul Claudel, was one of those who
understood her art and he saw Perseus and the Gorgon as the final
expression of her suffering-filled life that eventually led to her mental
breakdown, seeing in the monster’s head an image of that remorse.
However, the details of the Gorgon’s expression gradually changed
over the course of the versions of the work, and in the NMWA version
we can see a silent, distant expression, unrelated to suffering. The figure
of Perseus is somehow feminine. The thin-hipped, androgynous details
suggest a young girl looking in the mirror at her own body, and these and
other possible interpretations bewitch its viewers.

Recent research in art history has led to a massive reevaluation of
works by female artists, and museums worldwide continue to actively
acquire such works. This is the first work by a female sculptor acquired
by the NMWA. Claudel is an essential artist for the NMWA, given her
connection with Rodin, whose works form an important core group at the
NMWA. The acquisition of this work will broaden the modern art context
in the NMWA collection and display, and also further deepen visitor

understanding of modern sculpture. (Jingaoka Megumi)
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Akseli GALLEN-KALLELA (Pori, 1865-Stockholm, 1931)
Lake Keitele

1906

Oil on canvas

61 x76.2cm
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Camille CLAUDEL (Fére-en-Tardenois, 1864—Montdevergues,
1943)

Perseus and the Gorgon

1898-1905; 1905-1906 (sand cast by Eugéne Blot)

Bronze proof with brown-green patina

51x30x22cm
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Cornelis CORT (Hoorn, ca.1533—-Rome, 1578)

<Pictorum Aliquot Celebrium Praecipuae Germaniae Inferioris
Effigies>: Hieronymus Bosch

1572

Engraving on laid paper

19.5 x 12.2 cm (plate); 26.2 x 17.4 cm (paper)
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[Attributed to] Jan COLLAERT II (Antwerp, 1566—Antwerp,
1628);

[after] Jan van der STRAET, called Stradanus (Bruges, 1523—
Florence, 1605)

<New Invention of Modern Times (Nova Reperta)>: The Invention
of Copper Engraving

Engraving on laid paper

20.2 x 27.4 cm (plate); 27.2 x 35.8 cm (paper)
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Emil ORLIK (Prague, 1870-Berlin, 1932)
Woman at Her Toilet

1902

Drypoint on Japanese paper

17.5 x 12.2 cm (plate); 24.6 x 17.3 cm (paper)
Donated by Ms. Akiko Mabuchi
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Fernando de la TORRE FARFAN (1608-1677)

Fiestas de la S. Iglesia Metropolitana y Patriarcal de Sevilla, al
nuevo culto del Seiior Rey S. Fernando (Festivals of the Seville
Cathedral for the New Cult of King San Fernando)

1671

30.6 x 20.8 x 4 cm
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National Touring Exhibition of Western Art from the NMWA

When Here and Afar Meet: Western Art in Yamagata / Western Art in Takaoka
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[Yamagata venue]
Dates: July 17-August 27,2021
Venue: Yamagata Museum of Art

n Art inYamagata/ Western Art in Takaoka
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Organizers: The National Museum of Western Art; Yamagata Museum of Art; Yamagata Prefecture; THE YAMAGATA NEWSPAPER CO.; YAMAGATA

BROADCASTING CO., LTD. (YBC)
Number of visitors: 15,601

[Takaoka venue]
Dates: September 14—-October 31, 2021

* Due to the Covid-19 pandemic, the display was changed from the originally scheduled Spetember 10 to October 24, 2021 dates to the above.

Venue: Takaoka Art Museum

Organizers: The National Museum of Western Art; Takaoka Art Museum; Toyama Prefectural Board of Education; THE KITANIPPON SHIMBUN

Number of visitors: 3,185
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Installation view at Yamagata venue

For the past several decades work has progressed on replacing a simply
linear history of art with multiple histories, which is both an anti-Western
centric approach and one that is being actively explored all over the
world. These approaches are also characterized by attitudes which value
the multiple modernization processes that developed at different rates and
rhythms depending on locale, and the multiple modernity ways of being
that are based on regional differences in cultural structure and character.
Also in terms of exhibition format, naturally there have been previous
projects that encompass this similar issue awareness and incorporate it as
one of their exhibition themes. However, at the very least, I think that the
representational methodology, in other words, the appropriate exhibition
construct itself, has not yet been discovered for multiple art histories. And
then doubts arise, why is no one questioning this fact? It would be easy
to just advocate a plurality of art histories. But that does not solve the
problem.

In the 2021 NMWA traveling exhibition we sought to specifically
discover an as-yet unknown exhibition format, a way of working towards
making multiple art histories. This was not meant as criticism of existing
exhibition forms, but rather was a groping for an alternative curation
methodology. We take pride in the fact that our project embodied such
an experiment. Unusually, not only did Igarashi Tard note on artscape
Japan that the Yamagata exhibition was “the exhibition that had the
most impact of the exhibitions I saw this year.” He went on to mention
the catalogue construct and praised it with the words, “Can’t we call it
the discovery of a new form.” In addition he touched on the Takaoka
exhibition, “Based on the history of exhibitions, this was an intellectual
adventure in reconstructing the traveling exhibition framework, and this
was this year’s boldest special exhibition, including how explanatory texts
were inserted.” It was a great saving grace to have someone acknowledge
our method, someone who fairly described and acutely understood the
experimental nature of this exhibition.

With this exhibition we completely transformed existing National
Art Museum traveling exhibition customs. In other words, as this year’s
designated lending member museum, we did not simply unilaterally
loan works from the NMWA to the two venue museums for the traveling
exhibition and create an essentially chronologically arranged thematic
composition. Rather, we created an exhibition that diverged on two
separate paths, namely, we linked the works to the various memories that
fill the two venue cities, the Yamagata Museum of Art and the Takaoka
Art Museum, and added works from their respective collections, various
materials borrowed from other institutions, and other such items in
individual collections, displayed in separate arrangements to suit each
venue. The point of divergence on the path was on the one hand Shinkai
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Installation view at Takaoka venue

Taketard, born in Yamagata in 1868, and on the other hand, Hombo Gitarg,
born in Takaoka in 1875. They were both sons of local Buddhist priests,
and both traveled to Tokyo where they studied sculpture in the Ueno
area. Each at some point encountered Western art and traveled to Europe
for further study. These two sculptors both remembered seeing modern
sculpture by Rodin and others as they created their own artworks. As we
retrace Shinkai and Hombo’s memories, the following thought stuck in
our minds. We realized that they had both undoubtedly walked in the
neighborhood near where the NMWA opened all those years later in Ueno
Park, Tokyo in 1959. But did they imagine that such a museum with its
array of Rodin sculptures would appear in that neighborhood at some far
off future time?

This exhibition based on these anachronic imaginings presented a
retracing of the experiences that Yamagata Shinkai had in traveling to
Europe as its first chapter in Yamagata, and similarly, those of Hombo in
Takaoka. This approach used various actual works and materials and the
immensely meaningful, newly rediscovered after half a century cache of
Hombo materials borrowed from the Toyama Prefectural Museum of Art
and Design. Then in Chapter 2 we nimbly shifted the scene to introduce
the NMWA’s origins, and provided a detailed introduction to how the
NMWA collection formed and its various issues. Finally in Chapter 3 we
provided a complex reweaving of Shinkai/Hombo’s respective memories
and compared them to some of the Western style painting and sculpture
that form the history of modern art in Yamagata/Takaoka. In the Yamagata
exhibition we further revealed some of the memories of Imaizumi Atsuo
who was a member of the Dokuchisha and eventually the first deputy
director of the National Museum of Modern Art, and in the Takaoka
exhibition, we considered locally-born Hayashi Tadamasa, who became
an art dealer and pioneering bridge between Japanese and Western art.
Thus this exhibition presented multiple art histories as considered from
Yamagata and Takaoka, taking the unchanging core group of traveling
artworks and intricately intermingling them in each venue. Thus, it
was nothing other than an unprecedented exhibition experiment. This
exhibition was also an attempt to convey the importance of imagining
far away through the medium of art works, even while being Zere, in the
Covid-19 pandemic age. (Shinfuji Atsushi)

Transportation and display: Katolec Corporation
Venue graphics and partial production: Tokyo Studio Co., Ltd.
Publicity graphic design for both venues: Kimura Toshimasa

[Catalogue]
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We planned a two-part exhibition with the Museum Folkwang in Essen,
Germany to celebrate the Spring 2022 reopening of the NMWA. Planning
began at the time of the Matsukata Collection exhibition held in 2019.
After that exhibition closed we investigated the possibility of introducing
the Matsukata Collection overseas, which we then linked with the Museum
Folkwang, which was at that point looking for a project to celebrate their
centenary in 2022.

Just as Matsukata Kgjird (1866—1950) formed his collection, which is
the basis of the NMWA, the Museum Folkwang is based on a collection
built by Karl Ernst Osthaus (1874—1921). The first part of this two-part
plan was an exhibition of modern French art drawn from these two private
collections. The second part used the present-day collections of the two

museums to consider the feelings and artistic expression inspired by



nature. Here I will introduce the exhibition held in Essen.
The Osthaus Collection and the Matsukata Collection. Both were
collections formed by two individuals in the early 20th century who

sought to build art museums in Germany and Japan, respectively, far from
Paris, the center of modern art of the day.

Matsukata Kojird, as introduced numerous times at the NMWA, built
his fortune as president of Kawasaki Dockyard Co., Ltd. in Kobe. With
the hopes of building a museum in Japan truly dedicated to Western art,
at the beginning of the 20th century he went to Europe where he set about
building a massive collection that aimed to provide an overview of the
entirety of Western art. However, the conditions of the day intervened,
his collection left his hands and was scattered, with only a small group
of works, primarily French modern art, forming the basis of the NMWA’s
opening in 1959.

At roughly the same time, Osthaus, born into an industrialist family
in the German town of Hagen, decided that the people of his industrial
city needed art in their lives, and set out to collect works, primarily
focusing on modern French and German art, but also including decorative
and tribal arts. With those collections in hand, in 1902 he founded the
Museum Folkwang in his hometown of Hagen. This museum was the first
in Germany to acquire Post-Impressionist works, and was one of its first
modern art museums. After Osthaus died in 1921, the collection owned
by the museum was purchased by the neighboring city of Essen, and in
1922 the city merged their art museums and established a new Museum
Folkwang.

This exhibition presented a comparative display of these two historical
private collections from Japan and Germany, which provided an excellent
opportunity to consider their historical background. While the exhibition
was built around a core group of works from the two museums, we were
also able to assemble a selection of works previously owned by Osthaus
and Matsukata, loaned from the Musée d’Orsay, Hagen city’s Museum
Osthaus, Tokyo’s Artizon Museum, and other collections. This exhibition’s
combined display of Matsukata Collection works with contemporary
Japanese women artists with close connections to Germany, such as
Shiota Chiharu and Tabaimo, reflected the Museum Folkwang’s extensive
experience with contemporary art exhibitions. Paul Signac’s Port of Saint-
Tropez is one of the NMWA collection works sent to the Essen exhibition.
By strange coincidence, the painting had previously been owned by
Osthaus, and it is an important link between our two museums.

Overseas interest in the Matsukata Collection has been growing
in recent years. There had previously never been a full introduction of
the collection outside of Japan, and this exhibition will further spur on
research on the collection. This exhibition was also heavily covered in the
German media.

This was the NMWA’s first experiment at organizing a large-scale

overseas exhibition that included such important NMWA collection works
as those by Monet, Manet and Gauguin. The temporary museum closure
made it possible to lend works whose importance in our Permanent
Collection Galleries display would make them normally hard to loan. The
fact that this exhibition was held during the Covid-19 pandemic meant
special circumstances in which object condition checks and reports could
only be conducted online. Of special note was the intricate preparations
that took more than six months as the Painting and Sculpture Department,
Conservation Department and Conservation Science Department worked
closely together to ensure the safe loan of works that would face difficulties
during transport and display, particularly the large Signac work, and large

bronzes and plaster works by Rodin. (Jingaoka Megumi)



PRAFERICBE D 2 TR B 15

Report on Conservation Activities

1. RAAEBICBID 216 BIR

B =TI, B, B BTG O7 oD Ay T 2L
EZZV TR EGDIAAAHEBNE D IENE, PR RAHEBRIERED
TS DAFHE « B - UG - LA BE - (ESERADD, FIAEEWFZED MDD
WEOLAAEEINE T — & BN 7 R Ak LT 5,

1-1. R HSHBD © T3 A5 EEE 7 LA A& Il b 5] 37 04 7
Efiffiav oy avicksd B THEZBMEPEEEMN | FTE
BRI —(22) & () Dl s L E ) (20214:7H
17H-8H27H. HJBEMiffi /9 14H-10 H31 H, &k
SRR B

AT 116 AN 2 i LT RIRE R DO WEE

o P E DU M O B H - BRMEfF 2 IR Tz, FFEEHLT

b, RIEEEALIE % KL L 22235, A 116 DM b ilfifi 5

DB BN OWTHIRAE M 5% 2/ 2 fERR L C i 217

Vo YRR COMEELRT R & LI AR COIRBE SR B L O

JETEER T o7,

1-2. RIEFHNE © #Fcoth)i av 7 a Vg2 TRenoir,
Monet, Gauguin—Bilder einer flieBenden Welt. Die
Sammlungen von Kojiro Matsukata und Karl Ernst Osthaus |
(202242 H6 H-5 H15H., 74N 5 7 ¥ 7 %4kl [F 4 -
Lyt ]) B

K2 G T 10 KOMZE KORRH 22 5« fEAER 6 5L & o 7B

DR MEIMENE LI OB ORATH) FLTPan

FHDI0 YD 67— T2 i R VIREBIE > 72720 D3

BEANTE - AR - BRI REERE L 1o, 0Th, Faih

SHCEIHY 7 Z AL DB ol B =L - v =v v 7 (Yr=Fuoik)

(P.1987-0003) (&, 1990 FARUIHAER 2> TIEBALE Z T L 723

DO ANEEHDTEEIERMEIOMET 1, 223 Rz s e

DCEROKENI 2B CTh o7, ZOMEMIE, BERICT7 4L Y

T Y EMF TSNS, SR EEOHE LK

ZHELEMTH o7, B2 WREICY 570, SRIHBEEZ I

LT SRk ALz o CHE 2 K L, il O HRB AL

ZhiL, RKROTERE 2B TH 59 L)Y EHZ ML TS

NMEAHL 72, Z DO LRAFBIEEREZHED D35 | JRIRTT i - (1]

BHEOIFR 2T, AN R EMEEEDIL 2 21T 57, &5

2 AR =) ZOMTHMEETH BB - FE R TEED—TBIC

DTV ITAVTUR O AFMPLARITERE - B - RSk

DR L Tz,

1-3. REVEFHHEHEQ R T HiBRDSH A7 F 1 % (2022
E2H19H-6 H19H, EERFAEfE /7THIOH-9H19H.,
iR REAAR) Bifi2E

MR D 800 i DL O E i ok EAaL 7 av X201

HLDOKBEOEIRZELLTICH0 . T EEGS T, (ZEAED

22

RN LT ) — = v VB R ORIAHER 2 T o7, Z1EH
IRFIC, A 7liiid 77 1 WG & NFBIE R 2 1R R L 7o, KA
TSI RIS T D6 HY A E A LI EERE DS
Vo, EISZRA AT CORN R, AR 2T o7,

1-4.  WEAAIDURS DO AET
AAEEE MARIIIERE O VRO RIIR 2 ToC0u, 2
DEENZIOF S D AN W I AR A ILE 2 W L 72\ D3 % %
Ho7H, MEHICS 7D B B MR AHEE Z & bifisk L HEiPHN I &
FNCOed | RIFERTGEIDIRE SNV, ZDRHPTH, Y4
HDORBEEEMOOEDTH B 71— T (I ) (P.1959-0151)
. BICHEBREDICH OB ER OB OIREBIZR VL LIS AT,
IRAHEED LB IR IECTH > 7, B RIS T g
ol BRENTTELRY DM Z TR, (EE O
O TR 72, (ERDYZE L2 Eick D, il o H 2e
2HFEDHENE RS T2 2 LD CEB LI T,
20174EICIAM T aL 7y av E LT A LMERBED ) B
CrvEr el AV VI T TADE ) (P2017-0011) & (fE
FRIZSEAFS ) (P2017-0012) OKTHRIER, 2€7 - A A7 1)L
2 (2 ZEN ) (P2017-0019), 7527 « 752 0% v (Il )
(P2017-0009) DFEsHEFDLRAHEE ZENL | HIF78E LB H
PO THT 7L ATELMEEIRZITEZ TN,

1-5. AU O RiERRIE RN 35 05

AP O THTIEANZEDO K LHLEEFNTEY, Lo IR
RUTHDHNED KIELN 6 FiDHI B3R (A—F 2 Ak -8V (h
L—DTi R )[S.1959-0008] &£ (FE 2.5 A (HE5AA) ) [S.1959-0040]
II—N=T VT =X 7= TN (BEU~T7LA) [S.1966-
0002]) Z LHMMPIc—RH A L 2T o h o7, BBk
DIESR B D70 FEM B FEE DB,
— IR L0 2 [N 3 RO FIERL I DR FAE B 2 AT > 184
HiiJE THOM MicEbe THlE AR IE IO bR o 7%,

1-6. AIESEHMTAR A~ OWEBI 1

A MR 2 (DAF . 4238) Tk, 2011 4:3 H 1T HICHHACK
SRR U SULM L A% 2 —HEZ B LT 228, LHiTh
(A7 X b v 7 — ORI % 2011 52> 5 TH > TERAHER
TEHERMFELCE /-, RS 10HEDHE S, 20214 11 H3HICH
BIEYARE L) =2 =7 A =7 VS E L7 LTt S4F
FERTEIAE MR % B L S AR B L | (B E)
DI-ODIHEE X7 T CE 2B RER R E 21572, 10
A5 FICHEER 667 55, 4H29 s A& AR T2 2 23
T&E,



1-7.  BEAPHESE ORI D IR AE B

Ml (FESZERESEMAL, & X0 B2 7 —A 4 7)) Xh &
FEAT DBRAAHEIR 2 LB L § 2 BE B IS D W TOMRRZZ T 72,
HAE WIS 38 m S O PRAHEIR 2 P & 2 IRFHEE S
DT\ T, MELT 2 M LT IR ABEIRE RO OT 2 8
25 HEH) FA - FR2AT o 70, 1 37 [EBE S O e 13
IZARI44E T H 6 HISPHEAEIR S L, BH14 4 6 HARHE TICPRF
EEIEHERIT) PETHD, EIEWRIE 7 —h A 7 DU D
VTR, RARPEICRZ AR 2T T CREANEA TV 5, MENT
ME—PRAHMEER R 2RO L LT, MUENME ORI EE 22
FANS ZET, MENREDIUES DO E 2O T 2 mEL
w5,

1-8.  ANMER~DIN

BN R R B SRR AR UL R AR P D2 A2 19 44
% MERRAAEHL - GRS BE R Lo 2 R R 8 £ AL
TRAL SEETORADRENZFN LD, BB S LR - W

Tz To7) L7 (20214E10H28 H),

RERED B TR, WOEIER ORI - T2 5
TEEIDE2>, PR (RIS OMIfERTE - MEIBIT 2
Rl iRt 2k L 72 (MR IcBIb 2GR 2 ]) .
AN USEBRIAT - 7 RAAHE R L O — B3 DU T (1-9)
DEEYNTH S, (ERARNGZE)

1. Conservation Activities Report

Each year the Conservation Department conducts conservation work
and management so that NMWA collection items can be preserved and
utilized.

The Department also continues to collect, organize, prepare and manage
materials, conduct and assist scientific studies along with conservation
work carried out by external specialists, while also organizing information
towards the utilization of data related to past conservation work.

1-1. Large-scale Artwork Loan Issues (1): Work Related to the
National Touring Exhibition of Western Art from the NMWA:
When Here and Afar Meet: Western Art in Yamagata/Western
Art in Takaoka

Yamagata venue: July 17-August 27, 2021, Yamagata Museum of Art
Takaoka venue: September 14—October 31, 2021, Takaoka Art Museum
Preparations began during the preceding fiscal year for the loan and
display of works scheduled to be among the 116 NMWA collection works
to be loaned to this major exhibition held at two external museum venues.
At the beginning of this fiscal year we continued with conservation work
on those NMWA artworks, and prepared condition reports on all works
to be loaned to the exhibition, both NMWA works and those from other
lenders. We also conducted condition checks during the packing at the
NMWA and condition checks at the Yamagata Museum of Art. We also
assisted with the installation of the sculptures.
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1-2. Large-scale Artwork Loans (2): Work Related to Renoir,
Monet, Gauguin. Bilder einer Fliessenden Welt.Die
Sammlungen von Kojiro Matsukata und Karl Ernst Osthaus
(February 6—May 15, 2022)

This exhibition was the NMWA’s first experience at sending a large group
of collection works to an overseas museum for exhibition. The loan
included 10 sculptures including some large-scale works, 22 paintings, and
six works on paper. Given that the project was carried out in the middle of
the Covid-19 outbreak, no NMWA couriers could accompany the works
to Germany. This limitation led to major concerns for the works’ safety
through the transportation, unpacking and display process. One work that
the organizing museum insisted on inclusion, Paul Signac’s The Port of
Saint-Tropez (P.1987-0003), had undergone a six-month conservation
treatment during the 1990s, which confirmed its extreme fragility and
that the materials and methods used on the work cannot be effectively
prevented from harm. Given that this work was previously owned by the
Museum Folkwang, it was a feature work in this exhibition. In order to
make this loan possible, we worked with a conservator in Japan to produce
detailed records about the work and provide mechanisms to prevent its
surface from shaking, and through the curator in charge of the project, we
requested that the borrowing institution take the utmost care of the work.
As other conservation work for the exhibition preparations continued,
we also advised about display methods and materials, and assisted with
pre-packing condition checks and the packing process. Instead of the
normal courier work, such as unpacking, condition check and installation
process, we were able to supervise part of those procedures online, and
thus confirmed the safe shipment, unpacking and display of the works.

1-3. Large-scale Artwork Loans (3): Work related to: National
Museum of Nature and Science’s Special Exhibition Gem
(Tokyo: February 19—June 19, 2022) and Nagoya City Science
Museum (July 9-September 19, 2022)

A selection of 201 rings from the more than 800 jewelry items in the
NMWA Hashimoto Collection were loaned to this exhibition. The
Conservation Department carried out the conservation work, primarily
cleaning, needed prior to their loan. We also investigated safe transport
methods and prepared internal packing cases designed for rings. Given
the extremely intricate construct and fragile state of many of the pieces,
we worked with the curator in charge on the packing process, and also
assisted with the unpacking condition check and installation process at the
National Museum of Nature and Science.

1-4. Conservation Work on NMWA Collection Works

Facilities maintenance work during this fiscal year meant the entire
NMWA was closed for an 18-month period. While there were many works
in the collection that required substantial conservation work during this
period, the location of the museum’s two conservation studios within the
construction zone meant that conservation activities were necessarily
limited. One of the NMWA’s most important works, Claude Monet’s
Water Lilies (P.1959-0151) was among those requiring conservation. This
painting is normally on display in the Permanent Collection Galleries, and
its long display period meant that the condition of both the painting and
frame were not good. Thus, they both needed conservation work. While
a full-scale conservation process was impossible given the construction
zone, we carried out as much work as possible in the gallery, primarily
work on the back of the painting canvas to prevent shaking. Our hope
is that this stabilization of the work will lessen the chance of further
flaking from the painting layer. Among the ex-Matsukata Collection
works purchased as a group in 2017, we carried out conservation work on
two large paintings, namely Jean-Charles Cazin’s The House of Socrates
(P.2017-0011) and The Bear and the Gardener (P.2017-0012), along with
Jozef Israéls’ An Old Man Smoking (P.2017-0019) and Frank Brangwyn’s
By the River (P.2017-0009), so that they are prepared for easy access by

scholars and the public at any time.



1-5. Work on the Large Forecourt Sculptures During the Museum
Closure Period

The waterproofing process on the NMWA Forecourt was part of the work
done during the closure-period construction. This meant that three of
the six large sculptures located on the Forecourt within the construction
zone, namely, Auguste Rodin’s Burghers of Calais (S.1959-0008) and
The Thinker (Enlarged) (S.1959-0040), and Emile-Antoine Bourdelle’s
Hercules the Archer (S.1966-0002), had to be temporarily removed during
the construction period. We monitored the removal process carried out
by specialist art handlers and carried out conservation work on the three
removed sculptures during the temporary removal, and then supervised
their reinstallation in the Forecourt after the completion of the Forecourt
construction process.

1-6. Activity Support for The Japanese Council of Art Museums

The Japanese Council of Art Museums (JCAM) continues cultural
properties rescue work for the materials affected by the Great East Japan
Earthquake and Related Disasters that occurred on March 11, 2011. Since
then the NMWA has housed and carried out conservation work on the
disaster-affected cultural properties from the former Ishinomaki Cultural
Center. It was determined that the Ishinomaki City Museum would reopen
on November 3, 2021, ten years after the disaster. With that as our goal we
spent the first half of this fiscal year finalizing the conservation processes
on those materials so that they could be returned to the newly reopening
museum, and produced crates for their transfer and preservation boxes for
their storage in the museum. On October 5, 2021, a total of 667 works and
29 frames were returned to the Ishinomaki City Museum.

1-7. Conservation Work on Artworks held by other National Art
Museum Institutions

We received consultation requests for conservation work needed on
metal artworks owned by other member institutions of the National Art
Museum, namely, the National Museum of Art, Osaka, and the National
Film Archive of Japan. Given that there are extremely few conservators of
metal cultural properties in Japan, the NMWA Conservation Department
head who is a specialist in this area was asked by these two museums to
carry out surveys and examination of the works in question. The National
Art Museum, Osaka, works were brought to the NMWA by January 6,
2022, and were scheduled to be conserved by June 30, 2022. Talks have
advanced on receiving the National Film Archive of Japan materials
for conservation work in the next fiscal year. As the only National Art
Museum member institution with a conservation department, we carry
out conservation work on member-institution works, and thus hope to
improve the condition of collection works within all National Art Museum
member institutions.

1-8. Cooperation with Human Resources Development

In tandem with the Conservation Science Department, we welcomed a
visit from 19 students of the Graduate School of Conservation, Tokyo
University of the Arts, on October 28, 2021. After touring the NMWA
Conservation and Conservation Science facilities, we introduced the
students to the role played by conservators and conservation scientists in
the NMWA and had a lively exchange of opinions and information with
the students.

The Conservation Science Department continued its work related to
the safe preservation and utilization of collection artworks, while also
continuing to conduct scientific tests on the production materials and
techniques used on NMWA collection works, particularly paintings. See
the Conservation Science Report in this volume for further details.

Alist of the conservation projects conducted on collection works during
the fiscal year is included in the following Japanese version of this text.

(Hemuki Naomi)
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2. Conservation Science Report

2-1. Work Related to the Loan of NMWA Artwork to Museum
Folkwang

A large number of sculptures were loaned to this exhibition, which required
the Museum Folkwang to produce stands for the display. This meant that
the NMWA exhibition curator, NMWA Conservation Department and
Conservation Science Department staff communicated with relevant
Museum Folkwang staff members regarding the construction, materials
and paints used for the bases, as well as the methods they would use to
secure the bases to the walls or floors of the gallery. This loan was also
the NMWA's first loan of large sculptures and thus we had to consider the
shipment crate specifications and how the sculptures would be secured
within, as well as provide detailed instructions for the process by which
the works would be installed in the Museum Folkwang. The transportation
company staff also provided extremely helpful and appropriate advice
during this process. Given the Covid-19 outbreak, the NMWA courier was

only able to accompany the works to Narita Airport and then observe the



unpacking and installation process at the Museum Folkwang via an online
link, with the Museum Folkwang staff conducting the process in a prompt
and effective method. We attached data loggers to monitor temperature
and relative humidity to a number of the loaned works, and they allowed
us to confirm that the appropriate display environment was maintained
with only small temperature and humidity fluctuations during the loan
period.

2-2. Loan of Works to the National Museum of Nature and Science
The NMWA loaned approximately 200 rings from the Hashimoto
Collection to the National Museum of Nature and Science’s special
exhibition Gem (February 19—June 19, 2022), which then traveled
to the Nagoya City Science Museum. After consultation between the
Conservation Department and Conservation Science Department, we
asked the borrowers to meet the following conditions: loaned objects
would be maintained in a humidity range of 45-55% RH inside the display
case (given the presence of organic materials, such as ivory and coral
in addition to minerals and metals in the works), and temperature and
humidity data loggers must be installed in the cases so that we could receive
reports on those readings at regular intervals. Unfortunately, the display
cases were not airtight. From this experience we learned that temperature
and humidity are not as strictly controlled in science museums as they are
in art museums, and particularly in terms of humidity, with the settings
for winter considerably lower than those in art museums, and conversely,
much higher in summer. This meant that it was quite difficult to maintain
45-55% RH in spite of the placement of Art Sorb desiccant in the display
cases, because ambient air could enter the cases. The borrowers had to
frequently place humidifiers near the cases to raise the humidity during
the winter, and place large amounts of silica gel in the cases, with those
materials regularly replaced during the summer.

2-3. Scientific Examination of Artworks

2-3-1. X-CT (X-Ray Computed Tomography) Photography

Lucas Cranach the Elder’s The Garden of Gethsemane (P.1968-0001)
and Judith with the Head of Holofernes (P.2018-0001), and attributed to
Adrian Isenbrandt’s The Madonna and Child Enthroned (P.2005-0008)
were taken to the Tokyo National Museum so that images could be made
using X-ray computed tomography, commonly known as a CT scan, in
order to measure the tree ring dating (dendrochronology) on the support
(panels). The CT scan allowed a detailed measurement of the tree ring
widths, which allowed an approximation of their felling dates. This study
was conducted as part of joint research. For details, see the research report
in the Japanese portion of this volume (pp. 49-50).

2-3-2. Scientific Examinations Using Analytical Equipment
Continuing on from last year, non-invasive examinations using portable
X-ray fluorescence (XRF) were conducted on Carlo Dolci’s Mater
Dolorosa (P.1998-0002) and The Flight of Lot and His Family from Sodom
(after Rubens), attributed to Jacob Jordaens (P.1978-0006). The study
results were published as the, “Preliminary Report on the Non-invasive
and On-site Scientific Analyses of Two Oil Paintings in the National
Museum of Western Art, Tokyo,” in the Journal of the National Museum
of Western Art 26. For the attrib.-to-Jordaens-work, scientific examination
with a few samples had been previously carried out, and a comparison
of results of that earlier study with the results of this non-invasive study
considered the merits and demerits of these two methods. For details, see
the research report in the Japanese portion of this volume (pp. 49-50).

Research support from the Hirox Co. Ltd., provided a digital microscope,
stand and technician support, which allowed detailed observation of the
three works discussed in 2-3-1 under a digital instrument.
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2-3-3. Other Research

Starting this fiscal year, the NMWA began joint research with the Tokyo
University of Science on lighting in art museums on the following
subjects: “How to Reduce Reflected Glare on Exhibits in Acrylic Display
Cases,” and “A New Museum Lighting Method with Consideration of
Luminance Contrast.” The luminance contrast experiments used artworks
hanging in the galleries in the NMWA to evaluate viewing conditions
under different intensity levels, with numerous university students and
NMWA curators as evaluators. In other joint research conducted with
Tokyo University of the Arts, we used a portable 3D scanner to take 3D
data from sculptures and paintings in the NMWA so that the resulting data
could be used in education and other fields. For details, see the research
report in the Japanese portion of this volume (pp. 49-50). In addition, we
reported on the pigments and binding media used in the Uziiml{i Church in
Cappadocia, Turkey. At a research meeting held by the Japanese Council
of Art Museums (JCAM) we spoke on the effect of the Covid-19 pandemic
on artwork loans (crate handling, etc.) and discussed these matters with

curators from other museums. (Takashima Miho)
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Miguel de Cervantes Saavedra, Traduction de Louis Viardot, avec les dessins
de Gustave Doré¢, gravés par H. Pisan. L'ingénieux hidalgo don Quichotte de la
Manche. Paris : Librairie de L. Hachette et cie, 1863. 2 vols.
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Henri Matisse: dessins & sculptures L'univers de Klee (Collection
inédites (Collection Berggruen), Berggruen), Berggruen & Cie,
Berggruen & Cie, [1958]. [1955].
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The Research Library collects and organizes materials related to the
history of Western art of the Medieval period to the mid 20th century,
and related disciplines, providing materials for the use of NMWA staff
members, external curators and academic researchers. In addition to these
specialized library functions, the Research Library also includes within its
purview the management and publication of information on the Museum’s
collections.

The following is a report on the Research Library’s activities, primarily
those outside their normal duties, during the past fiscal year.

1. Response to the Spread of Covid-19
In line with the Japanese government’s declaration of a state of emergency
to combat the spread of Covid-19, the Research Library closed for the
second time on January 14, 2021. Given that the Research Library was
located in the NMWA facilities maintenance project area, we remained
closed until the end of the fiscal year.

While our on-site services were limited by these circumstances, we
were able to continue our photocopying of materials for requests from
outside libraries that did not involve visits to the NMWA.

2. Materials Collection

As one element of our ongoing material acquisition, we purchased various
items related to an exhibition planned for 2023, including the important
L’Ingénieux Hidalgo Don Quichotte de la Manche (1863), with illustration
prints based on Gustave Doré’s designs. In addition to their display in the
exhibition, we can also anticipate their use in other situations, such as
viewing by researchers in the Research Library.

We were also able to acquire several years of display catalogues
published by the gallery that the German-born art dealer Heinz Berggruen
operated from 1948 onwards, for a total of 14 volumes now in our
collection. These catalogues are useful materials for research on the works
displayed at that time, and they speak of Berggruen’s activities. They are
scheduled to be displayed in a special exhibition planned for fiscal 2022,
as well as going out on loan to other venues of that exhibition.
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3. Expanding Online Resources

In general, the focus of American and European periodical subscription
programs has shifted from print editions to online editions. Continuing
on from the last fiscal year, we have reconsidered our bookstore contract
choices and have changed to electronic media. Further, given that the
Covid-19 situation has disrupted the holding of auctions themselves, which
as a result, led to difficulties in publishing printed auction catalogues,
subscriptions to such printed catalogues became impossible. Instead,
reference to web-based media will clearly become the fundamental form
of this process. We have also actively been purchasing e-books. The recent
release of an online version of the essential reference work for Christian
iconography, Lexicon of Christian Iconography (LCI), led us to purchase
anew paid subscription, as we strive to further develop the reference tools
in the Research Library collection.

4.  Collection Data Management, Public Access and External Links
The Research Library catalogues and organizes materials and books
acquired as part of research on NMWA collection artworks, and we
continue to add that data to collection work provenance data listings and
other areas. We make those results available to the public in both Japanese
and English on the NMWA website. We have also added social media links
on individual artwork information pages in order to more effectively share
and distribute this information on individual artworks in the collection.

5.  Cooperation with External Organizations
We cooperated with a survey carried out by the National Archives of
Modern Architecture by providing viewing opportunities and other
services regarding the Le Corbusier materials portfolios acquired by the
NMWA in 1989. The results of this research is compiled in the following
paper:

Kato Michio, Kato Naoko, Terauchi Tomoko, “Comparison of the
Portfolios on the National Museum of Western Art,” Bulletin of National
Archives of Modern Architecture, Vol. 1, 2021, pp. 7-16.

6.  Public Access to Digital Version of Letters Addressed to
Hayashi Tadamasa

We started to prepare the full public release of the group of letters addressed
to Hayashi Tadamasa, which were deposited to the NMWA Research
Library by the Tokyo National Research Institute for Cultural Properties.
We have completed the digitization of approximately half of the letters,
with the remaining digitization work and making them accessible online

carried over to the next fiscal year. (Kurosawa Yoshiko)

Library Statistics

[Research Library]

Closed throughout fiscal year.

Photocopies provided by mail (distance users): 25 items (for a total of
240 pages)

Acquired Items: 409 volumes

[NMWA Collection Database Usage]
Available data: 6,249 items of text data, 6,336 visual images
Access: 949,538 page hits

*The 2020 data omitted from the previous Annual Bulletin issue was as
follows:

Available data: 6,155 items of text data, 6,222 visual images
Access: 630,366 page hits
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Given the closure of the entire museum for facilities maintenance work,
we were not able to hold in-gallery programs. However, based on the trial
run of Zoom (webinar) programming options conducted in the last fiscal
year, we were able to carry out a variety of programs online.

For example, the NMWA Volunteer Staff, numbering approximately
60 individuals, were able to hold research meetings and social gatherings
dubbed Ochakko + (Plus) in order to brush up everyone’s skills and
prepare for the resumption of department activities upon the museum’s
reopening during the following fiscal year. Originally activities were
scheduled to be halted during the museum closure, but the online process
allowed us to continue study and work regardless of participant location,
and this allowed us to continue preparations for the museum’s reopening.
In terms of our school group visit programs; similarly we were able to have
online sessions with groups from distant island schools who would even
normally find it hard to visit the museum in person. In those sessions we
introduced the various jobs done by staff in an art museum, and connected
students from distant island schools with those from the blind school and
had them explore artworks together. We also conducted Online Family-
at-Home Programs that allowed us to reach new and different audiences
from those for normal in-museum programming, given their accessibility
to those located far from the museum or those who want to connect to the
museum from home.

During the museum closure period we also produced reports such as
NMWA Educational Activities 20132019 and NMWA Volunteer Activities
2016-2019. Thus as we looked back at our previous activities we also
looked forward as we prepared for the museum reopening. As part of
the preparations we presented online lectures and video presentations
regarding NMWA architecture on the official NMWA YouTube channel,
including such topics as the Forecourt reconstruction over the course of
the 18-month museum closure, how the reconstruction was related to the
philosophy of the architect Le Corbusier who designed the museum, the
changes that occurred as further buildings were added to the site after the
museum’s founding, and how it came to be inscribed on the UNESCO
World Heritage List. We also realized that the Covid-19 situation would
add challenges to the holding of Gallery Talks and hence we understood the
need for considering new ways of receiving school groups at the NMWA.
This led us to prepare the NMWA Activity Book: 100 Ways to Enjoy an Art
Museum, which encouraged individual students to explore artworks in the
galleries. Further, working towards the reopening, we prepared a Braille
and Tactile Chart Guidebook for use by visually impaired visitors.

1. Adult Programs

u Online lectures

Le Corbusier and the National Museum of Western Art, Tokyo

Available online: March 23, 2022—January 31, 2025

Part 1: “History until Today” (Lecture)

Part 2: “Restoration of the Forecourt” (Lecture)

Part 3: “Le Corbusier and Three Japanese Architects: The In-
fluence on Modern Architecture in Japan” (Conversation)

Speakers: Nishi Kazuhiko (Head, Resource and Systems Research
Section, Japan Center for International Cooperation in
Conservation, Tokyo National Research Institute for
Cultural Properties)
Matsukuma Hiroshi (Professor, Kyoto Institute of Tech-
nology)

Moderator: Fukuda Kyo (Specialist-Architecture, National Museum

of Western Art, Tokyo)

* Nishi presented lectures as Part 1 and 2 and Part 3 was a conversation
between Nishi and Matsukuma.



2. Family Programs

® Online Family-at-Home Programs

Online programming that could be enjoyed by both elementary school
age children and adults. Participants at home could use worksheets and
other materials provided at the time of registration to enjoy experiential
activities while learning about and looking at NMWA collection artworks
and its buildings. Prior reservations required.

“Let’s Meet Inside the Picture!”

Participants explored and experienced two artworks while imagining their
place and situation. What would you like to do if you were in the world
depicted in that artwork, what would you take with you. Family members
wrote their answers on the worksheets sent to them when they registered
for the program and then gathered to read out their answers.

August 21 and 28, 2021: 1) 10:30-12:00, 2) 14:00-15:30
Total participants: 25

“A Stroll through NMWA Buildings”

The highlights of the NMWA Main Building were introduced and
intermingled with activities. Using the worksheets sent to participants at
the time of registration, they compared the architecture of their own homes
with that of the NMWA as each family was able to experience the various
sensations created by buildings and their spaces.

March 26 and 27, 2022: 1) 10:30-12:00, 2) 14:00-15:30
Total participants: 34

3. School Programs

m Online School Gallery Talks

Via Zoom, this dialogue-based art appreciation program on NMWA
collection artworks connected schools with the museum. Program
content and formats varied based on each participating school’s size and
preferences. For example, we provided reproductions of paintings for the
participants to view at their school, or we had students view and appreciate
artwork images online.

Sumida Ward Ryogoku Elementary School
September 21, 2021
Participants: 90 participants in a total of 3 Zoom sessions

Mikurajima Elementary School
October 27, 2021
Participants: 8 participants in a total of 2 Zoom sessions

= Workplace Visit (Online)

In a Zoom session format, the NMWA director and educators introduced
the various kinds of work done at art museums to school participants.

Mikurajima Junior High School
September 7, 2021
Participants: 7

m Access Program (Online)

School for the Blind students joined students from a distant island
school to appreciate artwork together. A Zoom session connected the two
schools and the NMWA, and after viewing the videos they had prepared
as introductions to their schools, they enjoyed the tactile experience of
touching and appreciating replicas of NMWA collection sculptures.

Tokyo Metropolitan Hachioji School for the Blind and Mikurajima Junior
High School

February 9, 2022

Participants: 5
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m Art Card Sets

This program loans out art card sets that use artworks from the National
Museum of Art member institutions to help teach art appreciation.

Elementary School (ages 7 to 12): 1 (10 sets)

4. Volunteer Activities

m Activities

The NMWA volunteer staff was divided into three groups, which then
conducted various programs.

Group A: School Gallery Talks and Family Programs
Group B: Art Talks
Group C: Architectural Tours

® Online Chat and Training Sessions: Ochakko + (Plus)

Continuing on from the fiscal 2020 informal Ochakko online chat sessions
conducted via Zoom, in fiscal 2021 we added Ochakko + (Plus) sessions
aimed at raising participant skills and preparations for the NMWA
reopening in the following fiscal year. The Volunteer Staff are normally
divided into three groups for in-museum and online activities, but these
sessions provided an opportunity for both a knowledge refresher about
their own areas of responsibility, along with discussions and interactions
with those involved in other areas, which further encouraged their own
deeper understanding of those activities.

Ochakko + (Plus)—Groups A, B and C Together in Zoom

— June 15,2021, 10:00-12:00 Workshop: Describing Artworks

— September 17,2021, 10:00-12:00 Workshop: Questioning Strategies
for Gallery Talks

— November 16, 2021, 10:00-12:00 Workshop: Theory of Multiple
Intelligences

Ochakko + (Plus)—Group A

— Practicing School Gallery Talks (12 Zoom sessions)
April 23 and 30, May 13, 14, 18, June 22, July 6, 8, 13, September 24,
October 7, 12, 19, 2021

Ochakko + (Plus)—Group B
— Discussion on NMWA Art Talks (3 Zoom sessions)
May 22, July 10, and September 25, 2021

— Group Work (Art Talk practice, etc.) (5 Zoom sessions)
October 9, 16, 30 (2 sessions), and November 6, 2021

— Art Talk Presentations for NMWA Volunteers (2 Zoom sessions)
December 18, 2021 (2 sessions)

Ochakko + (Plus)—Group C
— Main Building Architecture Tour without Artworks (1 Zoom session)
May 11, 2021, Fukuda Kyo (Specialist - Architecture, NMWA)

— Discussion on How to Conduct Experiential Architecture Tours (4
Zoom sessions)
May 12, June 9, September 8 and October 13, 2021

— Main Building Architecture Tour without Artworks (2 in-person tours)
October 26 and November 1, 2021

u Volunteer Staff (In alphabetical order)

Abe Yasushi, Asano Naoyo, Azuma Etsuko, Fuchino Yumiko, Fukuizumi
Yukiko, Fukuzumi Hisae, Hara Isao, Harada Kiyomi, Hayashi Fumio,
Igarashi Mika, Ikai Ai, Ikeda Mamiko, Ikehata Nobuhiro, Inokuchi
Tomoko, Ishikawa Sachiko, Iwasa Takaaki, Kadoya Toshiaki, Kamata
Chizuka, Kameyama Mari, Kaneko Maki, Kataoka Reiko, Kawasaki
Hiroyasu, Kishida Hiroko, Kitano Jun, Kobayashi Yumi, Komori Emi,
Kono Masamichi, Kotani Michiyo, Kubota Mitsue, Maezawa Kaoru,
Maki Sachiko, Mano Koichi, Matsuura Yoshiko, Mukai Yuki, Mukoyama



Yuko, Nagai Terumi, Nagai Yasuko, Naito Tomoko, Nakamura Shigeru,
Nakamura Yoshimitsu, Nakayama Rika, Natsume Keiko, Nishioka
Keita, Noguchi Machiko, Nomura Kazuko, Otani Aiko, Sakai Takeshi,
Seki Keiko, Shimazaki Sayuri, Shimizu Etsuko, Suzuki Atsuko, Suzuki
Yukiko, Takata Sotoji, Tsunokawa Shigeko, Uno Minako, Yamaga Yuko,
Yamazaki Takahiro, Yokohata Misako, Yoshida Sanae, Yoshida Sayoko

5. Cooperation with Other Institutions

m Cooperation with the Graduate School of Humanities and
Sociology, University of Tokyo

Term: April 1, 2021-March 31, 2022

This program sought to deepen the understanding of Cultural Materials

Research specialists in the University of Tokyo program and carry out

mutual exchange on research and education.

Course Title: Topics in Cultural Resources Studies VI / Issues for the Art
Museum
Lecturer: lizuka Takashi (Curator, NMWA)

Course Title: Topics in Cultural Resources Studies VIII / Art Museum
Collections and Records Management
Lecturer: Kawaguchi Masako (Head of Research Library, NMWA)

m Cooperation with the Tokyo Metropolitan Art Museum

Term: April 1, 2021-March 31, 2022

Support provided for the “Museum Start iUENO” program, organized by
the Tokyo Metropolitan Government, Tokyo Metropolitan Art Museum
and Tokyo University of the Arts. Helped produce and check information
provided via announcements on their portal website.

6. Publications

— The National Museum of Western Art: Volunteer Activities Report
2016-2019

— National Museum of Western Art: Educational Activities Report
2013-2019

— NMWA Activity Book: 100 Ways to Enjoy an Art Museum
This activity booklet provided visitors with a chance to experience,
and record in the booklet, all the different ways they can enjoy an art
museum. Because each participant chose their own favorite art work,
there was no crowding in the galleries and this helped prevent the
spread of Covid-19.

— Braille and Tactile Chart Guidebook

This guidebook aimed at visually impaired NMWA visitors includes
braille, tactile images and enlarged type features.

(Sakai Atsuko, Matsuo Yuko, Ohki Shoko, Hasegawa Yoko)
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= Publications

1. Exhibition Catalogue

When Here and After Meet: Western Art in Yamagata/Western Art in
Takaoka

Published on 2021, 200 pages, 20cm. ISBN: 9784907442361

2. Collection Catalogue

Microcosms of Words and Images: Manuscript Leaves from the Naito
Collection in the National Museum of Western Art

Published on 2021, 94 pages, 30cm. ISBN: 9784907442354

3. Serial Titles

Annual Bulletin of the National Museum of Western Art 55
Published on January 31, 2022. ISSN: 0919-0872

Journal of the National Museum of Western Art 26
Published on March 2022. ISSN: 1342-8063

Zephyros: Kokuritsu Seiyo Bijutsukan News 84
Published on March 31, 2022. ISSN: 1342-8071

4. Others

The National Museum of Western Art: Volunteer Activities Report
2016-2019

Published on June 30, 2021.

National Museum of Western Art: Educational Activities Report 2013—
2019

Published on March 31, 2022.

NMWA Activity Book: 100 Ways to Enjoy an Art Museum
Published on March 31, 2022.

Braille and Tactile Chart Guidebook

= Website and Social Media

Building on the understanding we gained during the last fiscal year
regarding the importance of utilizing social media, in fiscal 2021 the
NMWA continued the plan begun in the previous fiscal year to provide
information on the NMWA website and three social media platforms
(known as SNS in Japan), namely, Facebook, Twitter and YouTube. This
year also saw the development and provision of new content on these sites.

With the aim of completely revising the NMWA website, under the
combined direction of the Curatorial Department and the Administrative
Department, in the autumn of 2021, the document, “NMWA Website
Revision and Maintenance Duties,” was tabled. A competitive selection
process led to the choosing of service providers for the work in the winter
0f 2021, and work began on website revision.

The main information provision activities during this fiscal year were
as follows.

1. Message from the New NMWA Director
In April 2021, upon the appointment of the new NMWA Director, a
message was posted on Facebook and Twitter.

2. Regular Posts Introducing NMWA Collection Works,
Architecture, and Scenery (45 Posts, Including 5 Posts Counting
Down to the Reopening)

A program of regular social media posts continued on from its start

in the preceding fiscal year. As a general rule the posts were bilingual

(Japanese/English), presenting themes linked to public holidays, seasonal



events, artist birthdays and related information. These posts all included
the hashtags commonly used on social media. Each post contained URL
links to relevant contents on the NMWA website, such as the Collection
Database and NMWA Architecture pages.

3. Le Corbusier and World Heritage Series Posts (8 posts)

July 2021 marked the fifth anniversary of UNESCO’s listing of the NMWA
Main Building as one of 17 architectural works in its registration of “The
Architectural Work of Le Corbusier, Outstanding Contribution to the
Modern Movement” on the World Heritage List. In honor of this occasion,
we began a new series of posts featuring information on the designated
architectural works, the registration process, and some of the fascinating
aspects of Le Corbusier’s works. The curator wrote explanatory texts
about related paintings for posts on Facebook and Twitter.

4. Countdown to the Reopening (5 posts)

A countdown series of posts marking the days before the NWMA
reopening sought to heighten interest in the reopening and encourage
visits to the museum. The posts introduced works scheduled for display in
the Permanent Collection Galleries after the reopening (fig. 1).

5. Online Lectures: “Le Corbusier and the National Museum
of Western Art, Tokyo” Presented as Part of the Education
Department’s Video Series
Three videos presenting lectures on Le Corbusier and the NMWA were
posted on the official NMWA YouTube channel, with announcements
about the lectures posted on Facebook and Twitter. For details, see the
Education Department Report in this volume.

6. Production and Distribution of the Director’s Message Video
Working in tandem with the Curatorial Department and the Administrative
Department, we produced a video of the NMWA director introducing the
work done during the museum closure, from the climate control and
waterproofing work to the restoration of the forecourt, and the special
exhibition held to commemorate the re-opening. This video was posted
on the official NMWA YouTube channel, with announcements made about
the video on Facebook and Twitter (fig. 2).

In addition to the above, we created social media posts about exhibitions
of NMWA collection works being held at another museum. See below for
exhibition overviews.

- National Touring Exhibition of Western Art from the NMWA: When
Here and Afar Meet: Western Art in Yamagata/Western Art in Takaoka
Yamagata venue: July 17-August 27, 2021, Yamagata Museum of Art
Takaoka venue: September 14—October 31, 2021, Takaoka Art Museum

- Renoir, Monet, Gauguin: Images of a Floating World
February 6-May 15, 2022, Museum Folkwang, Essen

The appointment of a new director and the reopening led to increased
interest in NMWA information posts, and the above-noted programming
provided a real sense of the importance of and potential to be found in
online NMWA public relations activities. (Asano Naoko)

Reference Data:

NMWA Website
Hits: 1,753,561 (including Collection Database page views)

NMWA Social Media Accounts
(all data as of March 31, 2022)

Facebook: 34,555 followers
Twitter: 49,930 followers
YouTube: 3,468 registered users
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Renoir, Monet, Gauguin—Images of a Floating World. The Collections of Kojirdo Matsukata and Karl Ernst Osthaus
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