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Study Report on André Derain’s Portrait of Mme. Jean Renoir
(Catherine Hessling)

Masayuki TANAKA

Eiko Yamamoto presented 18 paintings to the National Museum of Western
Art in 1990 and studies on those works are proceeding. This report details
the findings of the study conducted on one of the Yamamoto gifts, André
Derain’s Portrait of Mme. Jean Renoir (Catherine Hessling). This portrait is
published as no. 914 in Michel Kellerman’s catalogue raisonné of Derain’s
works. In spite of this inclusion, Kellerman provides extremely little docu-
mentary data on the work, with almost nothing written about the painting’s
provenance, exhibitions or bibliography. This survey sought to clarify the
details of this data lacunae. The data found in this study is included in this
report in list format.

Derain was a close friend of Jean Renoir and his wife, and it is thought
that this portrait was created soon after their entrance into the world of film.
While it is difficult to specify the date of production, it is possible that the
work was painted in 1925 when Jean Renoir was filming his movie Nana.
The known former owners of the painting begin with Paul Guillaume, then
Niko Mazaraki, followed by Geneviéve Gallibert, a friend of Jean Renoir and
Catherine Hessling. After the painting left the hands of Gallibert, it passed

through two auctions before entering Yamamoto's collection.
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